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THE MUSICAL COURIER. 








New Y ork. 





Mr. FRANCIS STUART, 


Teacuze oF Sincinc. Purit or Lamperti Tue 
Exper. 
(Ten years in California.) 


“Being in full possession of my method of sing 
ing, he has the ability to form great artists.””— 
Francesco Lamrerti. 


Studios: 1103-4 Carnegie Hall, New York. 
INTERNATIONAL MUSICAL AND 


EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 
Canneciz Hari, New York. 
_Telephone: 2634 Columbus. 


MAX KNITEL-TREUMANN, 
BARITONE. 


Voice Culture—Art of Singi 
Carnegie Hane Room 8 
Mail address: 15 Washington LY New Wei 


HUBERT ARNOLD. 


VIOLINIST—INSTRUCTION, 
286 West Seventieth Street, New York. 
_ ine 1345 Columbus. 























C. WHIT NEY C -OOMBS, 
COM POSER-ORGANIST. 
Address: 49 West Twentieth Street, New York 
PAU L SAV AGE, 
VOICE ( ULTURE, 
803 Carnegie Hall, 
New Yor York 





Miss | MARY FIDE L IA BURT, 


Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography Rh materials 
copyrighted. No authorized teachers in Greater 
New Y ork. 

New York School, Brooklyn, 

11g Carnegie Hall. 48 I fferts Place 


LEOPOLD WOL F SOHN, 
PIANO INSTRUCTION 
Studios: 1771 Madison ave., cor. 116th st., New 
York. 248 Putnam ave., Brooklyn. 
EDWIN H. LOCKHART, 
VOCAL INSTRUCTION 
Studio, 816 Carnegie Hall, New York 


Send 2c. for booklet: 
“In caging What To Do and What Not To Do.” 


DUDL E Y BU C K, Jr., : 


VOCAL INSTRUCTION 
810 wen Hall, New York City. 


WIL LIAM A. WE G ENER, 
TENOR. 
Concert and Oratorio. Vocal Instruction 
Permanent address: 74 West 8sth St., New York. 


BASSO 





WALTER HENRY HALL, 


Oruapict and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c. 

78: Park Avenue, New York City 





DICTION FOR SINGERS. 
HENRY GAINES HAWN 
Carnegie Hall, Studio 843, Mondays and Thurs 


jays. 
Text Book on Diction $1 


Mrs. W. E. BEARDSLEY, 
PIANIST, 
Ensemble, Instruction, Accompanist 
143 Carnegie Hall, New York 


DOUGLAS LANE, 
wr. x Stephen Arnold, 
i4th St., Room 7 
Vocal Iucwoetlen, Tone Specialist. Studios, 1 
sth Ave., New York; 588 Broad St., Newark, 


PAUL DUFAULT, 


TENOR 
Instruction French Coaching % Sooeey. 
3390 West Twenty-third 


Miss JOSEPHINE MILDENBERG, 
DRAMATIC SOPRANO 
Voice Culture 
Ad dress 836 c arnegie Hall. 


RIC HARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION. 
208 East Sixty-first Street, New York 


ARTHUR VOORHIS, 


CONCERT PIANIST—INSTRUCTION 
8 Washington Square East, New York 


BASSO 


WIRTZ PIANO SCHOOL. 
SCHOOL FOR SOLO PLAYING, 


ensemble Playing, Accompanying and Theory. 
ethods for Teachers. 
120 West r24th Street, _New York. 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
Gs1-8e2 Carnegie Hall, New York 








FRANCIS WALKER, 


TEACHER OF SINGING 
Address: THE FRANCIS WALKER “STUDIOS, 
27 West 67th Street, New York. 
Summer Term: Spokane, Washington 
May 22 to August 1. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescugtizxy Meruop 
Studio: Carnegie Hall, New York City 


Mas. Cc ARL AL V ES, 
VOCAL INSTRUCTION 
1146 Park Avenue, near gist St, New York 


KATE STELLA BURR, 


eu Director Grace M. E. Church 
Vocal Culture. 
Recital Programs Arranged—Concert Engage- 
ments Secured 
Residence-Studio: 76 West Eighty-second street. 
"Phone: 3380R Riverside. 





PAUL TIDDE N, 
Pianist and Teacher of Piano and Theory, 


161 West tosth St., New York. 


HUGH WILLIAMS, 
BARITONE. 


Concert and Oratorio. Song Recitals. Vocal In- 
struction. The Aberdeen, 17 and 19 W. gad St. 
Phone: 3400 Madison. 





GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
Address: 1 West togth Street, New York, 


JANET BULLOCK WILLAMS, 
Teacher of Singing and Piano 
Wednesday and Saturday, 3e2 Carnegie Hall 


Address 24 East 47th St., New York 


Sicnork FILOTEO GRECO, 
Tae Art oF SINGING. 
Studio: 62 East Thirty-fourth Street, New York. 
wanes 3747 Madison serene. 








Miss STEL L A M. SEYMOUR, 
Lately of Leschetizky School, of an 
TEACHER OF PIANOFORTE. 
Address, care oS al & Sons, or Dy aetanse 
Avenue, New Yor 


PE RRY AV ERIL L—Banrtone, 
OPERA—ORATORIO—CONCERT 
axnp VOCAL INSTRUCTION 
220 Central Park South, New York. 


Be ARMOUR G AL LOWAY, 


Voice Culture and the Art of Singing 
Studios: 1 and 2 “The Lester Studio Building,” 
$3 East s6th St. (corner Madison Ave.). 


S. CAMILLO ENGEL, 


TEACHER of SINGING and BREATHING. 

Author of “About the Voice” (appeared in Tur 
Musicat Covater Sept. 28), Studio: 110 E. 17th st. 
Voice trial Mon., Wed., Fri., from 12 to 1, free. 


MR. SAMUEL BOWDEN MOYLE 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
Residence: 697 East 141st Street, New York. 





MRS. H. O. BROWN 
PIANO TEACHER. 


Children and Beginners a Specialty 
Instruction at Residence 
Address: 479 West 146th Street, New York. 


RICHARD T. PERCY. 


Tel.: 135: Columbus 





Room 1201, 
Carnegie Hall 


GU ST, AV HINRICHS, 


Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
138 Fifth Avenue, New York 


POWERS—HOECK STUDIOS 
CO-OPERATIVE 


Francis Fischer Powers, Theodor A. Hoeck 


Voice. Piano. 
Studio (and invariable address): Carnegie Hall, 
New York Kansas Ci Mo., season, Pepper 


Building, May 30 to October 1; New York season, 
October 1, 1903, to May ty 1904, 


JULIA C. ALLEN, 
Viowrn Soroist awn Treacuer 
CORDELIA FREEMAN, 
Voice CuLtturse anp ConpDucTING 
Studios: Carnegie Hall, New York; Y.M.C.A 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa. 


ORGAN RECITALS. 
ST. THOMAS’ P. E. CHURCH, 
FIFTH AVE. AND 53d ST 
Tuesdays at 4 p. m. Will C. Macfarlane, Organist 
No card of admission required 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894 

The Mosher-Burbank Lecture Recitals 
Address: 100 East Seventy-third street, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 


Residence and Studio: 
$35 patente Ave., seesnauncien N.Y 





D. FRANK E RVIN, 
VOICE CULTURE 
Based on Scientific Breath Control. Schoo! for 
Singers and Church Musicians. Choir 
Singers a Specialty 
Church Studios: 225 East Sixty first street 
Residence Studio: 685 Lexington a avenue 


Mr. EMILIO AG RAMONTE, — 
VOCAL INSTRUCTION 
said Fifth Avenue, New York 


F. w. -RIESBERG, | 
INSTRUCTION—PIANO, ORGAN, HAR- 
MONY. ACCOMPANIST 











Voce Culture Style and Artistic Singing, Per 
fect Tone Perfect Diction in English, German, 
French and Italian Residence-Studio 

No. 39 West Twentieth St.. New York City. 


MARGARET GOETZ, 
MEZZO CONTRALTO 
Concerts, Song Recitals 
404 Carnegie Hall 


L. T. GRUNBERG, 
PIANO INSTRUCTION 
38 Irving Place, New York City 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York. 
ENRICO DUZENSI, “OPERA TENOR. 
Teacher of Tenor Roberts, Paula Woehning, solo- 
ist in All Souls’ Church, and Mary Cryder, 
teacher, Washington, a. Ge 
Good voices cultivated by contract 
145 East Eighty-third Street, New York 


ARTHU R CLAASSEN, 


Conductor German Ltodertwane, New York. 





Conductor Arion Singing Society, Brooklyn. 
st Jefferson Avenue, 
Brooklyn, New York. 





Mrs. LAURA E. MORRILL. 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund. 

New York Studio: Steinway Hall, 
Rrooklyn Studio and Residence: «so Fifth Street. 


WESLEY WEYMAN, 
Concert Pianist and Teacher of Pianoforte Playing. 
Available for Festivals, Orchestral Concerts, Re- 
citals and Private Musicales. 
Studio: Steinway Hall. 
Address: 80 Washington Square East, New York 














Columbus. 


With Tur Musica Courter. Organist Director 
Clinton Avenue Congregational Church. Secsetesy 
es Society. Residence-Studio: 954 Eight 

Ave., corner 56th St., New York "Phone: 452 


C. BENNETT, 
Instructor in Voice Building and the Art of 
Singing. 

Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists 
Studio: 92-3 Cornagie Hall, New York 


MME. A. HE RZOG, 
VOCAL TEACHER, 
Tuesdays and Fridays, 1 to 4 p. m. 
gog Carnegie Hall 
Residence: Hotel St. basen Brooklyn 


SERRANO VOCAL AND PIANO 
INSTITUTE, 

323 East Fourteenth street, New York. Con 
ducted by Mr. and Mrs. Cargtos A. De Serrano 
teachers of Charlotte Maconda, Mrs. C. Mihr 
Hardy, Leo Rovenger and Joseph Maerz. 





EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 707-708 Carnegie Hall. 


M: AX BENDHEIM, Vocat Instruction 
Studio: West Fifty-sixth Street. 
Combines the canto of the old Italian school 
with the declamatory style of the modern German 
Particular attention paid to Breathing and Enun- 

ciation. Studio open all summer 


BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO, 


9 Degraw A ng Brooklyn, N. Y. 
Tetsphelee 4207] M 
Down Town tudie: $-337 Fulton street. 
Studio at Morristown os a 16 Elm street. 


CARL C. MULLER. 


Piano, Harmony, Counterpoint and Composition. 
New Studio: ras East Eighty-fifth street. 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West roth St.. New York. 


Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New York 


Miss ADELE MARGULIES, 


PIANO INSTRUCTION. 
Sherwood Studios, 
s8 West Fifty- seventh Street, New York. 








HEINRICH MEYN, 


TENOR 
Concerts, Oratorios and Recitals. 
Studio: 302 Carnegie Hall 
Residence: 167 West Sixty-fourth Street. 


CARL VENTH, 
VIOLIN SCHOOL, 


s3 Seventh Avenue, 
Brooklyn, New York. 


CH. ARL ES HERB E RT CLARKE, 


TENOR AND DIRECTOR 
of Music First Church of Christ, 
Scientist Vocal Instruction 
Carnegie Hall, New York. 





SALLY FROTHINGHAM AKERS, 


SOPRANO 
Vocal Instruction 201 West 87th Street. 
*Phone 1379R Riverside. 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BU i‘ DING, STYLE 
REPERTOIRE, FINISH 
128 East 6gth St., or address Mustcat Countza 


BESSIE BONSALL, 
CONTRALTO 


Oratorio, Church, Concert 
71 West Twelfth Street, New York 





Miss GENEVIEVE BISBEE, Praxter 
PIANO INSTRUCTION, 
Leschetizky Method 
Studios: Cambridge Court, 142 West Forty-niat 
Street, New York City. 


DR. FRANKLIN LAWSON, 
TENOR. 


Studio: 7 West 42d St., New York 
Residence Greenwich, Conn 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Norge. 

914 Carnegie Hall, New Y 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
1203 Carnegie Hall, New York 


PLATON BROUNOFF, 
VOCAL INSTRUCTION, 
Concert, Church and Opera 
Mondays and Thursdays, 10 a. m. 6 p. m.; other 


days, 10 a mM. 2:30 p. m 
32 East Twenty-third street, New York 


MME. HELENE MAIGILLE, 
VOICE CULTURE. 
Hotel Somerset, 150 West gh St., New York. 
Teacher of Naomi Ledyard, Sabery ‘D’Orsell, Olive 
Celeste Moore and George E. Vail 


FLORENCE AUSTIN, 
VIOLIN SOLOIST 


Concerts. Recitals. Management M. E. Rogers. 
15s East 18th Street, New York 
__ Telephone, 6223 Gramercy 


“wa LAURA 





D. MOORE, 

VOCAL INSTRUCTION 
Studio: s07 Madison Ave., corner 53d St 
New York. 


BENJAMIN LAMBORD, 


a Fellow in Music, Columbia University.) 
TRUCTION, PIANO AND COMPOSITION 
too Hamilton pl 3 Gap Carncgig Mall, Wed. and 
Sat. A. M., Tues. and F P. M. 


Me. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 
Vocat Iwsrevcrion 
Studio: sas Park 7 Rome corner 61st Street. 

"Phone: 2203 Plaza 


Me. AND > Mrs. WALTER H ROBINSON 


TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales 
Voice Production and Répertoire 
Studio: yoo Carnegie Hall, New York 


Telephone: 1350 Columbus 


J. TEROME HAYES. 
VOCAL INSTRUCTION Van Dyck Studios, 
Eighth Av und =Fifty-sixt St s r Season 


t 
y Octob 





at Litchfield, 


FREDERICK W. SCHALS scHA 
VIOLIN SOLOIST. 


InstRuction 
311 Madison Ave., mear 42d St.. New York. 





MISS EMMA THU RSBY, 
SOPRANO, 
will receive a limited number of pupils 
Studio Residence: 
605 Carnegie Hall 34 Gramercy Park. 
New York City 


BRUNO HUHN, 
58 West Fifty-seventh Street, New York 


Piano and Organ Lessons. 
Te Vocalists—Style, Diction and Répertoire. 
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NEW YORK. 


CUPID’ S MIRROR. 





NEW YORK. 








MADAM 


By F. W. Vanderpool, for medium voice. One 

EUGENIE PAPPENHEIM, of the best of the cow eum. “Mailed postpaid, 
Prima as cents. 

Ay oh St core in all its eee Ane N. WEINSTEIN, 949 Broadway, New York 


THE NEW YORK INSTITUTE FOR VIOLIN PLAYING, 
PIANO AND VOCAL CULTURE. 
230 East 62¢ ae 
to students 


cleloeeed X3'3-.7 3 
M. ELFERT- FLORIO 


212 West 44th Street. 


Renowned Italian Tenor, recently cee 
VOCAL INSTRUCTOR of BERLIN, teaches t 


ARTISTIC SINGING 


| and correct Italian method of tone production. Pro- 
fessionals coached. 


HJALMAR  DAMECK 


SOLO VIOLINIST. 


The Dameck String Quartet. 
RESIDENCE AND STUDIO 
1377 Lexington Avenue, NEW YORK. 


WALTER S. YOUNG, 


VOCAL INSTRUCTION. 
Voice Production, Diction, Style, Repertoire. 
8e1-802 Carnegie Hall, New York. 


GEORGE F. GRANBERRY, 


For seven years on the Faculty of the 
Faeiten Pianoforte School, Boston. 


FAELTEN SYSTEM, Normat Course, 


Fer the especia! training of Music Teachers. 
Recommended by Cant and Remnoip Faxcres, Mra. 
H. H. A. Beace and others. Send for Booklet. 


STUDIO: CARNEGIE HALL, NEW YORK CITY. 


CLARA WINSTEN, 
SOPRANO. 


Concert and Oratorio. 
as3 West 1:8th Street, New York. 
: woe) M ion enh A 











Televh 





Teacher of Artistic adh. gE. 
eaten, Preach, German 

lsh. a Italian method of voice 
— me andtone building Perfect 


ng. Opera, Oratorios, Songs. H i l 1’ EARL H. HILL, Director. 
STUDIOS: Ss Strictly a Piano School. 


617-818 Carnegie Hall, New York Competent yo 
Piano 
Open al! the Year. 


Jue RIVE-KING School, 22. 


e in classes BF 
JAMESTOWN-ON-CHAUTAUQUA, N.Y. 
Carnegie Hall, NEW YORK. 

















tweive oe eix pianos. 


CORINNE RIDER-KELSEY, 





MAY BE SEEN MONDAYS AT 4 P M. gee* W> teeth Street, NEW voum 
Management: HENRY OLFSOHN. 
urs. EDMUND SEVERN, AMERICAN ACADEMY OF 


Voice and Piano. 
HBamund Severn, 


DRAMATIC ARTS. 


A A ee trai school for the stage, in con 
3* _ ee. aries Frohman's theatres. 





Violinist, Composer, Teacher. = "to general manager, Car 
HARMONY BY MAIL. SONATA TALKS, | Peete Hail. 
SEVERN TRIO. A. J. Cooene CH, 
fty-sixth Street. “ 
Studios: 131 West Fifty-sixth Stree Interpretation.” a5 “Moskeal Anal pean 
“Synth Counterpoint,” “New 





icholas Ave., New 
196 ‘Finn Ave., Wednes 


et 4 Lengee 
Max | i at Ga ee 
LEOPOLD WINKLER, 


VOICE SPECIALIST. | 61 mest tine aneet, New York City 
STUDIO: Carnegie Nall, 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION. 
MRS. WILLIAM S. NELSON, 


prepared f{ 
Gupte - | VOCAL INSTEUC TION AND ACCOMPANIST 
Church, Concert and Oraterie. Concerts and usicales grenaet. 7 ? 


Thur. Maio St., East East Or 
Studio: 49 Fifth Avenue. New York. | | seth $e 5 oe eo -+* 


| Recitals. 


lim. OHRSTROM-RENARD 


Teacher of the Art of Singing in al! its branches 
Residence and Studio 








444 Central Park West. New York City 


| ns 
| 














STARR PIANO COMPANY 


RiIicn™MonwnDYD, iIinD. 


MANUFACTURERS OF ARTISTIC 
UPRIGHT AND GRAND PIANOS. 


Particular attention paid to tone quality and touch adjustment. 











THE HANCHETT 


Correspondence Courses in Musical Analysis 


For Teachers, Players and all desiring REAL MUSICAL CULTURE 
PRACTICAL! COMPREHENSIVE! THOROUGH! 

s Requiring the Teacher to HEAR the Work are EXCLUDED 

Dr. HENRY @. HANCHETT, 40 W. 85th St., New York City. 


Subject 


Address for Cir« 


BOSTON. 














CLARA E. MUNGER,  FAELTEN 
TEACHER OF SINGING, PIANOFORTE 
t77 Huntington Ave., Boston. SCHOOL. 





CARL FAELTEN, Director. 


Professional Training for 
Pianists and Music Teachers. 


30 Huntington Ave., EOSTON 


Mme. EDWARDS, 


VOICE CULTURE 
Steinert Hall, Boston. 











BIRDSALL-STRONG, 
VOCAL INSTRUCTION 


ARTHUR J. HUBBARD, 


VOCAL TEACHER. 
tg9 Tremont Street, 


MME. 


Studio: Symphony Chambers, 246 Huntington Ave. 








Boston, Mass. esidence: Hotel Westminster 
CHARLES ALBION CLARK, MME. GERTRUDE FRANKLIN, 
ORGANIST. RECITALS. VOCAL INSTRUCTION 
Address: 149 Tremont Street, Room é, as6 Huntington Avenue, Boston, 
Opposite Symphony Hal! 


Boston, Mass 





FLETCHER MUSIC METHOD 
EVELYN A. FLETCHER.COPP, 
Home address: 107 Thorndike street, Brookline 
Mass 


MADAME VARS. 
Tue Art or SINGING, 
178 St. Roto 
Send postal for Broc 


Miss ADAH CAMPBELL HUSSEY, 
CONTRALTO. 


Oratorio, Concert 
Address: Care Oliver Ditson Co., 


HEINRICH GEBHARD, 


PIANIST, 
Steinert Hall, Boston 


Boston, Mass 





Iph St., Boston, Masa, 


shure 








FAELTEN SYSTEM IN NEW YORK 
Miss Mabel A. French, graduate of the Faeciten 
Pianoforte School, Boston, class of ‘98 Per 
sonal interview, 11 to 1 every day except Tuesday 
and Friday, after October 1st 
Studio: 116 Carnegie Hall, New York 


HELEN WETMORE, 


SOPRANO. 
Oratorio, Recital, Concerts. 
Steinert Hall, Boston 
MME. EDWARDS’ REPRESENTATIVE. 


Pantie > THE GOTTLIEB CONSERVATORY OF 
MUSIC, 
oo East 116th St. New York. A special class for 
ERR 


JESSIE DAVIS, 
ensemble music and orchestra. Director, H 


PIANIST ; : 

M. D. GOTTLIER, fo ly th o 
Sit a Gt rmerly the Conductor of the 

Studio: Seiaore Hall. 
Residence: 163 Massachusetts Ave., 


CLARENCE M. CHASE, 
PIANIST AND TEACHER 
Pupil of Isador Philipp, Paris 








Imperial Band of Russia 


| 

D - — 
Boston. | HERMANN SPIELTER, 

PIANO AND COMPOSITION 


Residence Studio: si90 Park Avenue, New York 


C. pe MACCHI, 


Studio: Steinert Hall, 162 Boylston street, 
Boston, Mass VOCAL AND REPERTOIRE INSTRUCTION 
Instructor for Nordica, Ternina, Maria de Mac 
ee a chi (latest Conried's engagement), Scotti, Metro 
Mr | RAN K M¢ RSE, politan celebrities. Instructive pamphiet 
Tuesdays and Fridays, 874 Carnegie Hal! 
And Assisting Teachers 
Vocal Training for Soloists and Teachers ' 3 q 
y , , y > . 
30 and 32 Steinert Hall, 162 Boylston st., Bost J. W. PARSON PRICE, 
VOICE CULTURE and ART of SINGING, 
MRS HALL McALLISTER, 10 East Seventeenth Street, New York . 
“I can confidently state that Mr. Parson Price's 
Soprano Soloist and Teacher of Singing knowledge of the voice, both male and female 
Studio, Tiinity Court, 175 Dartmouth Street and his style o entitle him to « high 





{f singir 
Tuesdy and Friday mornings rank among teachers — Manven Gaecta 


Tue INDIANAPOLIS CONSERVATORY OF MUSIC, 


EDGAR M. CAWLEY, Director. 





All branches of music and the allied arts. Free advantages include Harmony, Mus 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and C« ~-_ 
Seautifu 


Able Faculty of Americah and European educated Teachers and Artists 
new building, comparatively fireproof. Healthy location. Day and boarding students 
may enter at any time. For catalogue address 

EDGAR M. CAWLEY, 


5009 North Illinois Street, Indianapolis, Ind. 


walle MUSIC. 


Washington Ave. and Park 8t,, Detroit, Mich., 
ALBERTO JONAS Directer, 








HAS NATIONAL PAME as the representative sica 
Mix gan, and ne f the POREMOST INSE} ATORIES IN 
AMERICA Pacult f PORTY-FIVE EMINENT INSTRUCTORS 
including WORLD RENOWNED Al ISTS 

Unequaled free advantages Pur 

lilustrated Cata 





CLAVIER PIANO “SCHOOL. 


A. K. VIRGIL, Director. 


E. M. BOWMAN, Teacher of Interpretation. 


Enrollment Day, January 8: 


Winter Term begins January 4, 1905, 


WRITE FOR PROSPECTUS 


CLAVIER PIANO SCHOOL, " Wee 224 Street. New York. 





1905 
Teachurs SUMMER 


2° VIRGIL sx: 


Junme 2cth to July 2oth. 
WRITE FOR CATALOGUE. 
Address Mrs. A. M. VIRGIL, 19 West 16th Street, New York- 





Peabody Conservatory of Music of Baltimore 


HAROLD RANDOLPH, Director 
The Great Musical Centre of the South. 


Staff of Thirty Eminent European and American 
Masters, including 


Soha €. Barkworth, Alfred C. Goodwin, Ernest Hutcheson, 

Otis B. Boise, W. Ed. Heimendehi, Pietre Minetti, 

lowerd Brockway, J.C. Yan Muisteyn, Emmanuel Wed, 
CIRCULARS MAILED ON APPLICATIO¥, 
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Hicker tig 


PIANOS 


SS 








Particular 







attention is Made solely by 
called to the CHICHERING & SONS 
791 Tremont Street, Boston 





QUARTER GRAND 


STERLING 2283s 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 
Za BROOKLYN, N. Y. 


New York, Newerk, Jersey City, New Heaven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO COQO,, Shicaco 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 East 23d Street, 












































Bw YORK. 




















PIANO-PLAYER. 
One quality only—the best. y/ 5 gns. 


ONE PRICE ONLY 


AVE A MINIATURE, 4ft. Gin. 















Smallest Grand Piano in the World. 


94, Regent St., London, W. 


G 





ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piano which I used for my recitals in Studebaker Theatre 
esterday wasexcelient. I greatly admired its tonal qualities and the per- 
ection of the mechanism. It is a pleasure to me to note the remarkable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Pianos 


THEY POSSESS AN FXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THE Gasle Company, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 





























MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 
ee 


MATHUSHEK PIANO MFG. CO., New Haven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 


WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 

‘NEw York, May 1”, 1/04, 

‘* From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 

‘I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House."’ HEINRICH CONRIED. 


The Weber Piano Company 
Aocolian Hall, 5362 Fifth Ave., near 54th St ,.N Y. 
Catalog upon request. Agents in all principal cities. 








J 





“ 





HEINRICH CONRIED. 


IMG SMITH AIXD 


The Grand Piano in 
Upright Case 


Built on the principle of the Parlor Grand, and its equal in musical results. This system 
of construction properly presented gets other upright piano» out of competition 
Reasonable inducements offered dealers. 


THE SMITH & NIXON PIANO MFG. CO., 10-12 East Fourth St., CINCINNATI, OB10. 






































Htlasons Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Haulin 
—PIAN O S——_- 
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LUITPOLD ST , 24, 
BERLIN W,, 
MARCH 26, 1905. 


}RANZ LISZT’S 


Elizabeth,” was 


yratorio, the “Legend of St 
given at the 
Monday evenirg by the Stern Singing So 
ciety, under the direction of the new con 
of Emmy Destinn, of the Royal Opera; Her 


Johannes Messchaert as soloists 


tha Dehmlow and Prof 
The work in reality is a cross between an oratorio and 
In Weimar 
regularity 


a music drama, and it is given in both forms 


where it is performed with religious every 


year on Liszt's birthday, it is always presented upon the 


stage. It was in the “Little City of the Muses” that I 
first became acquainted with it, and in many respects it 
was more effective with its stage trappings and para- 
phernalia At its best it is not an inspired composition, 


and it is far from being one of Liszt's most striking e¢ 


forts, for, although it has many beauties, especially in 
the choral and orchestral parts, it also has many pas- 
sages of great tediousness. Thus, in the first part, the 


dialogues between Landgraf Ludwig and Elizabeth are 
exceedingly dull and of sheer endless length 

The creative impulse in Liszt was great, but for the 
oratorio style he lacked that sincerity and veracity of ex 
This 
Elizabeth,” but 
Liszt's double 
shines through in these two compositions. 


pression that distinguish the great oratorio writers 
is not only true of “The Legend of St 


also of his oratorio “Christus.” nature 
Always deep 
ly interested in ecclesiastical subjects, at one time in his 
early life he was on the point of consecrating himself to 
the work of the Church, and in later years he did in fact 
take orders 


Yet he was a man of the world “comme il 


faut,” and society was his element. When employing full 
work has effects often 


beautiful, and at times even sublime, but in simpler forms 


orchestral and choral forces this 


of expression, especially in the soli and the dialogues, as 
stated above, that inner glow born of conviction is lack- 


ing. The subject, it is true, is not one that affords the 
composer great opportunities, and then, too, the oratorio 
was written to order. 


the one 


for it was composed to celebrate 


hundredth anniversary of the building of the 
1867. A 


only 


Wartburg, which took place in August, great 


; 


yecasion was that, for it celebrated not 


l that 


the eight 


hundredth jubilee of noble old castle at Ejisenach, 
which played such an important part in German me 
dizval history and in the Reformation, but it also cele 
brated the return of Franz Liszt to Germany and his 
art, after years of absence in Rome. He had resigned 
his position as conductor of the Royal Opera at Weimar 
on account of the intrigues and complications that were 
connected with the first performance and fiasco of Peter 
Cornelius’ Bagdad.” 1859, if I 
mistake not, and in 1861 Liszt went to the Eterna! City, 


where he remained for six years 


“Barber of This was in 


The performance on Monday evening was excellent 
Fried, the new conductor, did nobly, and came into favor 
at a bound. He is a musician through and through, and 
although lacking routine, yet he has in him the true stuff 
of the first class oratorio conductor. He will no doubt 


infuse new life into this old singing society. 





Philharmonie 


ductor, Oskar Fried, and with the assistance 





Esther Palliser, the American prima donna ude | 
Berlin debut on Tuesday evening at the West Side Opera 
in Meyerbeer’s “The African,” singing the role Sel 
to the Vasco da Gama of Nicholas Rothn Mi 
Palliser, who formerly was one of the iding lig 
the Covent Garden Opera in London, where she wa 
great favorite, and who also had a brilliant career I 
land as oratorio and concert singer, for the last three 
four years has done no public work t lébut ; 
not only her introduction to Germany, but also her 
to the boards. She gave a finished, well led 
performance, both vocally and histrionically Her ve 
while not large, is sympathetic and beautiful in qua 
and of great carrying power. Her diction was excell 

she sang in French—and her acting superb. Perfect 
at home on the stage, easy and graceful ir ‘ ve 
ments, sure her role musically, displaying fine 
technic, she gave a performance of the queen it wv 
highly satisfactory, and as convincing as it was ple 
She displayed warmth, passion, and at times brilliar 
Her success was instantaneous and well deserved 

@e €& 

Siegfried Ochs, the genial conduct f P armon 
Chorus, one of the world’s greatest Bach aut! ‘ uN 
admirers, is always indefatigable in producing a 
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beauties; but the finale, an allegro scherzando, seemed to 
me the most important of the three movements. It also 
is more Russian in character, although this feature is not 
consistently carried out to the finish. The Russian bear 
now and then wakes up, stretches himself, growls, but lies 
down again to sleep. The close of the finale, with the 
theme played by full orchestra fortissimo, with figuration 
in the piano, is majestic. Freudenberg is a big technician 
and a good musician. He also has brilliancy and many 
other commendable features, but in depth of conception 
and in soul he is lacking. 
ce 

Eva Lewis, an American colorature singer, who has 
been studying in Paris, made her début in Bechstein Hall 
in a joint recital given by herself and Hans Emge, tenor, 
of Hanover, and assisted by that charming young violinist 
Carlotta Stubenrauch. Miss Lewis has a remarkably light 
and flexible high soprano voice, such as is often found in 
our American girls, and she is also considerable of a vir- 
tuosa. She sang arias from Verdi's “Traviata” and 
Mozart’s “Magic Flute” with ease and fluency, showing 
that she had been well drilled in vocal technic. She lacks, 
however, the musical intelligence and bravura necessary to 
make these arias effective. The tenor was of little im 
He has quite a nice voice, but his style of sing- 
The best work of the evening was that 
This young lady is a true 


portance. 
ing is amateurish. 
done by Carlotta Stubenrauch. 
artist, ‘combining technic and tone with genuine inter 
pretative powers and temperament. Her playing never 
fails to take with the public. 

= €& 


Lula Mysz-Gmeiner gave a popular liederabend at the 
Philharmonie on the same evening, which drew an audi- 
ence that completely filled the large hall. With Mysz 
Gmeiner there is really nothing to criticise. 

eS €& 

Margaret King, a young English pianist and a private 
pupil of Prof. Martin Krause, made an exceptionally suc- 
cessful début at Bechstein Hall. In this young lady we 
have to do with a talent of the highest order. She al 
ready has a big technic, a beautiful touch and a legato 
that makes her cantilena playing a thing of joy, and a 
temperament such as is rarely met with in the English 
race. Her performance of Schumann's fantasy and of sev 
eral Brahms highly showing 
that she stood over and above the technical requirement 
and that she had a deep understanding and appreciation 
With her gifts and 
much for the 


numbers was creditable, 


of the musical contents of the works 


her thorough schooling she promises 


future 
qe & 

A big popular concert was given at the Philharmonic 
last night, in which Jean Gérardy, J. Manen, Ottilie 
Metzger-Froitzheim and a new singer, Carlotta Cambiati, 
took part. The last named artist would better not have 
appeared, for her work was so amateurish as to be be- 
neath criticism. Frau Metzger-Froitzheim made a much 
better impression than at her recent appearance here 
Her voice is a soft, full, rich mezzo soprano, and her 
interpretations revealed such high artistic qualities, so 
much musical intelligence and such temperament that she 
Spanish 


violinist, is a virtuoso a4 la Sarasate. He has that same 
small, smooth, sweet tone and the polish and elegance 
of technic as his illustrious countryman. Although purely 
a virtuoso, he has many admirable qualities, but he 
played such rubbish on this occasion that he afforded 
little enjoyment. Sarasate’s “Nightingale” and Paga- 
nini’s “God Save the Queen,” are about the puniest things 
in violin literature. 

The biggest artist of the four was Gérardy, who, with 
his beautiful ‘cello playing, easily carried off the honors 
of the evening. His tone was warm, luscious and noble, 
his technic above criticism and his “Vortrag” highly gen- 
ial, and into it all was infused that inner glow of the 
true artist soul. 

eS <= 

Conrad Ansorge’s fourth and last piano recital proved 
a triumph for the pianist. He played the ballade in F 
major, the C sharp minor nocturne and two etudes by 
Chopin, the Schubert A minor and the Beethoven C 
sharp minor sonatas, four Schubert transcriptions and the 
“Soirées de Vienne,” No. 6, and the fourteenth rhapsody by 
Liszt. In Germany Ansorge enjoys the reputation of 
being the greatest Schubert interpreter of all the pianists, 
and with good reason, for he gives wonderfully poeti 
Although An- 
sorge has a special predilection for him he its by no 
means a Schubert specialist, for in Chopin, too, he re- 
velvety tone and a penetrating 
The depth of his Beethoven and 


readings of that divine composer's works 


veals exquisite touch, 
spirit of romanticism 
the brilliancy of his Liszt playing testified to Ansorge’s 


versatility. 
SJ <@& 
Alfred Wittenberg played at his concert the Bach A 
minor concerto and the same composer's C major pre- 
lude and fugue, giving especially the big fugue a very fine 


He also 


major romance and Sarasate’s 


performance, displaying breadth and authority 
played the Beethoven F 
“Zigeunerweisen,” rendering the latter with rousing virtu- 
osity 

eS €& 

Prof. Martin Krause, the head of the piano depart 
ment of the Stern Conservatory, gave in the concert hall 
of the school a Bach celebration in honor ot the com 
poser’s birthday. Five of Professor Krause’s pupils, Henry 
Schmitt, of Pittsburg; Buell Adams, of Milwaukee; Vera 
Epstein, of Kiew; Elisabeth sokemeyer, of Berlin, and 
Edwin Fischer, of Basle, played Bach compositions in a 
way that did credit to themselves, to their instructor, and 
Among the invited guests were the two 
Siegfried 


to the institution. 
great Bach authorities, Ferruccio 
Ochs 
namely, the A minor fantasie, 
and the “Aria Variata Alla Maniera Italiana,” performed 
Epstein. Elisabeth 


Busoni and 
Two of the pieces played were new even to Buss mi, 
played by Henry Schmitt, 


in a most artistic fashion by Vera 
Bokemeyer, a little miss of fifteen, played the G major 
“Partita” admirably, giving evidence of talent that justi 
fies great expectations. The two Americans also distin 
guished themselves, and Edwin Fischer revealed musical 
qualities of a superior order 
eS ez 
Miss Allen writes about the following concert: 
“The Klindworth-Scharwenka Conservatory gave a stu 


concertos, vocal duets and solos were perf i by the 
young participants on the whole with creditable cleanness 
of technic and interpretative good taste The most inter 
esting feature of the evening was the Bach D n r pian 


concerto played with orchestra by 
of Moritz Mayer Mahr, and apparent); 





She gave a rendering of re 
broad, so massive in techn nce even before 
entering the hall and seei her cur and short 
white dress I was impres I gness of 
her tone and style. The little virtuosa played with such 
real understanding that we may safely predict for her a 
high place among coming pianists.” 
a & 
Leopold Auer, the famous violinist of St. Petersburg, is 


at present on a concert tour through Germany an 
Switzerland. His programs contain besides standard 
works some new compositions of the young Norwegian 
violinist, Tor Aulin, concert master of the Stockholm 


Orchestra, which he is playing with great success, espe- 








ciallya gavotte and a berceuse. Tor Au ) written 
a good violin concerto in C minor, which wa troduced 
here some years ago by Henri Marteau 
Tw € 
David Popper, the Nestor of violoncello virtuosi, w 
celebrate on March 29 the fortieth jubilee of his first pub 
lic performance A committee consisting of Count Albert 
Apponyi, Edmund von Michholobach, Johann von Végh 
and Alexius von Lippich has been formed in Buda Pest} 
for the purpose of organizing festivities befitting the oc- 
casion. On the 2! at 11 k im the rning, the 
will be a meeting in the Royal Hungarian Landesmusik 
Akademie, at Buda Pesth, at which the many friends and 
admirers of the great list will do him homage. On 
the 29th, in the evening big concert will t place at 
the Hotel Royal, followed I most 
praiseworthy thing in cennection with the estivities 
will be the founding, by certain wealthy peop of a 
Popper stipendium, the interest of w will go toward 
assisting gifted but poor students of I] 
SS i 
Teresa Carreflo will be eard at the Philharmonic 
April 7 in a recital program consisting 1 Beethovet 
sonata, the two ballades ir G ma nd A fiat $s Ww 
as other composit ! l Cl pit na ! severa 
Liszt numbers 
= & 
Conrad Anso ge recently had a 
his concert in Praguc Most ent { 
playing come from the Bohemian pit 
a 
he fiftieth performance: f Wolf |] 
Women” will n take pla ut the We Side Oper 
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PIANO INSTRUCTION. 


Further St. 4, — BERLIN, W 











quite carried her iisteners away. Manen, the 


dents’ recital on Friday night, at which piano and violin 








CONDUCTED BY PROFESSOR HUGO HEERMANN AND AN 





THe HUGO HEERMANN VIOLIN SCHOOL, 


AS DIRECTOR OF THE PREPARATORY DEPARTMENT. 
All advanced pupils receive personal instruction from Professur Heermann. 
FOR PARTICULARS ADDRESS 
216 Fuerstenberger Strasse, Frankfort-a -M., Germany 


ABLF BODY OF ASSISTANTS WITH BUGO KORTSCHAK 


Pupils can enter at any time. 














C. F. KAHNT. (é1pzia: 
Music Publisbers. 
1851—~OLD ESTABLISHED FIRM. 


FRANZ LISZT—Songs: 


New edition, in various keys ee ee songs), in three vols. 
Price, 8vo, paper cover, each vol.: 3,60 M. netto 
Cloth, each vol.: 4.50 M. netto. 


MAX REGER: 


Supplement to the Theery of Modulation. 1 M. 


FRIEDRICH GRUTZMACHER: 
Daily Exercises for the Violoncello. 


A celebrated work, written for Instruction or Self Tuition. 
Introduced at most of the conservatories of music. 5 M. 














DD. RAaAHtTEeER 


Rabeastein Platz 3, LEIPZIG, GERMANY. 
PUBLISHER OF 


Huco KAUN, P. TSCHAIKOWSKY, RICHARD Strauss, ETC. 
Write for free tilustrated (Catalogue. 


FERGUSSON 


BARITONE. 
Vocal Instruction. 
KLEBIST STRASSE 27, BERLIN W, 








GODOWSKY CH 


TRANSCENDENTAL SCHOOL OF MODERN PIANO VIRTUOSITY, 


Fifty Studies baeed on the o 


FOR CONCERT USE AND HIGHEST TECHNICAL DEVELOPMENT. PRICE, 90 CENTS EACH. 
Aleo Godowsky's Concert Arrangement of Weber's Rondo ("Perpetuum Mooile") and “Momento Capriccio.” Price, $1.50 each. 


SCHLESINGER (Rf, LIENAU), Music Publishers, BERLIN W. 8. 








OPIN STUDIES 


riginal twenty-eeven Etudes. 


Prof. RUDOLF SCHMALFELD, 
Mme, MARGARETHE SCHMALFELD.VAHSEL, 


am mersaeagerias, 
VOCAL INSTRUCTION. 


Voice building by means of concentrated tone. 

Speciality made of Restoring Lost and Injured Voices and of 
Wagner singing. 

Lessons given in German, English, French and Italian. 


Bamberger St. 4, BERLIN, W. 


KIRK TOWNS 


BARITON Bw. 


Chief Assistant of Groroe FERGUSSON, 


BERLIN, W. Miinchner St. 8. 

















PIANO SCHOOL ror tue 


LESCHETIZKY METHOD 
and SCHOOL OF INTERPRETATION. 


Pupils received in the house and practice supervised 

In chargeof MRS POTTER-FRISSELL, pupil of Stepanoff 
Prentner (certificated) and Leschetizky Highly indorsed by 
Emil Sauer and leading Dresden musicians. Dunning Sys- 
tem of Improved Music Study for beginners also represented 
Instructor in Ehrlich's School of Music and Franklin 
College, Dresden. Apply Nurabergerstr. 54, Pt r. DRESDEN 


GEORGE HAIVILIN 











Address ; Care MUNROE & CO. 7 Rue Scribe, PARIS, FRANCE. 
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VOICE CULTURE, 


Suite 1013 Carnegie Halil, New York. 


Telephone: 1350 COLUMBUS. 


PRESGIN HILLE 


Florence Allen, who is not only very giited in a literary 
but als i way, a whe i piano pupil of! 
Mrs. Eylau. and by the excellent vocalists Mrs. Hannah 
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LENA DORIA DEVINE 


Pupil PRANCBSCO LAMPERTI. 
VOCAL IN BTRUCTIORN. 

Teacher of BLANCHE DUFFIELD, Coloratura Soprano, 
Sousa's Band several seasons, Herbert Orchestral Concerts, et 
CLASA HAMMER, Coloratura Soprano, Grand Opera, Havana; 
MARIE SIE RSDORFER, Dramatic Soprano, Milan; 
LOUISE TOMPKINS, Soprano; LOUISE GEHLE, Contralto; 
GRACE HORTON, Soprano; AIMEE DELANOIX, Soprano 
EDWARD W. GRAY, Tenor (Old PFiret Presbyterian Church) ; 
FRED'K ANGELL, Baritone; JOSEPH MILLER, Basso, and 
other successful singers. 


Studio: 136 FIFTH AVE., NEW YORK. 
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John Kendrick Bangs’ New Opera. 


NOTHER w ft pt nt em ‘ y Henry 
f \ W. Savag pera by J Kendrick Bang 
" 


Rew Work College of Music 


128-130 East 58th Street. 
(Formerly ALEX. LAMBERT.) 
Directors: Cari Hein, August freemcke. 
Private inetruction in Piano, Singing. Violin, ‘Cello and al! 
branches of music, by « faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS. 


All instromenta! and voca! students receive free instruction is 
harmony, counterpoint, vocal sight reading. ensombie playing and 
free admission te concerts, lectures, ete., ete. 


Students received dally. Cataleg seat en application 





CULTIVATION OF VOICE AND ARTISTIC SINGING, 


. JOHN DENNIS MEHAN SCAR SAENGER 


70-80-81 Carnegie Hall, NEW YORK. 


Sammer Term from July 5th to 
August 10th at New York Studios 





FRANK KING CLARK 


28 RUE DE PONTHIEU, PARIS, 


Singing —Acting— Repertoire. 


WITH THE COLLABORATION OF 


PAUL STUART, 


Regisseur Général de l'Opéra-Comique. 


WALTHER STRARAM, 


Chef de Chant des Concerts Lamoureux. 


WALTER L.BOGERT 


Uaiversity Extension Lecturer on Music 
MUSICAL DIRECTOR. 
Address: 72 Lawreace Street, Flushiag, N.Y. City, 





VOCAL INSTRUGTION. 
Teacher of Mme. Josephine Jacoby, contralto, the Conried Grand 
Opera Co.; Mme. Sara Anderson, soprano, Grand Opera, Nuremberg, 
| Germany; Mme. de Pasquali, soprano, Grand Opera, Italy; E. Leon 
Rains, , Royal a House, Germengs Joseph Beern- 
stein, basso, Grand Nuremberg, Germany; Allen C. Hinckley, 
basso, Grand Opera, Hamburg, Germany; Elizabeth D. Leonard, con- 
tralto; Bessie iY contralto; Mme. Marie Rappold, so 
| prano; Hildegard Hoffmann, soprano; Elsa Marshall, soprano; Mrs. 
Alice Merritt Cochran, soprano; Grace Longley, mo; Marie 
Stoddart, soprano; Elizabeth Blamere, sograne: oha vouns, 
| tenor; Walden Laskey, baritone; Henri G. Scott, basso, 
other prominent singers now before the public. 
Telephone: 9669 Plaza. Studio: 51 East 64th St.,. New Yor« 
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HOTEL CECIL, LONDON, } 
March 29, 1905 


F we may judge by recent events Herr Gross, the 
well known impresario, seems to be the happy 
possessor of a private cornucopia which is filled to 
the brim with prodigies. No longer ago than 
last summer he astonished us-all with Franz von 
Vecsey, who, it was generally admitted, was the 

most remarkable musical phenomenon that this generation 

had ever seen. Not content with this feat, however, he 
has now produced another prodigy, quite as wonderful as 
the last, and on Tuesday last he introduced us to Mischa 

Kreisler of thirteen he had discovered 
The boy made his first appearance at Charles 





Elman, a whom 
in Russia 
Williams’ fourth orchestral concert, which took place at 
the Queen’s Hall, and the sensation that he caused has 
probably never been equaled since the day when Joachim 
first played here as a boy of twelve. We have grown quite 
accustomed of late to children with the vir 
tuosi, and no one was particularly astonished at hearing 
him master the difficulties of Tschaikowsky’s concerto as 
if they were the merest bagatelles. But we have not learned 


technics of 


to expect to boy of thirteen to possess the soul of a great 
artist, and to play with intense feeling and expression when 
he has had no experience of life whatever. Yet his per- 
formance of the concerto was not that of a mere automaton, 
and it is, indeed, no exaggeration to say that we have 
heard a more sympathetic and interesting reading of 
this not very remarkable work. His body is that of a small 


boy, but he has already the brains of a great artist, and 


never 


if he is not overworked, and thus consigned to an early 
going violinists that 
His reading of the concerto was not merely 
more ef- 

Poetry, 
warmth, color and vitality were combined in his playing 
in a degree that is rare enough among violinists of forty, 
let alone boys of thirteen, and he sent his audience quite 
off its enthusiasm. He is to play the Men- 
delssohn concerto at Charles Williams’ fourth concert, and 
there will probably be more to be said about this infantile 


grave, he is to be one of the finest 


have ever lived 
imitative. It differed from and was infinitely 


fective than any that we have ever heard here 


head with 


genius then 





The rest of the program was not very worthy of note. 
An uninteresting symphony by Sir Hubert Parry and 
“Academic” overture and orchestral variations 
formed the backbone of it, and the performances that 
Charles Williams conducted of them were of the kind that 
is known as painstaking, which is generally a euphemism 
for dull. 


Brahms’ 


@e € 

Charles Clark’s visits to London are always welcome, 
for there are few finer artists alive than the famous Amer- 
ican baritone. His singing has always been excellent, but 
he showed at the first of his two recitals, which took place 
at the Aeolian Hall on Wednesday afternoon, that it is 
ever better now than when he was here last. His voice, 
especially the upper part of it, has gained in richness and 
power, and he is, in consequence, ever better able than be- 
fore to give expression to his many excellent ideas. 
Wednesday's program included Beethoven's “An die Ferne 
Geliebte,” group; Saint-Saéns’ “La Cloche,” 
Widor's clever “Le Plongeur,” and some American songs 
by Weidig and Chadwick, and in everything that he did 
he showed himself once more to be an artist of exceptional 


a Strauss 


ability. 
eS & 

On the same afternoon Madame Frickenhaus gave a con- 

cert at the Bechstein Hall. 
ese & 

The Royal Amateur Orchestral Society's concert at the 
Queen's Hall in the evening was one of the most suc 
cessful that this excellent organization has ever given 
The band, which is still under the very able direction of 
Ernest Ford, is in splendid form this year, and its per- 
formances of Massenet’s “Phédre” overture and Moszkow- 
ski's “Boabdil” would have done credit to an or- 
chestra of professionals. Louise Dale was, unfortunately, 
prevented from singing by indisposition, but her place was 
admirably filled by Evangeline Florence, while Charles 
Santley sang “Non Piu Andrai” with a vigor and a finish 
which made it hard to realize that he is past the allotted 
Percy Grainger, the 


suite 


span of three score years and ten 
brilliant young Australian pianist, was the instrumentalist 


of the concert. 


The same evening Dora Bright gave a “three concerto” 
concert at the Bechstein Hall, when she played Bach’s 
concerto in D minor, and those by Beethoven in C minor 
and Chopin in E minor. She had the assistance of a con- 
tingent of the London Symphony Orchestra under Lan 
don Ronald, but there was nothing in any of the perform- 
ances that calls for any particular comment. 
eS = 

The Parisian Quatour Capet was the principal attraction 
of the Broadwood concert at the Aeolian Hall on Thurs- 
day evening, and, taking one consideration with another, its 
London début was a cannot, it is true, be 
ranked among the great quartets of the world, but it has 
some excellent qualities, among them being a refinement 


success. It 


and polish which made the performance of Mozart’s quar 
tet in D minor delightful. Delicacy, however, though very 
well in its way, is sometimes out of place, and their treat 
ment of one of Beethoven's could only be de 
scribed as most ladylike. 
Se <= 

Friday afternoon Hugo Heinz and Howard Jones gave 
a Brahms recital at St. George’s Hall, the former scoring 
his greatest success in “Feldeinsamkeit,” latter 
ballades from op. 10 


quartets 


while the 
gave an excellent account of the two 
eS & 

The same afternoon Blanche Marchesi and Boris Ham 
bourg gave a concert at St. George’s Hall. 

Ss & 

Monday afternoon St. George’s Hall was occupied by 
Gertrude Peppercorn, who once more showed herself to 
be a young artist of exceptional gifts in Chopin's B flat 
minor sonata, the G minor ballade and Beethoven's thirty 
two variations. 


eS & 


It was hoped at one time that Dr. Richter would be 
sufficiently recovered from his recent illness to be able to 
direct the concert which Alfred had ar 
ranged for him at the Queen's Hall on Monday evening 
In view, however, of the approaching rehearsals of the 
“Ring” at the 


nected with them, it was decided that it would be 


Schulz-Curtius 


Covent Garden and arduous work con 
unwise 
for him to tax his strength too severely and, on his sug- 
Franz Beidler his 


of course, the conductor at the 


gestion, was invited to take place 


Im 
the 


Beidler is, Moscow 
perial Opera House, and he will be 
the “Ring” at 


London début in 


remembered as 


leader of the second cycle of Bayreuth, 
last year. As he made very trying 
circumstances criticism is, perhaps, superfluous. The im 


a Wagner-Beetho 


his 


pression that he made on Monday in 
program, included the “Flying Dutchman” 
overture, the “Parsifal” the 
troduction to the third act of “Die Meistersinger” and 
the “Eroica,” was that he is a sincere and sane musician, 
but that he lacks that 
without which no conductor can claim to be called great 
might do better if he 


ven which 


and “Tristan” preludes, in- 


magnetic force and personality 
It is possible, however, that he 
were given longer notice, more rehearsals and a 


of the p-ogram. 
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Josef Holbrooke included Franck’s 
quintet and a new and interesting “Symphonic Quartet” 
from his pen in the chamber 
cert at the Salle Erard on the same evening. The per 


freer 
hand in the selection 


César splendid 


own program of his con 











crispness.— New 
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He played the “ Wanderer” melody in the adagio most delightfully, 
with a true appreciation of its rare postic 
uine musician.— New Yora Avening ost, 


Mr. Da Motta foes | the fantasie with fine spirit, clarity of tone and 
or 


Da Motta played with the skill of a high! 
the lucidity and feeling of a practiced musician of fine and quick under- 


R. E. JOHNSTON, Manager, St. James Building, Broadway and 26th Street, NEW YORK. 


DA MOTTA 





——~_ PIANIST_~~ 





value. * * * He is evidently a gen- 


Bvening Telegram. 
accomplished pianist, with 


standing, and with the polish of a virtuoso who has a delicate sense of 
style.— Globe 

Da Motta’s début gave an inkling of his title abroad, “the Sarasate of 
the piano.” 
— Bvening Sun. 

Da Motta is an admirable pianist. His conception of Schubert's fan- 
tasia is infused with sound and sweet feeling 
knowledge and command of the mechanics of his art.— New Fors Tribune. 


jew York . 


His performance made a distinctly popular impression 


He plays with fine 





EMILE LEVY, Traveling Representative. 
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formances, in which Mr. Holbrooke himself and Messrs 
Sanders, Woodhouse, Young and Crabbe took part, 
were both considerably above the average 
eE = 

Henry Russell's arrangements for his season of opera 
at the new Waldorf Theatre are progressing apace. The 
latest announcement is to the effect that a new one act 
opera by Amherst Webber will be produced The hi 
bretto is by Victorien Sardou and P. B. Ghensi, and the 
opera, which is founded on a Venetian subject, is called 


“Fiorella.” Another feature of the season will be a re 


vival of “Orfeo,” with Giulia Ravogli in the title role 
= = 
Sevcik, the famous Prague violin professor, is now on 
a visit to London and will probably be present at the 


recital which his pupil Sametini is giving at the Bechstein 


Hall on Thursday. 
eS = 

Watkin Mills starts on his Australian tour on April 6 
He will be accompanied by Edith Kirkwood, Gertrude 
Lonsdale, Harold Wilde and Edward Parlowitz, and the 
first concert of the tour will take place at Perth, Western 
Australia, on May 5. He intends giving a farewell recital 
at the Bechstein Hall on Friday evening 

ZARATHUSTRA. 


LONDON NOTES. 
Unfamiliar works to be given by Henry Russell at the 
Waldorf Theatre are Paer’s “Maestro di Capella” and 


Pergolesi’s “Serva Padrona,” while the repertory will also 
include “Cavalleria Rusticana,” “Pagliacci,” “L’Amuco 
Fritz,” “La Sonnambula,” I] Sarbiere,” and Ciléa’s 


Adriana Lecouvreur.” Mr. Russell believes that Lon 


don is willing to support two opera houses, and so he in 
tends “to avoid all spectacular representations” and to 
restrict his repertory t those operas which were written 
and adapted for a : 

2 





Madame Calvé, Mary Garden Alice Neilsen, Giulia 


Ravogli, De Lucia, Ancona and others are already engaged 
io1 


for the Waldorf ent rprise but at present Edouard de 
Reszké and Bonci are merely “negotiating.” Mr. Russell 
proposes to charge “strictly moderate prices.” A reserved 
gallery at ts. 6d. (36 cents) is on i the scheme fea 
tures 
eZ & 

From certain indications which can hardly be called 

obscure it would appear that wires are being pulled to the 


end of again changing the conductorship of the Scottish 
Orchestra. We notice that comparisons are made to the 
disadvantage of Dr. Cowen, and to the exaltation of one 
or two German conductors who have recently filled their 
place in his absence. Glasgowians are not wholly unfa 
miliar with operations of the kind, but they are not so 
shrewd as we take them to be if they do not stand by a 
thoroughly competent and accomplished British conductor, 
who in their service has proved his personal popularity as 


well as his sound musicianship 
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BROOKLYN. 
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Brookxtyn, April 8, 1905. 


ERDI’S “Requiem,” composed to honor the 
memory of his friend and countryman Aliesan 
dro Manzoni, poet and writer, is a work that 
great Italian composer’s genius as 


Six years ago 


stamps the 
much as the best of his operas 
1¢ Brooklyn Oratorio Society gave the 
srooklyn of this work, and Thursday 





first pres 


night of this week the same society under the same leader, 


Walter Henry Hall, sang the “Requiem” for the second 
time in Brooklyn. The soloists for this performance were 
Mary Hissem de Moss, Janet Spencer, Nicholas Douty and 
Henri G. Scott. The seciety was also assisted by the choir 
if boys from St. James Protestant Episcopal Church, Man 


and an orchestra of forty men. From the num 


it looked as if a certain famous pianist, 


hattas 
per Of empty seat 
a recital in Brooklyn, had depleted the 


who recently gave 


Anyway, tt was a pity 


Ve rdi’s 


house 


Brooklyn music lovers 
sacred master 


The singing 


that so excellent a performance of 


piece was not heard by a crowded 


of the chorus was never better, and the reinforcement ot 
the boy choir in the ‘Sanctu came near being thrilling 
Mrs. de M limpid, pure soprano voice blended finely 

h M Spencer's rich and sympathetic organ. Both 
oprano and‘ contralto sang their solos beautifully. Mr 
Douty, the nor, has a voice of good range and warmth, 
and sings intelligently Mr. Scott, the basso, is an ad 
mirable oratorio artist. He sings with sincerity, and his 


voice has color and feeling. Mr. Hall adhered to his plan 


of beginning promptly The concert was over at 10 
o'clock. The “Requiem” was sung in the Baptist Temple 
under auspices of the Brooklyn Institute of Arts and 
sciences 

tf €& 


“Mozart, the Supreme Genius and Master Workman,” 
was the topic of John C. Griggs’ lecture-recital in Associa 
tion Hall Friday night. Mr. Griggs was assisted by Susan 


L. Grigg oprano. Harry S. Boek played the piano ac 
companiment 
eS & 
Neglected Americar 
Wednesday 


Dunham gave the 


ong writers are appreciated in some 
week Mr Mrs 


song recitals 


morning of this and 


Barclay first of two lecture 


in the Pierrepont Assembly Rooms. In the illustrations 
this musical pair sang twenty-five songs by Nevin, Mac 
Dowell and Foote The patronesses included Mrs. Frank 
Day Tuttle, Mrs. Winthrop Tuttle, Mrs. John van Buren 
Thayer, Mrs. S. V. White, Mrs. Camden C. Dike, Mrs 


Horatio C, King, and about forty other prominent women 
Cc cc 
Florence Brooks Chatfield, whose engagement to James 


week, 1s an ac 
Miss Chatfield 


Stokes, of Manhattan, was announced last 


hed musician, a 


comp! singer and harpist 
is a daughter of Henry W. Chatfield and sister of Mrs 
John van Buren Thayer, of Monroe place 


The Chatfields, like the Stokes, have a family tree that 
dates back to the early New | neland settlements, but both 
and the principles 


Miss Chatfield’s mother, 


famuili ire noted for their democracy 


that have made the nation great 


a woman known for good 


wl | some years ago, was 
work [he marriage of Mr. Stokes and Miss Chatfield 
to occur Saturday, April 15 








Arthur Claassen and the Brooklyn Arion will have the 
assistance of the orchestera of the New York Liederkranz 
at the concert in the Arion Club house tomorrow night. It 
is announced as a “lieder abend,” and the club will sing a 
number of old favorites. The orchestra will play the 
“Fest” overture, by Lassen, the “William Tell” overture, 
the ballet music from “Faust,” and pieces for strings by 
Thern and Czibulka. 
eS & 

Hugo Troetschel’s 121st organ recital at the German 
Evangelical Church on Schermerhorn street is the event 
Grace W. Toennies, soprano, will sing 

SJ €& 


The Froebel Chorus, under the direction of Mrs 


for Monday night. 


Stuart 
Close, is to have an evening Wednesday at the residence 
of the leader, 209 Hancock street. Laura Phelps, violinist; 
Bessie Nolan, violinist, Mrs. J. H 
Porter At Lee, baritone, are to add 


eS <& 


srooklyn Quartet Club, Carl Fiqué 


Schneider, pianist, and 
] 


SOLOS 


Wednesday night the 
musical director, is to follow a miscellaneous program with 
a performance of a two act operetta by Fritz Lorenz, “Two 
Kinds of Cloth,” at Prospect Hall, South Brooklyn. The 
club will be assisted by Katherine Noack-Fiqué, Caroline 
Wilckens, Anna Treckmann, Dr. W. John Schildge and 
the Egner Orchestra 

ese & 

Composers born in Germany, Austria, France, Poland, 
Hungary, Spain, England and the United States are rep 
resented in the tenth 
concert of the Temple Choir at the Baptist Temple Thurs- 
day night, April 13 
Frank Croxton, Michael 
man, and the last named will also be the musical director. 


<= 


De Pachmann’s recital at Association Hall is also sched- 


program for the annual festival 


Ihe soloists are Bessie May Bowman, 


Janner and Edward Morris Bow 


It promises to be an occasion for 
play best 
The list was published last 


uled for Thursday night. 


pianists, for the great Russian is to works 


suited to his temperament 
week 
eS € 
Another appeal was sent out this week by the board of 
Academy of Music Association to 


directors of the new 


those well to do citizens who have not yet subscribed to 


the million dollar fund. A paragraph in the letter reads: 
Seven hundred and twenty-three of your fellow citizens have 
subscribed for $658,200 of the stock A universally approved site, 


Lafayette avenue, St. Felix 
$235,950, and by 


will be in our hands, free and clear 4 build 


containing over 38,000 square feet, on 


street and Ashland place, has been purchased for 


May 1 the property 


ing committee is now industriously engaged in preparing plans for 


the erection of the building, which, it is expected, will be a credit 


} 


to the city, and will help to make Brooklyn a most desirable place 


of residence This cannot be accomplished unless you are willing 


to join with your neighbors and friends in subscribing for the 
stock 
The letter is signed as follows: 

Charles A. Schieren, Charles M. Pratt 
President Frank L. Babbott 

Willis L. Ogden, S. B. Chittenden 
Vice President Carl! H. DeSilver 

Edwin C. Ward, A. A. Healy. 
Secretary Martin Joost 

Crowell Hadden, Martin W. Littleton 
Treasurer J. Adolph Mollenhauer 

Alfred T. White John W. Moser 


Herman A. Metz 
Alexander E. Orr 
Roth 

Rowland 
Edward M 


Abraham Abraham 
Frank Bailey. 
Wilhelmus Mynderse 
Lowell M 
RBatterman 

B. Woodward 


Henry 
Palmer Samuel 
Henry Shepard 


Robert 














The Broooklyn Oratorio also distributed 
a circular urging music lovers to assist in raising money 


Extracts from the cir- 


Society has 


for a permanent guarantee fund 
cular read: 


The Handel and Hayden Society of Bostor as, through the 
generosity of friends, a permanent fund of some $48 and the 
strength of the society is due in large measure to the fact that the 
society has some resources for prompt payment f me ssary ex 
penses 

If the work of this society appeals to your sympathy, may we 
not be favored with your subscripti to this pert 
the extent of $1,000 or more, by check to the ler ft treas 
urer? We enclose addressed envelope for your nvenience. Y 
very truly, 

Edward M. Shepard, Pres Theodore F. M 
Frank L. Babbott Rev. A. B. Kins g ) 

F. C. Bates Rev. Howard Me 

Samuel W. Boocock William MecCarr 

Rev. S. Parkes Cadman, D. D Edward Packard 

Rev. J. H. Darlington, D. D Charles Jones Pea 

Edmund D. Fisher George Foster Peat 

H. Willard Gray Harringt Put 

Walter Henry Hall William C. Redfie 

Franklin W. Hooper, A. M Charles A. S ¢ 

Howard W. ¢ S 1 
Boar f 1 ex 





Final Von Ende Concert. 
HE last of the Von Ende concerts of new an ‘ 
last Wednesday, at No. 212 
West Fifty-ninth street, before a large 
Aside 


playing, which is always worth a 


heard music took place 
and 
Ende’s viol 


visit to his ec 


astic audience from Herwegh von 


the feature of last Wednesday's entertainment proved to 
Mrs. Rollie 
pended a wealth of vocal and interpretative art on some 


songs by Cornelius Rubner 


be the fine singing of Sorden-Low, who ex 


melodious and well made 


Mrs. Low has a most sympathetic voice and there is no 


nuance in the whole range of dramatic expression which 
she does not master easily. A trio by Rubner was also on 
the program. Its counterpoint and harmonies are simple, 
and its form is conventional, but it has some pleasing 
melodic moments rhe work was admirably performed 
by Messrs. Von Ende, Morin, and Rubnet A new “Sere 

nade” for two violins, by Sinding, proved to be a valuable 
piece of music, beautiful in contour and facture. Michael 


sanner joined his talents to those of Mr. Von Ende in 


the interpretation of the Sinding number, and a relatively 


perfect performance was the result 








Pratt's Second Chopin Recital. 


his second Chopin recital at the Berkeley Lyceum 


April 7, Silas G 


A I 


some of the compositions written during Chopin's sojourn 


Friday afternoon, 


The numbers played were 
Op. 23—First Ballad 


Op. 25—Etude, No. 1, The Aeolian 
Op. 25—Etude, N 


in Germany. 


Op. 2 Etude, Ne i,in Ag 

Op. 26—Two Polonaises, C sharp and E flat 

Op. 27—Two Nocturnes, C sharp at D flat 

Op. 28—Preludes Nos 3; amd ss (The Phant 
Liszt; a personal reminiscence 

Op. 29—Impromptu in A flat 

Op. 3 Mazurka N , 

Op. 31—Scherzo in B flat minor 








Rudolph King in New York. 
UDOLPH 


who has 


KING, pianist, accompanist, teacher of the 
for some years in 


York his home 


piano, been residing 
Kansas City, intends to make New 


the fall season opens 








YSAYE 


ASSISTED BY 


SULES vs BEFVE 


Pianist and Accompanist. 


R. E. JOHNSTON, 


Sole and Exclusive Manager 
for America and Australia, 


St. James Building, NEW YORK CITY 


EMILE LEVY, Traveling Representative. 











NOTEHR.—All records broken, YSAYE has already 
played sixteen times in New York and 
has four more engagements yet to fl}. 





YSAYE will 


play 110 Cencerts in America 
before June 10Ih. 








The Mercantile and Financial Times (N, Y.) of Feb. 11, ’05, says: 


ai 





had 


Send for Catalogue. 34 


GUILMVANT ORGAN SCHOOL 


offers an exceptional 
opportunitv to Organists 
who desire to receive 
a thorough training in 
methods that have never 


a superior.” 


WEST 12th STREET, NEW YORK. 
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Alfred G. Robyn has just published a new cantata BUFFALO. 
ST. LOUIS. lhe Ascension,” which will be sung at his church, the a 
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TwmNOR CHICAGO 


WR.—TENOR and WRS.—SOPRANO BASSO, 
x ARTHUR F.GoooRich, |STADT THEATER, NURNBERG, GERMANY. 


6 Best 17th St, BEW YORK. 
In America April, May and June, 1905. 


PARTICULARS 


BESSIE MAY To STADT THEATER, NURNBERG, 


oO ay MA te Or WM. FISHER, 61 East 64th Street, New York, N. Y 


CONTRALTO HIGHEST HONORS AWARDED 


WALDEN FRIEDRICH vioiins 
ASKEY!GRAND PRIZE 


Approved by the Superior Jury 














Mme. MARIE ORATORIO 
APPOLD| °°: 
RECITAL 


SOPRANO 











HENRI G WILLIAM 


Sr eyes 


Basso 61 B.64th St..New York 


























FEILDING 1R Os E L L Ea, Mezzo-Contralto, ails oe 


ORATORIO, BMBOITALS AND wrenmecene I 
Address: THE RAMON, 240 West oven st.. NEW YORK. S60 Fourth Avenue, NEW YORK. 
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NATIONAL FEDERATION 
OF MUSICAL CLUBS. 


URING the past winter the Caecilian Club, of Free- 
hold, N. J., has broadened and extended its work 

in a most noteworthy direction. The president of the 
club, Mrs. J. P. Walker, is at the same time the New 
Jersey State director of the National Federation and is 
foremost in every good work to build up musical and art 
matters in her city. The special work of the club out- 
side its own immediate circle has been the giving of a 
series of public concerts, in which the club has been as- 
sisted by artists from outside the city. The funds from 
these concerts, amounting about $400, have 
used to defray the last of the debt remaining on the pub- 
lic library of Freehold. This sum, realized in spite of the 
bad weather which prevailed upon the occasion of every 
concert, is a great encouragement to the club workers 
and will doubtless prove an incentive to others, It must 
be recognized that the musical club is a force in every 
community for the development of its best interests, not 
only in the club's special sphere but in all matters for 


to been 


the upbuilding and uplifting of art life. 
ese & 

One of the important events of the season for the 
Morning Musical, of Fort Wayne, Ind., was the March 
concert given under the direction of Mrs. T. E. Ellison, 
an officer of many years’ standing in that club and at the 
time the treasurer of the National Federation. 

The program opened with an able paper by Mrs. Elli- 
The remainder of the first 
of songs 


same 


son on “Psychology in Music.” 
part consisted of a cycle by Arthur Somervell 
from This was sung by Miss Ge- 
sieking, of the club, with Mrs. Ellison at the piano. 

\ charming feature of the afternoon was furnished by 
Mrs Louis 
Union Musical Club. Mrs. Cooper is the daughter-in- 
law of Mrs. (Cooper) Moll, the recording secretary of 
the National Federation. In addition to the best oppor- 
tunities for study afforded by her native country, Mrs. 
Cooper has had an extended course of instruction with 


Her selections 


Tennyson's “Maud.” 


Thomas Keener Cooper, pianist, of the St. 


were the “Preamble” and 
reveur,”’ both from Edward Schutt’s “Carnaval 
Moszkowski's op. 34, No. 1, 

This delightful program also included two 
for tenor from “The of Joseph Haydn, 
Winter—“In This O Vain, Misguided Man”; Spring— 
With Joy the Impatient Husbandman,” sung by Mr. 
Frank Stouder, accompanied by Mrs Stouder. 

Later in the month this same program was presented 
the Musicale, of Muncie, Ind., the single 
change being the substitution for Mr. Stouder’s number 
rhe Sweetest Flower That Blows,” by Batten, sung 
Miss of Muncie, Marion C. Love, the 
club's president, at the piano. 
of among the federated 
clubs are growing more and more frequent and is one of 
the delightful opportunities afforded by the National Fed- 


Leschetizky. 
“Pierrot 


Mignon,’ valse, and a 


Liszt etude 


Seasons” 


solos 


before Ladies’ 


ol 


by Cates, with 


Such ° interchanges courtesy 


eration 


J € 
Che Ladies’ Friday Musicale, of Jacksonville, Fla., has 
cach week held well attended meetings, and the interest 
has been sustained from first to last. On December 9 


and February 17 the society gave two meetings open to the 


public, and on each occasion had a large and appreciative 
audience. Another open meeting will be given before the 
close of the season. 

A military opera entitled “The First Lieutenant” was also 
given under the auspices of and participated in by members 
of the club. This was a very successful and profitable en- 
tertainment. 

The club, which was never in a more flourishing condi 
tion, is preparing to give another fine concert before the 
close of the season. 

ese €& 

The Etude Club, of Iowa Falls, is one of the recently 
federated clubs. Mrs. W. B. McClanahan, corresponding 
secretary, reports that a very interesting Chaminade pro 
gram was given last week by club members, and was per 
haps the most enjoyable one held this year. Among the 
numbers were a sketch of Chaminade by Mrs. Hanna, and 
two piano selections, “Arlequinne” and “The Flatterer,” 
played respectively by Miss McDowd and Miss Bowman 
A most gratifying appreciation is growing for the best 
music, and it is evident that nearly the entire city is inter- 
ested in the Music Club. 

eS & 

From now on the Tuesday Musical Club, of Denver, 
Col., will be a decidedly busy band of women. The third 
public concert of the season was given on Friday evening, 
April 7, and directly that was over the chorus began work 
on an operetta to be presented toward the last of May, the 
title being the “ Court of Hearts.” This was written by 
two Radcliffe College girls, and presented first at their col 
lege. The concert is to be given for the increase of club 
funds to further the entertaining the biennial 
meeting of the National Federation of Musical Clubs in 


work of 
that city. 

The opening day of the convention is now 
fixed for June 6. The local board held its first business 
meeting at the studio of Miss Sims, the club’s musical 
director, with Mrs. J. E. Kinney, president of the local 
board, in the chair. After the reading of the committees 
in full (as published in this column March 29), Mrs. Kin 
ney defined the duties of each committee, and told briefly 
of some of the many treats in store for the visiting dele 
gates. The Woman's Club, of Denver, has most graciously 
given its beautiful building for all of the meetings. 

Morning of June 7 the convention will open. 
dress of welcome, the response and the annual reports of 
national officers and sectional vice presidents will be given. 
12 o'clock at Woman's 
informal conference, 


definitely 


The ad 


There will be a luncheon at the 
Club for delegates, at 2 p. 
and at 3 p. m. a concert by representatives from the fed- 
erated clubs arranged by the executive board of the na 
tional In the evening a reception will be 
given the president and the national board. 

Thursday at 10 a. m. there will be an executive session, 
followed by luncheon at 12 m. at the Woman’s Club; at 


a conference on club methods; at 2:30, the second 


m. an 


organization. 


2 p. m., 
concert by representatives of federated clubs, and at 4:30, 
a reception to delegates. Thursday evening at 8 o'clock a 
concert by Denver artists will be given at the Woman’s 
Club. 

Friday morning at 10 occurs the election of officers, and 
at 3:30 p a lecture, the subject of which will be an- 
nounced later. In the evening the Tuesday Musical Club, 
with an assisting artist, will conclude the musical portion 


m. 





of the week’s delight, which will be crowned on Saturday 
by the most unique form of entertainment yet afforded to 


a musical federation biennial, viz., an excursion to the 


mountains which surround the hospitable city of Denver 





Volpe Symphony Orchestra. 
VERY interesting concert was given by the Volpe 
Symphony under A. D. Volpe, con- 
ductor, on the evening of April 4, at Mendelssohn Hall, 
with the’ following program: 


Orchestra 


Overture, Anacreon ‘ Cherubini 

Symphony, No. 4, in D minor ° Schuman 

Ocean, Thou Mig Monster (Oberon) Weber 
Elia Russel! 

Suite, Mozartiana, op. 61 I schaikowsky 

Violin solo by Harry Weisbach 

Arie der Elisabeth (Tannhauser) , Wagner 
Elia Russell 

Overture, Sakuntala Goldmark 


The Volpe Orchestra is giving evidences of constant 


improvement, showing the resylts of conscientious re 


hearsals under director, 
broad, musicianly, and of an artistic character that is not 


its whose interpretations are 
only interesting but satisfying to the musician 
Ella Russell the This American 


who has resided in London for some time and has occa 


was soloist singer 
sionally sung here, was not in the best vocal condition 
the middle 
wear and the considerably 
throughout the As 
good music, Miss Russell has for years maintained her 
reputation, but as THe Mvusicat Courier constantly re- 
to 


showing evidences of 
affected 
of 


registers of her voice 


resonance being 


whole compass an interpreter 


iterates, it is necessary to have an instrument in order 


produce vocal effects and that instrument is the vocal 
which cannot 


organ. Time and wear naturally affect it, 


be avoided after so many years on the stage and after 


so much work 


Violin for Schradieck’s Pupil. 


ENRY SAUL WOOLSKY, the gifted pupil of Henry 
I he 


instrument, pronounced by experts to be one of the rarest 


Schradieck, now owns a valuable Lupot violin 


of the French maker in this country, was preser.ted to the 
young violinist by Mrs. Joseph B. Greenhut, a wealthy 
While passed beyond the prodigy Woolsky’s 
He was sixteen some 
Woolsky gave a re 


patron age, 
playing is remarkable for his years 
months ago. During the season Mr 
cital, and besides appearances at local concerts he played 


New Yorkers 


husband 


at the homes of a number of rich 
Both Mrs. Greenhut her 
ested in Mr. Woolsky one summer up in the Catskills, and 


and became inter 
since then have watched his progress with keenest pleas 
ure. Mr. Schradieck, Woolsky’s distinguished teacher, 
with other prominent musicians, hopes that the young artist 
will in the course of time take his place with virtuosos of 
rank. Mr. Woolsky resides at 323 West 123d street. At 
the present moment his thoughts are centred upon his 
beautiful violin, and his friends are rejoicing with him on 
his good fortune 








The first performance in French of Sir Edward Elgar's 


“Dream of Gerontius” was given at the Concert Populaire 


in Brussels. Sylvain Dupuis was the conductor 
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MAUD POWELL 


Address: N. VERT, 6 Cork Street, Burlington Gardens, LONDON, W.; or HENRY WOLFSOHN. 
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THE GREAT ’CELLIST. 


AMERICAN TOUR, BEGINNING NOVEMBER 10. 
Under the Sole Management of HENRY WOLFSOHN, 131 East 17th Street, New York. 





CONCERT TOUR 
1904-5 


ADDRESS ALL BUSINESS LETTERS TO 


LOUDON G. CHARLTON, 


Menager, Carnegie Hall, New York. 
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COLUMBUS. 


Cotumsus, Ohi April 8, 19 


o HE all absorbing topic in Columbus is the proposed 
Y gift of a $25,000 pipe organ by the Women's 

Music Club to Memorial Hall, a new auditorium 

which is to be dedicated early in July. The only conditions 


of this gift are that the Women’s Music Club may have 
of for their 
which are not likely 


free use this auditorium limited number ot 


to exceed twelve or four 


The gift from the music 


meetings, 
teen recitals during the year. 
club has comprehended a much wider field than merely 


using it for the probable one or two organ concerts in a 
season. The public spirit of the club is clearly shown in 
the president's address at the last members’ recital. Here 
are several excerpts from that address 

The Women’s Music Club of Columbus instructed its 


president to make this proposition to the county commis 


sioners: that in consideration of their consent to permit 
this club to hold its concerts in Memorial Hall, it would 
memorialize this privilege by presenting a pipe organ to 
Memorial Hall which should be a credit to the city, coun 
ty and State 

This proposition was looked upon favorably by the coun 


and this morning the prosecuting attor 
al d 
as there is fine supporting sentiment there is every reason 
that the club will hold its 


Memorial Hall. The of the 


ty commissioners, 


ney rendered his decision on the law touching the case, 


, , ‘ 
to believe recitals for 1905-6 in 


purpose organ gift is to com 


prehend not only organ concerts, but its use for festival 
choruses, and its addition, when needed, to orchestral 
works. Sacred concerts on the Sabbath, popular week day 
concerts, each and every musical organization in Columbus 
included in the benefit of the organ The club was reor 
ganized two years ago, after a rest of one year, the previ 
ous eighteen years having been marked by more or less 


wUY ity 


In 1902 the club closed its season with ninety-seven mem 


bers. It was reorganized in 1903, the activity phenomenal 
in every way, the year ending with 850 members. A new 
hall was secured which was not long large enough to hold 


those eager to join the ranks of the associate members 
Ihe hall seated 1,425 and had two balconies, the first of 
which was soon added to the first floor sales, obliging the 
tardy associate members to take upper gallery seats. Not 
more than fifty were willing to sit in the second balcony 
the entire year, so new quarters for next year had to be 
sought before the year was nearly over. The club now 
numbers over 1,200 members, and those who refused to 


take second balcony seats immediately subscribed for next 


year to get in on the ground floor. The year does not close 







until the 12th, but several hundred names are already on 
the books for next year 

There is a prospect of 5,000 members for next season, the 
club associate as well as the active members now taking 
such pride the usefulness of this great organization that 
there is a laudable ambition to fill Memorial Hall with 
members on the occasion of its opening meeting, Oct ber 


10 
of 


I believe the interest to be unprecedented in the annal 
and to the twenty 


clubs, 


music 





now connected by interurban car lines to Columbus, which 
bring members to the fortnightly recitals, will be added 
other towns and many more members It only goes to 
show what can be done for music hungry people for an 
nnual subscription of $3. The past year we have had 
six clubs and six artists’ recitals. The club’s recitals have 
ulternated with the artists’. Fannie Bloomfield Zeisler 
(who w probably learn by this medium that she was 
the original inspiration of this wonderful club), Arthur 
Foote (in an evening of his own compositions), Allen 
Spencer and Pauline Woltmann-Brandt, Lillian Blauvelt 


and the Cincinnati Symphony Orchestra were the concerts 





furnished in the series of six, and there has been sufficient 
money in the treasury to pay our artists, general expenses 
and leave a surplus. Other means of income was a 25 
cent fee for any member’s house guest at a club recital; 
the usual concert prices for any seats at the artist concerts 
we had to sell after members were supplied. In addition 
these six artists’ recitals we furnished one excellent 
norning lecture—the lecturer, Arnold J. Gantvoort, of Cin 
cinnati; the subject, “How to Listen a Symphony,” this 
being given the morning of the evening symphony concert 
Our plan for next year include six artist recitals Phe 
Calvé Concert Company are among those likely be en 
gaged. Last year the club bought an excellent Steinway 
grand piano; they already owned a Chickering grand piano 
Truly the Women’s Music Club, of Columbus, has done 
and is doing a great work for this community, and it has 
received the heartiest support and public recognition. The 
ofhcers for 1905-6 are the same as those for the pa w 
seasons of unusual prosperity: Ella May Smith, president; 
Grace ee Morrey, vice president; Alice Speak 
secretary; | Ebeling, treasurer 
eS <= 
Paderewski played to a capacity | n Great 
S ern Theatre Tuesday evening 
ee & 
Ysaye w be the centre of n i ra Mor 
evening H program par irly ‘ ng Seve 
cial events are planned in honor of M. and Madame 
Y saye et f which is a atte tea a ! 
Sunday, t } t and te LT M W King 
R ger 
ce = 
Granville serva y will have a festival beg 
ning the 11th and closing the 13 The Cincinnati Sy 
phony Orchestra play on the 13t 
eS & 
Henry W. Savage's “Parsifal” ( pany w ¢ in ( 
bus the 17th and 18th Although a large party went t 
Cincinnati to the Metropolitan Opera Company, the stay a 
homes were ymforted by hearing the fav able t 
the comparisons of the productior Phere quite a 
in cle ncerning tl dr a, “Parsifa 
eS tc 
] \ twilig re il a e O} Sta l t 
presen M Henry C. I ! ‘ 1 Edu 
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MANAGEMENT, 
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Hirens Wocal Studio. 


Third Bditiea (Teath Thousand) of 


“6 
My Vocal Method” 
Now Ready. Price 12 Centa. 
In Preparation ; 
Twenty Lectures on Voice Cu/ture and Voca/ Pedegogy. 
Address: 305 Fifth Avenue, NEW YORK CITY. 


MARGUERITE HALL, 


MEZZO CONTRA a 


roadwey, * 








14258 YORK. 









TEACHER OF SINGING 


Amon 
Miss Martha Miner, 


se Wyman, 
r. Mac 


Miss Aone Bussert, Mrs 
ensie Gordoa, Mr. Julian Walker and Mr 


VICTOR HARRIS 


in all its branches, from the rudiments of tone tormeticn 
te the highest finish and Completion of Publi Singiag. 
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MUNICH, MARCH 19, 1905 
EINGARTNER was hailed with joy at his 
in the ninth of the Kaim 
March 6 The orchestra, 
a finished per 


reappearance 
concerts on 





under his direction, gave 
formance of Haydn’s C major symphony, 
No. 7, Brahms’ in F major, and Bee- 


thoven’s “Pastorale” sy mphony 


The house was crowded with a warmly appreciative 


number of musicians; 


whom were a 


Weingartner’s great confrére of the 


audience, among 


notably Schnéevoigt, 
baton 

& 
Jeethoven 


Wednesday 


on 


te 


nine 


The cycle of symphonies is at 


“Volks-Sym 
March 8, the 


major, 


the 
being given at the 
Phe 
program opening with the first symphony in C 
and aria “Abschenlicher!” 


present 
began 


phony” concerts series 


followed by the recitative sung 


by Marie 
phony in D major 


Kthnel, and concluding with the second sym 
rhe playing of the numbers was in general very good, 
the first symphony, the charm of whose 
to The 


larghetto movement, was taken 


parti ularly in 


melody was perfection 


the 


joyous, sunshiny given 


second ‘ pecially it 


at rather too rapid a tempo, which impaired its true 


effectiveness 

es €& 
the 
violinist Franz Ondricek played in the Bayerischen Hof 


On the following evening celebrated Bohemian 


Hall, assisted by Stephanie Barth, pianist. The pro- 
gram comprised Beethoven's sonata for piano and violin, 
in F major; sonata in C minor (op. 35), by Hermann 


Gradener, and the “Kreutzer” sonata—the last by repeat 


ed request 


Ondricek’s reputation is well deserved. He is a fine 
artist and his concert was thoroughly enjoyed 
ese & 
The week ended with the third of the “Kammer Musik 


Abend” concerts, given by Sigrid Sundgrén-Schnéevoigt, 
I rhard Heyde and Heinrich Warnke 


delightful program, consisting of Beethoven's B flat major 


hey presented a 


trio (op. it), for piano, violin and ‘cello; César Franck’s 
sonata No, 1, in A major, for piano and violin, and 
Brahms’ trio in B major (op. 8), for piano, violin and 


‘cello 

It would be difficult to hear a finer performance of 
these entrancingly beautiful numbers than the one given 
on this occasion. Not only was the individual work of 


ea 


Near Muwnicu, GerMANy 


lence, but they showed 


ensemble which brought their performance closely to the 


verge of the highest perfection 


Frau Schnéevoigt’s playing revealed hitherto unsus- 
pected qualities of depth and soul in addition to hes 
superb technic 

Heyde also played with a tone full, clear and sweet, 
and his interpretation was of a very high artistic order 

As for Warnke, all that can be said would be but em 
phatic repetition of what I have previously written con 
cerning his playing. He is a ‘cellist of whom the world 
should hear before long, as it undoubtedly will; for an 
artist of his calibre cannot be destined to remain per 


manently hidden in the ranks of an orchestra 


eS & 


Bernhard Stavenhagen and Felix Berber opened the next 
week with a “sonata evening” in the Museum Hall, playing 
Bach's sonata in F minor for piano and violin, Brahms’ 


G major for piano and violin, and Beetho 
‘Kreutzer” 
Both artists did excellent work 
Che 
Brahms sonata was played in such fashion as to 


I have 


than he 


op 78. 


sonata, 7 


ven $s sonata. 
satisfactory, and the 
forth 


Bach number was extremely 
call 
heard Berber 
on this 


tumultuous applause at its conclusion 
play, however, with far better tone showed 


particular evening, when, from whatever cause, it was in 


general more or less raucous in quality and 


wanting in 
fullness 

Stavenhagen revealed throughout his usual forceful tech 
nic and refinement of taste and expression 

Che “Kreutzer” sonata was perhaps the least satisfactory 
feature of the occasion. Its rendering suffered by contrast 
with the recollection of the superb performance of the work 
the Paris May 
Edouard Risler and Jacques Thibaud 


ec = 


The tenth Kaim concert, under Weingartner, occurred on 


given at Nouveau Théatre in last by 


March 13, in the form of a “Novitaten Abend.” Elgar's 
overture, “Im Siiden,” was the opening number, and re 
ceived considerable applause. Three lovely songs of Wolf's 


with orchestral accompaniment, followed, namely, “Wo find 


ich Trost?” “Gebet” and “Mignon.” Tanéiew’s “Orestes” 
overture was the next number, and on its heels came Peter 
Cornelius’ overture to “The Barber of Bagdad.” Next fol 
lowed three songs, with orchestra, by Weingartner, “Liebe 


im Schnee,” “Des Kindes Scheiden” and “Lied der Wal 


ktire.’ 


Wolf's symphonic poem “Penthesilea” closed the pro 


gram 


a unity, harmony and finish of 





the three overtures Tanéiew’s “Orestes” was by 


the most interesting, and it was very warmly received 


Of 


Of Weingartner’s “Lieder” the last was by al odds the 
rhere are really fine and inspiring touches in 


*Walkure” 


best 
j Id 1] } 
song, and one woul giacly neal 


a sweet iyrical idyl, full of poet 








“Liebe im Schnee” is 
charm and a touch of pathos as well 

The “Kindes Scheiden,” however, would st 
agreeably conspicuous by its absence al 
rhe music is dolefully monotonous, and of an angr 
heavy and lowering character, utterly nsuited to the 
words 

The soloist was Emilie Herzog. She has a rich, power 
ful voice, and sang with taste and express 

J €& 

rhe f ving day the violinist Elsie Playfair, fron 
Paris, made her appearance in the Kaim Sa ssisted 
the Kaim Orchestra, under Peter Raab« ihe prog 
consisted of the verture to “The Flying Dutchmar a 
violin concerto by Brahms; scherzo from Mendelssohn's 
music to the “Midsummer Night’s Drean the first move 
ment from Bruch’s concerto No. 2 for violin and orches 
tra; a scherzo for violin and orchestra by Tchaikowsky 


Serenade,” and “Zigeunerweiset f 


Hugo Wolf's “Italian 


violin and orchestra, by Sarasate 

The playing and the talents of this gifted young violinist 
have been admirably described in a recent letter from your 
Paris correspondent, and she certainly deserves all the 


praise there meted out to her. Her technic and style are of 


a character to command attention and cause one to f W 
with interest the future career of this promising young art 
ist. She met with a thoroughly warm and cordial reception 
here, and may feel sure of a hearty welcome w he 


vists Munich again 
. 


evening 


eS 


Anton Dressler gave a song 


zeiten Hall His program included the “Erlking” and 
other songs by Schubert; Hugo Wolf's “Rattenfanger” and 
a number of other selections from the same composer 
works, and six songs by Otto Vrieslander. Dressler 
remarkably beautiful voice, a baritone of singularly rich, 
deep quality, and he sings with so much ge ne fe re 
und artistic expression that he is one of the v few 
whom it is always a pleasure to hear 
J €& 

The second series of concerts of the Royal Academy of 

Music, under the leaders! ip ot Felix Mottl, began on Fe 


ruary 24, and the second occurred on March 17 


One great drawback about these academy concert 
the size of the hall. The Odeon, in which they take place 
is not nearly large enough to accommodate the number 
of applicants. The majority of the seats are held by s 


scribers, and when the small surplus has been disposed of 


there are always remaining numbers of disappointed per 
sons for whom it has been impossibly to provide. It seems 
high time to adopt the necessary measures for the remedy 
of the ev namely, the erection of a new concert hall of 
idequate size 

It would be in every way an inestimable boon to th 
long suffering musical publi of this city, who are now for 
the most part compelled either to crowd into small, stuff 
concert halls, with questionable acoustics and most un 
questionable lack of ventilation; or, on the other hand, t 
Stay away altogether for want of even standing root 

oe & 

Bertha Morena, the favorite opera singer, has recently 
met with an accident, which threatens to debar her indet 
nitely from further appearance in public. Fraulein Morena 


went to Konigsberg some days ago, where she was to sing 
as Senta in the opera of the “Flying Dutchmar Ff 
last scene, where she throws herself from the cliff into the 
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AN ARTIST OF TALENT AND BEAUTY, 


RARE combination of beauty and talent is that 
1s of Cécile Thévenet, whose picture, as Charlotte in 

Massenet’s opera of “Werther,” adorns the front 
page of this week's issue of Tue Musicat Courter. We 
say rare combination because exceptional talent on the 
French tage is seldom found allied to extraordinary 
beauty. In the case of Cécile Thévenet, however, we have 
both. She is a brunette of bewitching beauty, with features 
of the Spanish-Oriental type, and as Carmen she is so 
tempting that no Don José or Escamillo could hope to 
withstand her fascinating powers. 

Alike as a singer and an actress Mlle. Thévenet is a very 
great artist, a wonderfully clever creator of the characters 
she represents, and in addition she is an accomplished mu- 
sician, an excellent pianist, capable of playing all her own 
accompaniments in a superior manner. 

Cécile Thévenet was born at Bruges-la-Morte, hence 
her somewhat melancholy, poetic and musical temperament. 
Her father was a fine baritone singer and good musician; 
her mother a society belle, and thus the girl’s gifts of mu- 
sical nature and beauty are readily explained. 

She attended the Brussels Conservatoire under direc 
tion of the celebrated musician Gevaert, where she com 
pleted her studies and carried off ali the first prizes for 
singing at the youthful age of seventeen. 

This young prize winner was immediately engaged by 
Carvalho for the Paris Opéra Comique (her age at the 
time being advanced three years in order to allow her to 
accept the position), and during the next two years she 
appeared in the repertory of that theatre, singing easily and 
with much satisfaction the various soprano roles allotted 
to her 

After that beneficial experience the artist made a tour 
through France, singing at Lyons, Marseilles, Geneva 
(Switzerland), Nice, Vichy, Aix-les-Bains, &c., being par 
ticularly applauded in such parts as the Navarraise and 
Carmen, both of which roles, it may be remarked, are 
idmirably adapted to her wonderful acting ability. 

Returning to Paris, Mlle. Thévenet created most bril 
liantly the part of Musette in the opera of “La Bohéme,” 
by Leoncavailo, and appeared in that, Carmen and other 


roles at the Teatro Lirico in Milan (Italy), and afterward 
in other Italian cities—everywhere with pronounced suc- 
ce She is quite at home in both the French and Italian 


repertories of opera 

At the Monte Carlo Opéra Mlle. Thévenet has been sing 
ing three consecutive seasons, one of her latest successes 
there being in the “Contes d’ Hoffmann.” 

Again in Paris she created the part of Caroline in the 
“Chauve-Souris” (“Fledermaus”), of Johann Strauss, 
which opera enjoyed a long and most successful run at the 
Variétés Théatre. It was on account of her versatility, 
her amiability, rare capacity and great refinement that Mlle 
lhévenet was specially chosen to create this role, in which 
her singing and her beauty were much admired. 

Last year at the Opéra Municipal de la Gaite, this splen 
did artist alternated with Emma Calvé in the role of 
Messalire, in which part she triumphed for many nights 
ifterward in company with the excellent baritone Renaud 

Cécile Thévenet has often been heard at the Théatre de 


la Monnaie in Brussels, and it was there that she appeared 
also as Charlotte in Massenet’s opera of “Werther” with 
such signal success. Of these performances one critic 
wrote: “Mlle. Thévenet is a great and wonderful artist 
Her incarnation of Goethe's romantic heroine was de 
licious. She possesses a marvelous voice, excellent diction, 
splendid acting ability, all conducted with consummate art 
lhis was more than was needed to proves the quite nat 


ural and enthusiastic storm of applause with which the 
audience so heartily welcomed her. Another critic re- 
marked that the opera “Werther” had shown us that Mlle. 
Thévenet knew how to dress herself. Still another writer 
observed that the beauty and voice talent of Mlle. Théve- 
net had made quite a sensation. The music critic of the 
Eventail (Brussels) put himself upon record thus: “In the 
‘Werther,’ of Massenet, with a new artist, Mlle. Cecile 
Thévenet, the new Charlotte conquered the favor of the 
operagoing public the moment she appeared upon the 
stage. She is a very beautiful and sympathetic person, an- 
swering so well from every point of view the image one 
would hold of the heroine of Goethe’s famous novel. She 
composed her role with much intelligence and taste. The 
voice of Mile. Thévenet is worthy of her amiable physiog- 
nomy, and the artist knows how to control her voice ad 
mirably. She interpreted superbly the emotional scene of 
the first act with Werther, and the entire first tableau of 
the third act, where the inspiration of Massenet rises al 
most to the height of the situation so painfully exposed 
by the poet. Mlle. Thévenet was passionately applauded 
and repeatedly recalled.” At the close of this opera at the 
Monnaie in Brussels the composer sent Mile. Thévenet a 
telegram worded thus: 

“To you, adorable Charlotte, my fervent admiration; 
dearest and greatest felicitations. 

“(Signed) MAssENeET.” 

It would be easy to write pages more on the capabilities 
of Cécile Thévenet as a lyric and dramatic artist; of her 
musical nature and temperamental gifts; her broad sympa 
thies; her interesting and charming personality; her in 
spiring beauty—all a theme with endless variations—but 
for the want of space. 

The Minister of Beaux-Arts, in recognition of the serv 
ices Mlle. Cécile Thévenet has rendered to French art, re 
cently conferred upon her the academical palmes, a well 
deserved distinction cordially approved of by all who know 
the work of this artist and her promising career 

De_ma-Herpe 


Three Severn Pupils. 
L OUISE DIETRICH OLIVER, contralto, pupil of the 


Edmund Severn, has been engaged to sing for the 
coming year at the Washington Square M. E. Church 
For the past year Mrs. Oliver has been singing at the 
Congregational Church Upper Montclair. Jessie Gra- 
ham, soprano, will sing April 16 at the Steel Pier, Atlantic 
April 17 
Mr. and Mrs. Severn will give a musicale at the studios to 


City, where she was so successful last season. 


introduce Marion Burt, a promising violinist and a pupil 
of Mr. Severn. 


Mrs. Dunning in New York. 
ARRIE L. DUNNING, author of the Dunning sys 


tem of improved music for beginners, is spend- 
ing a fortnight in New York. The Dunning system, now 
iydorsed by the greatest pianists and teachers of Europe, is 
being used by many of the leading American teachers 
Mrs. Dunning, whose home is in Buffalo, N. Y., expects a 
big class of teachers for the term she will conduct from 
July 12 to August 30. For further particulars address 
Mrs. Dunning, 225 Highland avenue, Buffalo, N. Y 








Carl Recital at Yale. 


ILLIAM C. CARL gave a recital on the great organ 
at Yale University Monday evening, April 10. Fri 
day evening of this week, April 14, he will dedicate a new 


organ at New Rochelle, N. Y. 


MUSIC IN HOLLAND. 





Tue Hacue, April 1, 1905 
HE Perosi concerts were a success. As a man 
the celebrated abbé made a most agreable im- 
pression; as a leader of orchestra and choir he 
proved to be up to the mark in every respect, and 
as a composer he certainly has improved consid 
erably since his début. So we may in the future expect 
much of Lorenzo Perosi. He may not become a modern 
Palestrina, but he can grow to be a great musician 


@ 


Since Italy claimed first our attention I will continue 
with the Italian opera. A week ago the leader of the or- 
chestra, Abbato, who was highly appreciated, left the com 
pany; he fell out with the direction, and two new leaders 
have already taken his place. By an unhappy accident a 
newly engaged member of the company, the baritone Bella 
gamba, was suffocated in his room at the hotel here. The 
direction gave him a splendid funeral. 


eS & 

Emma Nevada has appeared in “La Traviata” and once 
more reaped laurels. She will in a few days produce 
“Fedora,” a favorite opera of hers. 

fe €& 

The French Opera has not been fortunate in giving 
“Le Jongleur de Notre Dame” of Massenet. 
played, sung and staged, that delicious work did not draw 


Though well 


On the other hand a greatly crude and insignificant operette 
of Ganne, “Les Saltimbanques,” has made quite a hit. “La 
Tosca” is a success, too. As a guest Lalla Miranda, for 
merly of The Hague, now of the Monnaie of Brussels, ap 
peared in “Lakmé” and won a real triumph. There are 
few voices as fine and as well controlled as hers 

eS = 

It is impossible to mention all the interesting concerts 
with which we have been favored. Richard Strauss is 
coming next week to lead a concert of his works, includ 
ing his “Domestica.” A day later Godowsky will give a 
concert with Mossel, the young Dutch singer. Julia Culp 
has found extraordinary favor in her country 

eS & 

Mengelberg has been i:.vited to lead a second Concert 

Ysaye in Brussels 
eS & 

April promises to be even more productive. The French 
Opera will give “Romeo et Juliette” and “La Bohéme” of 
Leoncavallo, and perhaps Lalla Miranda will come back 
from Brussels and appear as Ophelia. 

eS & 

The “Parsifal” performances at Amsterdam are fixed 
for June, after the great concerts which Weingartner is to 
lead. 

es €& 

It is already decided that Viotta will continue his con 
certs with his own orchestra at The Hague next season 

eS €& 

Mention must be made also of the mighty impression 
created by two arias of a Dutchman, Dr. Diepenbrock 
trom Amsterdam, one for orchestra with baritone solo, the 
other a “Te Deum” for orchestra, choir and vocal quatuor 
It is not unlikely that the name of Diepenbrock will in 
time become familiar to European audiences If so, it 
will be by his own worth, for this doctor of classical letters” 
ard autodidact musician is rot the man to push himself. 

Dr. J. pe Jone 
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MARCHE FUNEBRE, 


thank you for sendin me those charming violin 
pieces (“Italian Spring Melodies"). their melodiousness and origi- 
nality are delightful. You really ought to arrange at least some of them 
for orchestra when you find time. They would be a fine addition to 
my spring and summer répertoire. They must be orchestrated. If 
you don't, I will myself Pour or five of them would make an ideal 


‘Suite (Signed) VICTOR HERBERT.” 
Ferraia’s American Publishers, 


J. FISCHER & BRO., 7 & {1 Bile, House, 
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WELLINGTON 


DRAMATIC SOPRANO, FOR CONCERTS AND RECITALS. 


Just returned from a very successful tour in Italy. 


Address care MUSICAL COURIER. 
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THE WEEK IN NEW YORK. 


—_— a 


and Mrs 
Assembly 


Wednesday 
Dunham's song recital, 
Bre ” klyn 


April 5—Mr 
Pierrepont 


morning, Barclay 


Wednesday afternoon, April 5—Schelling piano recital, 
Mendelssohn Hall 

Wednesday afternoon, April 5—Last concert by Herwegh 
von Ende, assisted by Rollie Borden Low, soprano; 
Henri Morin, Jr., ‘cello, and Cornelius Rubner, pian 


ist and composer 


Wednesday evening, April 5—Ysaye’s farewell concert, 


assisted by Da Motta, pianist; Hekking, ‘cellist, and 
Mile. Zamels, violin, Carnegie Hall 

Wednesday evening, April 5—Wesley Weyman’s piano 
recital, Mendelssohn Hall. 

Wednesday evening, April 5—Concert by Anna Otten 
(violin) and Edward Brigham (vocal), Waldorf- 
Astoria 

Thursday afternoon, April 6—J. Warren Andrews’ fourth 
free organ recital, assisted by Louise F. Thayer, sec- 
ond organist, and Albert Quesnel, tenor, Church of 


the Divine Paternity 

Thursday evening, April 6—Second Euterpe concert, 
Waldorf-Astoria 

Thursday evening, April 6—Verdi’s Requiem, Brook 
lyn Oratorio Society, assisted by Mary Hissem de 
Moss, Janet Spencer, Nicholas Douty and Henri 
Scott, Baptist Temple, Brooklyn 

Friday afternoon, April 7—-Silas G. Pratt's second Chopin 
recital, Berkeley Lyceum 

Friday evening, April 7—John C. Grigg’s lecture-recital, 
“Mozart: the Supreme Genius and Master Work 
man,” assisted by Susan L. Griggs, soprano, Asso 
ciation Hall, Brooklyn 

Friday evening, April 7—A. J. Goodrich lecture-recital 
“National Music,” 80 St. Nicholas avenue 


Saturday afternoon, April 8—Von Vecsey’s farewell con 
cert, Carnegie Hall 
Saturday afternoon, April 8—The Rubinstein Club mus 


cale, assisted by Birdice Blye, pianist Waldori-As 
toria 

Saturday afternoon, April 8—Mrs. Cater-Kerr (soprano) 
and Martina Johnstone (violin) recital, Mendelssohn 
Hall 

Saturday evening, April 8—Liederkranz concert, assisted 


yprano, and 


by Marie Rappold, s 
Liederkranz « 


Le« pold Winkler 


pianist. lubhouse 


Sunday afternoon, April 9—Leopold Winkler’s piano 
pupils’ recital, 61 East 120th street 
Sunday evening, April 9—Marcosano’s Band concert 


Hall 


Carnegie 


Sunday evening, April 9—Brooklyn Arion concert, Arion 
Hall, Brooklyn 

Monday evening, April 10—Troetschel organ recital 
Grace W. Toennies, soprano, assistin nger, Ger 
man Evy angelical C al Church, Brooklyn 


Rooms, 


Tuesday afternoon, April 11—Macfarlane organ recital, 
St. Thomas P. E. Church 

Tuesday evening, April 11—D’Albert’s recital, Carnegie 
Hall 

Tuesday evening, April 11—William C. Carl’s free organ 
concert, assisted by Anna ! Barber, flutist, and 
Edwin Wilson, baritene, “Old First” Presbyterian 
Church 

Tuesday evening, April 11—Women’'s String Orche " 
concert, Etta de Montjau, soprano, assisting s st 
Mendelssol n Hall 

Tuesday evening, April 11—Woodman Choral Club con 
cert, Memorial Hall, Brooklyn 

Puesday evening, April 11—Concert Choral Art Society 
Edward Barrow tenor soloist Association Hal 
Brooklyn 


THE PHILADELPHIA ORCHESTRA. 


PuItapecruia, Apt 8 ) 


management of Or 


A> rumored, the n 
chestra has deci 
1 eighteen public rehearsals will be given 


Phe 


the Philade Iphia 


led that during 1905-6 eighteen sym 


phony concerts an 


instead of fifteen as heretofore first concerts of the 


organization's sixth season will take place at the Academy 
of Music on Friday afternoon, October 27, and Saturday 
evening, October 28, and the final concerts on Friday after 
noon, March & and Saturday evening, March 9 

The orchestra having been practically re-engaged ts 
entirety, the management is now bending its energies t 
ward se iring as soloists for the local season artists of 
reputation and ability, and planning for series of concert 


m ne ighbor ng cities 


Few of the members of the orchestra now reman t! 
city 4 great many have gone abroad, inclu g Hern 
Basse, Max Bleyer, H. Campowsky, Em Hal Pa 
Fuchs, Emil Kresse, Ernst Kruger, Robert Maedler, G 
tav Paepke, Karl (uerengacsser, Paul Rahn Pa 
Scheele, Georg Schmidt, L. Starzinsky, Hans Tiedge and 
Edmund Schuecker rhe last named, the « t harp 
st, is now at the Royal Opera, Covent Garde ] 
Alfred Saal, first ‘cellist, sails Tue sday for Germany, wher 


he will tour as soloist. Concertmeister Svedrofsky 


Chicago, and the following men are at Atlantic City: Pa 


Krummeich, Matthieu Lennartz, Alfred Lorenz, Theodore 
Mansfeldt, ] Schee Philip Schmit Max Schul ! 
John K. Witzemant One of the first member the or 
hestra to be re-engaged was Oskar Schw ym 
panist 

Mrs. Stocker's *‘ Parsifal’’ Lectures. 


TELLA PRINCE STOCKER having success with 
het Parsit ecture-recital n the Northwest Mr 


Stocker g@ re playing T wn trat at 
he pia nde { f the I lbury M Ss 

Dul Minn \ c¢ wa i ‘ and 
hear her she repeated the recital a week later at the Unita 


an ( Church in Duluth 





CLAUDE CUNNINGHAM, 





WESLEY WEYMAN'S RECITAL. 
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Recent farewell tour of Mme. Adelina Patti 
RECITAL. CONCERT end ORATORIO. 
Personal Address: 82 W. 16th &t., 5.1. ‘Phome: 766) Gramercy 


Sole Direction: FITZHUGH W. HAENSEL, 


St. James Buliding, New York 








Soprano Soloist with Theodore Thomas Orchestra Tour. 


Soprano Soloist with Washington Orchestra Tour. 


SHOTWELL-PIPER 


Direction: LOUDON G. CHARLTON. 











IN AMERICA 
April 8, 1905. 


EVAN WILLIAMS 





Address: 


| and has reopened his Operatic School 


‘Theodore Habelmann’s Operatic School 


1567 Weet Forty-ninth Street. New Yerk. 


Mr. Habelmann has just returned from Europe, 
A limited 


HENRY WOLFSOH N | number of pupils will be received 





FANNIE BLOOMFIELD ZEISLER 


BOOKING FoR Season 1904-1905. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 
Apply toALINE B. STORY, 5749 Woodlawn Ave.. CHICAGO. 





With Phtladelphia Orchestra, 

With Chicago Orchestra 

With Boston Symphony Orchestra, Providence, Nov. 22. 
é «é 


With Pitteburg Orchestra, - 
With Cincinnati Orchestra, - 


- November 4 and &. 
- November 18 and 19. 


Boston, Nov. 25 and 26. 
- December 30 and 31. 
- March 24 and 26. 
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MACONDA’'S WESTERN TRIUMPHS. the only selection sung in English, was also greatly appreciate: 


ADAME MACONDA has returned to New York Her encore response was “Maids of Cadiz,” by Delibes, a dramatk 
song artistically rendered. 





offerings were received. Strauss’ serenade, which, by the way, was 
| 





































































Tr 4 - in the West. With- . 
from her artistic triumphs int It is celdom thet Kansas City music lovers have the opportunity 


in a fortnight she sang in Denver, Kansas of hearing so talented a vocalist as is Madame Maconda, and the 
City, Topeka and St. Joseph, and these engagements fol- fact that she was engaged for this concert is a matter of con 
lowed after her appearance in Minneapolis at the opening ratulation both for the members of the orchestra association and 


4 Tr - fo th ne al blic 
of the new auditorium in that city. The Denver critics said , we ae es 


The ovation accorded Mr. Behr did not in the least detract from 
of Maconda: the fullest acknowledgment due to Charlotte Maconda, the 
MADAME MACONDA BY FAR THE ARTISTIC STAR OF THE _ soloist of the concert. While giving to the singer the warmest ev! 
PRESENT SEASON 

An audience that nearly filled Trinity Methodist Church last donnas of the grand opera and concert, it could readily be seen 


dences of consideration belonging to one of her rank among prima 





night enjoyed to the utmost the first appearance in Denver of that a large part of the audience had in mind a sense of gratitude 
Charlotte Maconda, a charming woman with an exquisite lyric to the man who had made it possible to have such pleasures as those 
soprano voice This was the last evening concert to be given by provided by the Symphony Orchestra, and that they intended 


the Tuesday Musical Club, and was a fitting conclusion to a very miss no opportunity of showing how they felt. Madame Maconda 


successful season is well known in Kansas City and valued not alone for the quali 
° ad e e ° © © ° ° ties of her exceptional coloratura soprano Her singing yesterday 
Then came Madame Maconda. First came the familiar and al afternoon, especially in the mad scene from “Hamlet,” by A 





ways welcome selection from Gounod’s “Mignon,” the purity, per Thomas, only added to the good impression of othe rhe 
fect control and beautiful shadings of her voice having every op number is one calling for great powers of expression st 
portunity for display In the same number were two other short careful shading and repression to avoid the excesses lulged t 
selection—the first “Solvejg’s Lied” and “Chanson de Juillet.” many singers in its rendition. It was regrettable, perhaps, that at 


Madame Maconda’s other numbers were the “Bell Song” from one time the orchestra found itself somewhat behind the singer, so 
“Lakmé.” by Delibes, and a trio of graceful songs, “Since We that it became necessary for her to indicate the tempo desired. Wit 
Parted,” “A Memory,” and “The Lass With the Delicate Air ~ se this momentary lapse excepted the work of the rchestra was f 
an encore for these a delightful lullaby Thomas’ mad scene from up to the high standard already established Madame Maconda was 
“Hamlet,” which Madame Maconda sang last, was the most amb recalled several times, the greatest enthusiasm being arouse 
tious selection she gave, and the one which best displayed the full singing of a group of German songs and a serenade by Strauss 


scene of her voice The Denver News, April 1, 1905 The Kansas City Times, March 25, 1905 


In Topeka she was equally well received, as the follow 
MADAME MACONDA MAKES A SPLENDID IMPRESSION AT " zs , : 


THE TUESDAY MUSICAL CLUB 


The Tuesday Musical Club has every reason to be proud of its 


ing reviews testify: 
SHE SANG WELI 
Madame Maconda Suited Topeka’s Musical Coteriec 


HAS WIDE RANGE OF TONES 


series of evening concerts, which were brought to a conclusion last 
night at Trinity Church, where Charlotte Maconda appeared 


soloist The year has been a singularly successful one artistically 
- : s Received Floral Tribute From Admiring Friends 


for the club, and last night's concert was the crowning effort of the 


. . . Charlotte Maconda “made good last night Macame Ma 

season Madame Maconda is new to Denver, but her lyric soprano 
; conda, young and without much of a reputation in this section of 

voice was a delight to the large audience which almost filled Trinity 
the country, came without a supporting company and without even 


“ ” ! 
Her first number was the ever pleasing selection from “Mignon - 

: , so much as her own accompanist and sang her way into the favor 
which showed to advantage the clear, rich tones of the singer's 
P of some twelve hundred or more Topeka people, many f whom 
voice She sang with perfect expression Iwo short selections - 
os , 9 os attended her concert because they held season tickets rather tha 
completed this number They were “Solvejg’s Lied” and “Chanson = 
- , ; a because of any knowledge they possessed concerning Maconda or 
de Juliet Later in the program Madame Maconda sang the “Bell 


Song” from “Lakmé,” “Since We Parted,” “A Memory” and “The 


Lass With the Delicate Air.” In the last she was especially 


any desire to hear her sing But when she comes again she w 
have an audience for the specific reason that Topeka pe ek ‘ 


pleasing She sang it with a sprightly air that was refreshing her and like her singing 
: Perhaps the most notable point about Madame Maconda’s singing 
The Denver Times, April 1, 1905 
is her range of tones She sings high notes with comparative case 
and her lower tones are round and full and sweet She sings a 
It is no exaggeration to say that Trinity M. E. Church was particularly high class of music, as her program will show 
crowded last evening by enthusiastic music lovers who gathered to The madame sang her first two numbers without leaving the stage 
attend the concert. given by Charlotte Maconda, assisted by The applause grew longer and louder after cach succes 
the Tuesday Musical Club Nearly every seat in the body of the the four songs and, at last, when she left the stage, the audience 


church was occupied and the galleries were packed had made up its mind that it liked her thoroughly, so there was a 





Three other numbers by Madame Maconda, the ‘Bell Song” demand for an encore As she left the stage she was resented 
from “Lakmé,”’ a trio of selections, “Since We Parted,”” “A Mem with the favor of friends in the form of a sheaf f Americar 
ory ‘The Lass With the Delicate Air,”” and “Nussbaum,” by Beauties—all that both her arms could surround—and she returned 
Schumann, and a serenade by Strauss, concluding with the mad with them, bowing her acknowledgments The Topeka Daily Hera 
scene from “Hamlet,”’ arranged by Thomas, were features of the March 23, 1905 
evening Madame Maconda was in excellent voice and her audi 
tors were reluctant to leave the church at the conclusion of the 


The MACONDA WON PLAUDITS OF A CRITICAL AND APPRI 
CIATIVE AUDIENCE 


program, so favorably were they impressed with her singing 
Denver Repubhean, April 1, roo0s 


In Kansas City Madame Maconda was the soloist at the Madame Maconda gave a very satisfying recital at the Auditor 


10 gave her 


ium last night Topeka has heard no singer w 


concert given by the Symphony Orchestra The critics of bere with so little physical effect, or whe bes shown euch remert 


that city wrote able self possession, not to say indifference, in the presence f her 
Charlotte Maconda, the soloist was well received in each audience 

of her three numbers In the mad scene from “Hamlet’ Madame Maconda is young as song birds go She seems to be not n 
Maconda brought into play all the full, rich quality of her dra than thirty, if so old And it is fair to assume that she has not 
matic soprano voice, which has lost none of the fire and brilliancy yet come into her own If time shall deal as prodigally with her 
which gained her so enviable a reputation following her début here as it has with others of her kind there is no reason why she should 
several years ago She was accompanied in this number by the net achieve their greatness 

orchestra, and she later took pains to compliment the musicians most It was a most delightful program of simple, familiar numbers 


highly on their rendition of the selection grouped in perfect harmony The initial number was the aria from 


In her second number, a collection of three songs, two of them David's “Thou Brilliant Bird,” and among the others were Godard's 





being German musical poems, “Nussbaum,” by Schumann, and “Chanson de Juillet,” Strauss’ “Serenade,” Mendelssohn's “O, Fox 
Grieg'’s “Solvejg’s Lied,”” Madame Maconda was accompanied by Mrs the Wings of a Dove,” with accompanying chorus by the Musi 
John Behr on the iano, a combination of artistic worth greatly Art Society, and the aria from Mignon.”"’"—The Topeka Capita 


appreciated, as was made manifest by the aoplause with which the March 23, 1905 





MACONDA MADE AN EXCELLENT IMPRESSION IN 

















TOPEKA 
People Were Delighted With Her Fine \ 
Although coloratura singing 1s her spex t ! s x s the 
musik f the ler Italian sct n trills 
gymnastics of all sorts, Madame Maconda proved, at her concert 
the Auditorium last e fourt f the Pipe Org A i 
tion's series of enterta er al to sing sw i 
for a deeper sentimer more sub at He 
Grieg’s “‘Solvejg’s Lied” and her Gounod’s “Migr ere give 
with an exquisite tenderness of sentiment, a t athet amd ay 
pealing quality of tone that made then specia T 
bers rogra t < er a Ma Ma 
C : us heard for the first time I eka las g 1 she 
1 A i audience w in spite of the s beg 
18 e 8 k ar 1 ibte kept « fr 
the nee bered about a tl sand. Her re t 
ordi y qu range a power and her ging 
c ast s x re sive Ths & : . s « 
flor t € t er strict < ra r 
< R she took and s ained the I ‘ 
Be > x ! Me « Lak ne s ‘ ba 
group f songs “ the itr st cas ri Zz 5 
notes have a rare essing quality w ake g 
their fic leed t ‘ | s erf 
plete torgets I and s « 
plicit f her anner aves he ort — ; 
ar t aint “ ? S ar | st t 
iia 1 pertect ra e singing I , 
2 ) 
Here is an opinion from St. Joseph, Mo 
\ artist f ed of a beautif r sg 
: 4 a irming anne s Cha M A rn 
good sized audience at the Lyceu r r q 
ca n being the fiftl ! rt f the ! i ( 
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’ t ne 4 neg ef re 
I r ery sing 1 $s were S \\ t 
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ette, March ) 
Buchhalter Recital. 
HIS afternoon, Wednesday, April 12 
Simon Buchhalter will give a p i 
music rooms, 15 East Fifty-ninth street, a ted by Car 
line Montefiore prano Appended t prog! 
Pa icaglia < 
l antaisie S 
Simon B halte 
\ be ed ~ 
Bel i My I c 5 P 
Esmeralda S 
Ca M t 
L' Alouette ‘ 3 l . 
Etude N ( 
I i 1 » N ( 
Das Sterbe-Gléckleir < 
Sche iM 





M ADAME HERZOG, the soprano, will for Europe 
the middle of May after a successf eason in New 
York She will visit Berlin, Dresden and Frankfort-on 


the-Main. In Frankfort Madame Herzog expects to study 








German lieder for two months with Eugene Wolff Au 
gust she will go to Switzerland and later to Par Madame 
Herzog announces September 15 as the date of her returr 
to her studio in Carnegie Hall. During this season Madan 
Herzog has taught an interesting class of pupil 













CREATORE 


ARD HIS BAND-5SO MEN. MME. BARILI, Soprano Soloist. 











OLEY SPEAKS, °:.225":. 


Lenten Concerts, Chicago Auditorium, April 16 to 23. Then available for May Festivals. PEW & GERTH, Mgrs., 121 W. 42d St., NEW YORK. 
BASSO CANTANTE. 
ta! =z | Pa | RIC we VY Recitals a Specialty. Vocal Instruction. 
5 1425 Broadway. 
Address care 
JOHN CHURCH CO. 
ADDRESS: 
WALKER «022. 
HENRY WOU? 
BASSO. 131 E. (7th St., NEW YORK. 

















SHASOMNM 1905 
Now Touring England, Ireland, Scotland. 


EASTER WEEK, QUEEN’S HALL, LONDON. 


SOUSA 


-.- AND... 


HIS 
BAND. 


Returning for their Annual Engagement Opening 


Willow Grove Park, Philadelphia, May 27. 


General Offices: Leadon Address: 
Astor Court Building, New York. | 36 Gerrard Street, W. 
FRANK CHRISTIANER, Mgr. PHILIP YORKE, British Mgr. 


Cable: SOUSABAND. 
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2344 Columbus. 
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CARL ORGAN CONCERTS. 
Tuesday 


Evening, 


First Presbyterian Church, 
April 4. 


SOPRANO. 


RESIDENCE : 106 West 90th Street 
"PHONE: 8806) River 


MANAOEBMENT: 


HENRY WOLFSOHN 








BSOPrRrRAN © 


CONCERTS, Ete. 


12 West $26 Street, NEW YORE CITY 
‘Phone : #79 Riverside 


Charles Glark 


——> BARITONE. ™=~ 
12, RUE LEONARD DE VINCI, 


“*SwWweEeTwiLy,” 








GRACE LONGLEY, 


KELLEY 


COLE 


ORATORIO, 
CONCERT, 
RECITAL. 


DOet«s Now Gooa«ing. 
DIRECTION 


LOUDON G. CHARLTON, New York. 












Cable Address: 


<>—.PARIS, FRANCE. 














on © J. ELSENHEIMER 


PIANIST. COMPOSER. CONDUCTOR. 





M 


onic. 


Addre “a resp lence are ( 


CINCINNATI, 


AGNES PETRING 


SOPRANO. 


Pupil of Catenhusen, M. 
Schroeder - Hanfstaeng! and Stock 
hausen 

Concerts, Oratorios, Recitals, 





Lehmann 








4425 West Pine Boulevard 
St. Louis, Mo 


Address 
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ICHARD STRAUSS announces from London that he has 
finished his one act opera “Salomé,” based on Oscar Wilde's 


drama of that name. 


_ 
HE cable brings a hint of political trouble in the St. Peters- 
burg Conservatory of Music. Rimsky-Korsakoff, the great 
composer, is said to have criticised bureaucratic methods in con- 
ducting the Russo-Japanese war, and he has been asked to re- 
sign his professorship. His fellow composers are up in arms 
against such a move, and Glazounow, Liadow and Auer threaten 
to leave the conservatory if the Government persists in its perse- 
cution of Rimsky-Korsakoff. Further developments in the situa- 
tion are awaited with interest throughout the musical circles of 


the world. 


HE annual financial announcement of the New York Phil 
harmonic Society is of unusual interest this vear. The re 
port begins by saying that “the society has decided to follow for 
another year its successful policy of engaging distinguished for 
eign conductors for its concerts, and provisional arrangements 
have already been made with some of the conductors who ap 
peared during the last season.” At the meeting held last week 
the treasurer reported that the annual dividend for every member 
of the society would be $300, as against $188 last season. This 
dividend was declared in addition to a surplus of $4,500 which 
was set aside for the needs of the society, as against $1,200 last 
year. The report of the treasurer also revealed some interest 
ing facts as to the comparative popularity with the New York 
public of the conductors who presided at the various concerts 
This was shown by the extra sale over the regular subscriptions. 
For the first concert, at which Gustav Kogel conducted, this extra 
sale amounted to $1,854; at the second and third, at which 
Edouard Colonne conducted, $1,530 and $809. The second was 
the concert in the holiday season, which rarely draws a large 
audience. At the fourth and fifth, at which Wasili Safonoft 
conducted, $2,223 and $3,175, respectively ; at the sixth, at which 
Felix Weingartner was the conductor, $1,336; at the seventh, at 
which Carl Panzner conducted, $2,513, and at the last, when 
Gustav Kogel conducted in place of Theodore Thomas, $1,444 
At the extra concert. which Felix Weingartner conducted—the 
“Ninth” symphony of Beethoven and the Berlioz “Harold’’—the 
receipts amounted to $5,000. It is probable that the society will 
bring here next season some conductors who have not been 
heard here before. 


- 
UMORS are circulating around the Metropolitan precinet 
that the $2,250 due to Mr. Conried for Emma Eames’ sing 
ing at the charity concert for the East Side Settlement has not 
yet been paid, probably because of the discovery that $1,500 of 
the sum might be claimed under contract by Conried and that 
the charity concert would not have had Eames had it been 
known that she was not to receive the full amount. There is a 
general impression abroad that Ysaye contributed $400 toward 
the charity concert. This is not correct. He received from his 
manager, Mr. Johnston, the full sum called for—$1,100—for 
playing, and Mr. Johnston presented to the charity $400, as his 
price for Ysaye is $1,500, and he, therefore, but not Ysaye, con 
tributed this amount. The charity managers would cheerfully 
have given $1,500, and in fact agreed to do so, when Mr. John 
ston voluntarily relinquished his own deserved premium. Our 
foreign friends who make fortunes in America are not apt to 
“give up” anything, whether for charity or otherwise, except a 
few big souled men who are great also outside of music—say 
like Harold Bauer, who on many occasions actually played unde 
the greatest discouragements rather than disappoint the people. 

Mr. Conried probably looks upon his “sale” of Eames to the 
charity concert as a simple business proposition, and Mrs. U 
termyer and her generous associates will no doubt be made to 
understand that an opera manager, although he accepts a benefit 
without flinching, does not look upon charities as entitled to the 
same treatment. That is the custom at the Metropolitan, and it 
was introduced by Mr. Conried’s predecessors, Mr. Conried not 
being the originator. 

Mrs. Eames should, however, be grateful for the opportunity 
she had to try her singing in concert, for it demonstrated that 
she must certainly avail herself of every opportunity between 
now and next season, when she is to concertize over this land, to 
correct faults in emission and in style, and she must sine tru> 
to the key, for the people of this country insist at least upon the 
carrying out of that primitive law in singing. 
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oo G. SMITH, who knows something 
about piano playing, and is able to make his 

pen tell what he knows, wrote the following criti- 
cism last week in the Cleveland Press after Pader- 
ewski gave his recital in that city. The article is 
headed ‘Paderewski ignores 

A VOICE FROM divine gift to become a piano 


CLEVELAND. thumper,’ and the sub-head 
reads: “The erstwhile subtle 
poet has been transformed into a loud mouthed ora- 
tor.” The body of the criticism is appended : 
Paderewski, the erstwhile troubadour and min 
nesinger who sang of love and the subtle intro 
pective emotions, is no more He who once 
made the piano vocal with the praise and romance 
of sentiment has gone over to the camp of the 
Philistines and clad himself with the armor of 
rtuosity and objective pianism. The hands that 
once coaxed from the instrument the most dulcet 
tones now attack it with such brutal force that it 
ounds like clanging brass and tinkling cymbals 
The poet, intimate and seductive, has become the 
loud mouthed orator who shouts bombast and hy 
perbole upon the housetops. 
\ recital by Paderewski has degenerated from 
an event of high art into a commercial proposition, 
and this artificial atmosphere has affected the atti 
tude of the artist toward his art and the public 
He no longer approaches his art as though a neo 
phyte entering the holy of holies. It is now only 
the vulgar proclamation, “Hear ye! Hear ye!” 
which greets our ears 
Time was when Paderewski was the most elusive 
and poetic of modern pianists. When he spoke 
from his heart, and entered the sanctuary of in 
piration with profound humility and self abnega- 
tion. Now he smites his instrument with the bru 
tality that Vulean used at his anvil. True, the 
sparks dance and fly right merrily, but the clangor 
deafens us Ihe piano becomes merely an imper 
fect aggregation of clanging strings and strident 
discords. It merely shows how far apart are the 
tone poet and the mere virtuoso. And still our 
artist has his lucid intervals, when he makes his in 
trument speak in tones as persuading and seduc 
tive as the serpent in the Garden of Eden 
In his recital Monday evening he gave us much 
of the Chopin of the olden time. The nocturne and 
valses were like an aromatic breath from the 
Orient, so full were they of subtle charm and gos 


imer arabesque So, too, was his playing of his 
own delicious nocturne. The Liszt Rhapsodies 
Nos. 6 and 2 were given with a refined and ca 


pricious virtuosity that made us forget the assault 
upon the Bach prelude, and the rather sentimental 
exposition of the fugue. Brahms’ “Paganini Va 
riations” and Schumann's toceata were exploited 
to the limits of virtuosity, and were stupendous in 
technical display. In them we had virility, but 
not of the Cyclopean variety. Schumann's “Night 


piece,” an inspiration replete with the twilight of 
the gods, had fortissimos in it too suggestive of a 
Japanese howitzer serenading Port Arthur. The 
onate \ppassionate’’—of Beethoven was-—par 


ticularly in the first movement—given with too 
It was lacking 

And the for 
tissime climaxes were mere chord jamming and 


mush rubato and sentimentality 
in academic and philosophic poise 
wire rattling The piano groaned and shrieked 
like a boiler shop 

Paderewski is no longer the apostle of repres 
ion. He has become the champion of oppres 
on, and bulldozes, rather than coaxes, his in- 
trument That one so gifted with intense emo- 
tional control should degenerate into a ranter and 
ulgar claptrap is much to be deplored. That 
Paderewski is great in art cannot be disputed, but 
that he has deserted the real pinnacle of his great 
ness to compete with the mechanics of art is the 
regrettable part. He once interpreted for us ecstatic 
visions, but now some of his interpretations are 
hideous nightmares. He lends himself to tricks 
unworthy of his art. For example—prolonging 
tones far beyond their legitimate use, and long 
after the strings have ceased to vibrate, to delude 
the public into the idea that they are listening to 
in infinitesimal pianissimo. Moreover, his use 
of the sustaining pedal is no longer impeccable 
Much of his left hand octave playing in the fugue, 
the sonate and Chopin etudes was a mere jumble 
lo parody Kipling “ ‘twas only some wood, much 
muscle and much jangling wire.” 
\s previously intimated there were moments 


when the erstwhile Paderewski shone effulgent 
Chen for a truth the poet spoke. But the storm 





and stress of much that intervened caused one to 
regret that the poet laid aside his pen to grip with 
titan force the hatchet. Paderewski’s real great- 
ness lies in his comprehensive grasp of subtle emo- 
tional control. Why he should ignore this God- 
given gift to become a piano thumper seems pass- 
ing strange 


T HE appended letter has been filed in THe Mu- 

SICAL COURIER archives since 1899, six years 
ago. The present American visit of Paderewski 
makes the letter in question interesting for purposes 
of comparison, and it is herewith published. The 
sender accompanied his communication with the 
original Russian newspaper article from which he 
made his translation, and the newspaper is still in 


our possession : 
New Yorx, March 25, 1899 
To The Musical Courier: 

Enclosed you will please find an extract from 
a Russian paper,in which a criticism of Paderew 
sky's playing is given at a concert in Odessa, 
one of the largest cities in Russia. I am sure 
that it will interest the readers of your valuable 
journal. Herewith I send the translation of the 
same: 

CONCERT BY PADEREWSKY 

Mr. Paderewsky enjoys the reputation in the musi 
cal world of being a great pianist. He is worshipped in 
\merica, loved in Paris In Germany and Austria they 
are indifferent to him, but still they know him every 
where, and even we Russians know that Paderewsky is 
a millionaire, and in America there is a “train Pader 
aa” * * 

The other day we heard this popular artist in a 
concert here. We cannot dispute that Mr. Paderewsky 
is peculiarly gifted. He has an excellent touch, an un 
usually beautiful and astonishing pianissimo, a super- 
lative though not very “pearly” technic, and a very 
original manner of adding to his performance a pocti 
cal, thoughtful and sentimental character. He is a 
master of effect, makes a beautiful “‘glissando,” and 
loves very much the noise of the right pedal on a “fer 
mata.” 

But—here follows our great Russian “but” * * * Are 
these artistic resources sufficient to give one a title of 
a genius, almost the greatest pianist living? Is it suf 
ficient to have a nervous temperament, to be able to 
play with “feeling,” and have a sentimental romance 
repertoire, to be put on a level with such pianists as 
Hoffman, d’Albert, Sauer and Teresa Carrefio? Of 
Rubinstein I will not speak—the mere comparison 
seems to us insulting to the memory of the great 
———e ° * © 

Now, put aside Paderewsky'’s renown, created in a 
clearly American way, and judge him as a usual vir 
tuoso performer——we must give him his due. He is 
talented—and not a little tut the peculiarity of his 
talent is stamped by monotony. Paderewsky gives ir 
his performance not Beethoven, not Schubert and not 
Schumann, but himself This “Paderewsky style” is 
the same in whatever he might play And on those 
occasions, when this poetically sentimental style, s 
much beloved by nervous ladies, is there, Paderewsky 
can certainly play beautifully, as was the case in the 
Chopin prelude and mazurka. But no sooner does 
Paderewsky attempt something outside of his onesided 
gift, when his prestige falls very low. So it was with 
op. 57, Beethoven, very weakly performed, and also 
the “Carnival” of Schumann. * * * His playing is 
similar to the playing of those talented actors who, 
having limited artistic resources, try to take the audi 
ence solely with “feeling.” Such a performance has 
an effect upon the masses, which is the cause that 
probably explains Paderewsky'’s success. * * * 

Is it not peculiar that Paderewsky should have 
such criticism in Russia. 

Yours very truly, 
MisHet Bernstein 
160 East Seventieth street 


MONG those who are swinging the axe and 
laying low some unworthy critical heads is 
Edward Baxter Perry, the blind pianist. In a 
monthly magazine he had this to say regarding the 
devoted band of daily newspaper music critics: 
Every city, large and small, throughout the 
land has its band of self constituted critics. pro 
fessional and otherwise, who wage incessant and 
merciless war against the artist in each and every 
line. It is a war to the death, and a cruelly un 
fair and onesided war, 


n which the poisoned 
shafts are all delivered by the critics, tipped with 
the deadliest of venomous modern destructives, 
printers’ ink, their senders safely entrenched be- 
hind the unanswerable authority of the press 
Most of these critics, even when equipped with the 
requisite intelligence and technical terminology 
for the task, write with apparently but two ob- 
jects in view—one, to show how much greater 
knowledge and finer taste they possess than even 








ty 


‘ 


the greatest artists, as proven by their inabil 
find pleasure in or apprebation of the very best 
performances; the other, to win for themselves a 
reputation for wielding a trenchant pen 

As for the first, it goes without saying that any 
first class artist could teach them more in a sing 
program than they ever knew, if they would 
learn instead of searching for faults to carp a 
if their art interest were not eclipsed by thei 


monumenta! self conceit As for the second, what 


are their reputations worth in comparison to that 
of the artist, from the standpoifit of the pu 
Which is most important to the world’s cult 
true art work or racy criticism, great mus 
epigrammatic abuse of it? Is the artist orf 
critic most needed and useful in the community 
[he arrogance of such men, most ot wl 
could not give a creditable performances en on a 
jewsharp, would be amusing if it were 1 ex 
asperating. It is as if a $10 per week telephon 
employee should undertake to condemn Edisor 
latest inventions, when it would be far w 
well as more modest and becoming, t 
and try to learn something fron 
There was once a manwho was entrust 
with the study of cultivating a rose garden and ot 
teaching a little child to love and foster the roses 
His method was to sharpen up his sickle, take the 
child to the garden, first calling its attentior 
all the bugs and thorns he could find on t 
bushes. and then showing it how cleverly he could 
lop off all the blossoms and how easily they could 


be trampled into the dust 
Good words, Mr. Perry, and bravely spoken 
Now come ard play in New York! 
- 


\ Ichnes¢ 


a the course of his book on “Thi 


the Oxford History 


Period,” being Volume V i 
of Music. W. H. Hadow treats of some musical in 
struments that have not been in use for some years 
past. He writes: 

Three instruments which have now become obso 

lete deserve mention on grounds of historic inter 

est. The “theordo” was a large, many stringed bass 

lute of deeper compass than our modern cor 

bassi and employed, like them, to strengthen and 
enrich the lower registers of the orchestra. It was 
still to be found in the band of the Austrian Hof 
kapelle when, in 1740, Haydn entered St. Stephen's 
as a chorister, and it lasted at Berlin as late as 
1755. But, like all lutes, it was encumbered with 


mechanical difficulties; it had a variable temper 
and needed constant attentio at last musicians 
grew impatient with it and threw it aside Che 
“lira de braccio” was a member of the viol family 


much beloved by amateurs and in special favor 
with Ferdinand [IV of Naples, for whom Haydn 
wrote five concerti and seven nocturnes. One of 
the concerti (composed for two “lire” in G major) 
still survives in manuscript at Eisenstadt, and 

remarkable for the high range of the solo parts 
which never descend below middle E, and through 
most of the music are soaring above the treble 


stave. A still clearer indication of the compass 


in current use may be found in the manuscript of 


the third nocturne, where, for the opening 


ment, Haydn has canceled the names of “Lira 1 
and 2” and has substituted those of flute and oboe 

Last comes the “baryton, celebrated by the prais« 

of Leopold Mozart, a round shouldered, flat bodied 
viol with seven gut strings and from nine 


twenty-four sympathetic strings of meta 


famous player was Prince Nicholas Esterha 


whose service Haydn wrote for it no less than 175 
pieces; but we can form little or no idea of it 
character or usage, since this vast mass of musi 
has wholly disappeared, except three divertimenti 


and a few inconsiderable fragments 
The book is published at the Clarendon Press by 
Henry Frowde 
_ 
INETEEN prominent London publishing firms 
have decided for the present not to put out 
any more new music, nor to make fresh contracts 
with artists and singers, nor to advertise. The ac 
tion is taken as a protest against the lack of protec 
tion afforded the publishers against the piracies of 
their works. It is high time that the English Gov 
ernment took steps to prevent the prevalent out 
rageous treatment of the publishers. It seems 
rather unfair, to say the least, that a candlestick 
maker or sardine box manufacturer in London is 
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‘This invincible double trio will be heard in a pro- Symphony Orchestra will give only half as many = 
gram whose first part contains vocal gems that the concerts there in 1905-6 as it gave this winter, Thi A’ () ACKTI ng in Wresce ist week (1 
world has taken close to its heart and loves with Philadelphians preferred to support their own eo abeth u lPannhauset rm iw 
ardency, whose second part w present that mas- cellent orchestra, and for that reason the Boston succes 
HENRY W. SAVAGE OFFERS 
° 
A s ss ow 1 Ww nemb when the future 
NGLISH America pera shall t written Ne York Hera 


Y «i QRCHESTRA 


(4,500 Performances in English. ) 


COMPA 


(Established 1895.) 








NOW CLOSING ITS FIRST EXTENDED TOUR 
OF THE UNITED STATES. 





April 10-15—Willis Wood Theatre, Kansas City. 
April 17—Crawford Opera House, Topeka, Kan. 
April 18—Lyceum, St. Joseph, Mo. 

April 19—The Oliver, Lincoln, Neb. 

April 20-22-—Boyd’s Theatre, Omaha, Neb. 

April 24—Grand Theatre, Sioux City, Ia. 

April 25-26—Foster’s Opera House, Des Moines, ta. 
April 27—Greene’s Opera House, Cedar Rapids, Ia. 
April 28-29—Burtis Opera House, Davenport, Ia. 
May 1—Grand Opera House, Peoria, Ill. 

May 2-3—Chatterton’s Opera House, Springfield, Lil. 
May 4—Auditerium, South Bend, Ind. 

May 5-6—New Power’s, Grand Rapids, Mich. 

May 8-13—Nixon Theatre, Pittsburg. 

May 15-20—Euclid Avenue Opera House, Cleveland, Ohio. 





REPERTORY INCLUDES 

* TOSCA,” * LOHENGRIN,’ “ TANNHAEUSER,” ‘ CARMEN,’ 
* OTHELLO,’ ‘LA BOHEME,” *“ PAGLIACCI, 

““CAVALLERIA RUSTICANA,’ IL TROVATORE 








TRIUMPHANT TOUR OF 


THE 


MAJESTIC PRODUCTION 


OF 


Richard Wagner's Sacred Dedicational Play 


~ PARSIFAL 


| IN ENGLISH. 

| Presented as at Bayreuth, with 
a triple cast of artists selected 
from the leading Opera H ouses 
of Europe. 


Company of 200. 





Orchestra of 60. 


The Most Imposing Operatic Production 
Ever Sent on Tour. 





Nothing in the way of Englis! 


try to equal this ‘Parsifa 
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R ECENTLY Tue Musica Courter published 

excerpts from an article by Ernest Newman 
on Strauss’ “Symphonia Domestica,” and we 
added a symposium of opinions from other Lon- 
don critics on the same work. Could anyone 
really tell from the examples shown what London 
thinks of Strauss’ latest opus? 

It was the same with “Heldenleben,” when that 
classic first went to London, except that Mr. New- 
man liked it, whereas he does not like the “Domes- 
tica.” He wrote an article for Tue Musicar 
Courter on “Heldenleben,” in which, after com- 
plimenting his London colleagues on their “open- 
ness of mind and soundness of taste,” the earnest 
Ernest wrote this: “The main fault I have to find 
with the criticisms is * * * that no one has 
indulged in imbecility or impertinence. * * * 
Why does not some representative of the good old 
school arise in his wrath and vindicate the sup- 
posed inalienable right of a music critic to be a 
blackguard and an ass?” 

Personally, we found in the criticisms only little 
of that “openness of mind and soundness of taste” 
which Mr. Newman professes to admire so much, 
In the “Heldenleben” opinions, as in those on the 
“Domestica,” there appeared to us nothing but 
confusion and evasion of the main issues. As we 
wrote at the time of the “Heldenleben” premiere, 
most of the critics of Strauss do not distinguish 
between the musical and the metaphysical phases 
of his work. His programs, or rather, the lack of 
them, cause his commentators the keenest an- 
guish, The title blinds them to the music, and 
the music makes them forget the title. Between 
these two extremes the critics grope about seek- 
ing for tangible clues, and feeling not quite cer- 
tain whether the revolutionary Richard is really a 
devil of a fellow or only a very clever and noisy 
impostor. There is in all the reviews an evident 
air of caution, a palpable desire to tell the obvious 
rather than to hazard a speculation. And the ob- 
vious is that Richard Strauss handles the orchestra 
with masterful skill, employs amazing counter- 
point, and presents musical portraits of titanic 
magnitude. 

“Do Strauss’ inherent musical ideas warrant the 
use of such extravagant means?” the London critics 
ask, Why this question? Surely we look to the 
critics for information on such a knotty point. 
Precisely there lies the kernel of the whole discus- 
sion, and no one seems willing to bite into the 
kernel. The valiant band marches bravely around 
the shell. The story of Beethoven, of Berlioz, of 
Liszt, of Wagner, and of Brahms is fresh in the 
eager critic’s mind. Once a critic, always cau- 
tious. We possess printed records of opinions 
written warmly but hastily when the great names 
in music were new. These opinions read rather 
foolish to-day. Our contemporary critics will not 
make a similar mistake if they can possibly help it. 
They are anxiously watching Richard Strauss and 


waiting for some enlightenment from his own lips. 
Unless we are vastly mistaken in the man he will 
never say more than he can express with a pen 
and a bundle of manuscript music paper. The 
clues in his titles and sub-titles are ro clues. The 
critic who is bound to bring the music to the “pro- 
gram” will never understand Richard Strauss. As 
well follow Wagner’s “Faust” overture with a copy 
of Goethe’s tragedy, or Tschaikowsky’s “1812” 
with a “History of Russia.” 

Strauss regards his critics with a certain grim 
contempt. He knows that most of them are 
wrong, and he knows that he can set them right 
with a word, but he refuses to speak that word. 
If Strauss has any sense of humor—and it would 
appear that he has, in the scores of “Don Quixote” 
and “Till Eulenspiegel”—then he is quietly enjoy- 
ing one of the most stupendous jokes ever perpe- 
What a spectacle to 


trated in musical history. 
him, of these critics sniffing about the machinery 
of his wonderful works, peering anxiously between 
the bolts and bars and cranks and wondering, like 
Helen’s babies, “what makes the wheels go 
wound.” “I hear the drum,” cries one. “I hear a 
D sharp and an E sounded together,” cries an- 
other. “He makes the trumpet do the impossi- 
ble,” sagely remarks a third. It is not in these 
tricks or in merely external devices of any kind 
that Strauss’ significance must be sought. Every 
great composer has resorted to unusual methods 
when his ideas ran in unconventional mold. And 
no composer was ever great who was not at some 
time unconventional What matter whether 
Strauss employs “disscnances” and “strange har- 
monies”? Are we to deny his creations a hearing 
or to gainsay their value because they are not like 
other works? Have the centuries taught us no 
better lesson than that? 

The fact of the matter is that the critical task 
would be greatly facilitated if the searchers held 
more to Strauss’ absoiute music and less to his 
“program.” He has himself said of his “Zarathus- 
tra” that he was not trying to give us Nietzsche in 
music. We have heard him say, “I read and 
studied Nietzsche, and in ‘Zarathustra’ I tried to 
express my admiration for the man.” That is all, 
and all should be enough. We accept as absolute 
music and judge accordingly, Tschaikowsky’s 
“Hamlet,” Beethoven's “Coriolanus,” Berlioz’s 
“King Lear,” Brahms’ “Tragic Overture,” Liszt's 
“Les Preludes,” Saint-Saéns’ “Danse Macabre,” 
Smetana’s “Richard III,” and Wagner’s “Siegfried 
Idyl.””. We ask no formulas for these works. We 
listen and we draw our own conclusions. It would 
be a pity indeed if music had ceased with Brahms, 
and if our own generation had produced no com- 
poser able to voice the musical thought of our 
own day, and to find a characteristic form for his 
utterances. We contend that Strauss is such a 
man and that his form—half symphonic, half rhap- 
sodical—is the form of to-day. Music does not 
stand still any more than literature or painting or 
architecture stands still. We feel sensations to- 
day that our ancestors never felt, and we hear 
sounds that they never heard. That is why to our 
complex modern ear Haydn and Mozart's orches- 
tration seems archaic. Once some persons asked, 
“After Beethoven, what?” The “what” proved 
to be Wagner, Brahms, Tschaikowsky, Verdi, 
Dvorak, Berlioz, Schumann, Liszt, Mendeissohn, 
Saint-Saéns, Chopin, Franck, Glinka, Gounod, 
Goldmark, Meyerbeer, Rossini and others. “After 

Richard Strauss, as the first 
“After that, what?” Another 


man, another school. 


, 


these men, what?” 
of a new school. 


The process is endless. The doctrine of evolu- 
tion applies to music as well as to its makers. 
Why should we be distrustful of Strauss because 
he lives with us? Do we lower our critical dig- 
nity by placing the laurel on his brow instead of 
on his gravestone? Really, some of our critics 
would have us believe so. Let us not reproach 
Richard Strauss for his marvelous technic; he 
came by it honestly. This technic is necessary to 
express the composer’s transcendental ideas, his 
momentous themes, his Gargantuan  climaces. 
Were his imagination to outstrip his technic Rich- 
ard Strauss would be a sorry spectacle as a com- 
poser. It is in this proper balance between the 
will and the deed—apologies to Schopenhauer 
that much of our composer’s greatness lies. How 
vague were the first criticisms of Strauss’ “Death 
and Apotheosis,” and yet how transparent is that 
symphonic poem today. Perhaps when the re- 
doubtable Richard has turned out another half 
dozen of his stupendous works the critics will be 
able to understand quite his “Heldenleben” and 
his “Symphonia Domestica.” 

We have voiced the same sentiments before and, 
not being ashamed of them, see no reason why we 
should not repeat them when occasion requires. 
There is no mystery about Strauss’ music, and the 
public should be disabused of the notion that no 
one understands what Strauss is driving at. 


ee * 
eS << 


Apropos, patrons of the Philadelphia Orchestra 
were given a chance tc choose the program to be 
given at the final concert of the organization. The 
vote on the symphony resulted in the choosing of 
Tschaikowsky’s “Pathétique,” which received 606 
ballots. Then came Strauss’ “Domestica” with 
World,” 132, and César 
Where was 


330, Dvorak’s “New 
Kranck’s D minor symphony, 105. 
Beethoven? The voice of the people tells a tale 


worth studying. LEONARD LIEBLING. 


Madame Wellington's Triumphs. 
ADAME JOSEPHINE WELLINGTON, the dra 
matic soprano, who is making a tour on the Pacific 
Coast with Leandro Campanari, has been winning a 
series of triumphs. Some extracts from the criticisms 
follow : 

Madame Welling has an agreeable voice, which has been wel 
trained. She seems assured in her art, singing with decision and a 
nice sense of balance. She pleased equally in the Bellini aria and 
the smaller songs The Los Angeles Examiner 


Josephine Wellington has a dramatic soprano of breadth and vol 
ume, combined with purity of tone and a clean enunciation The 
voice has been well cultivated and showed to the best advantage 
in Tosti’s “Serenata” and Gouned's “Slumber Song.”—The Los 
Angeles Express. 

The audience last night was extremely enthusiastic and the artists 
most gracious and liberal with encores 

Josephine Wellington had many friends in the audience who re 
membered her as a little girl. For this reason as well as for her 
delightful music she was accorded a warm welcome She is a 
strikingly beautiful woman with an exceeding fine stage presence, 
and would have been a successful opera singer had she not preferred 
concert work. Her selections last night were well chosen, display 
ing the qualities of her voice, which were most pleasing. Her voice 
is a dramatic soprano of rich quality which would incline one to 
class it as mezzo soprano if it were not for the quality of the upper 
register She gave Gounod’s “Sing, Smile, Slumber.” for her last 
number, and after insistent demands repeated it The audience still 
insisted upon more, so she sang “Home, Sweet Home” with a pathos 
that went straight to one’s heart The Fresno Republican, March 


29, i995. 
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Pianoc—Operea Chember Music. 
Studio: 134 Carnegie Hall. Tuesdays and Fridays, A.M. 
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HOTEL DES CHATELAINS, 
184 BOULEVARD HAUSSMANN, PARIS 
(NEAR RUE WASHINGTON), MARCH 23, 1905 


[Artists contemplating American engagements can secure valuable 


ractical advice by consulting Mr. Delma-Heide, Paris representa 


tive of Tue Musicar Covaies.] 





DAMNATION DE FAUST,” of Ber 
lioz, was repeated | Sunday afternoon at 
the Lamoureux concert, under direction of 
Camille Chevillard 

The performance was an excellent on 


Marguerit« 
Laffitte as 


music ol 


MM 


who sang the 


Jeanne 


with Raunay 


with much style and dramatic expressiot 





Faust; Fournets as Méphistophélés and Sigwalt as Brat 
der Orchestra and choruses umbered 250 executants 
J € 
The last César Franck recital at the Schola Cantoru 
with the assistance of Gustave Bret 1d Blanche Selva 
embraced five works by that « ser: the trios, chorals 
for organ, prelude, choral and fugue, and prelude, ar 


and finale 


Nationale, which 1 


Schola Cantorum, « 


Che 327th concert of the Sociéte 


place in the salle of the ontamed a 


f first auditions, opening with a sonata for ‘cello and pi 
ano, by J. Guy Ropartz; then followed Trois Meélodies 
(Lied, “Nocturne Printaniér,” Dourak” (“L’imbecik 

by Balakireff; “Musique Intime (seven little poems for 
piano) Procession Sillage.” “Chanson des feuille 
Sur le chemin désert,” “Dans la forét ensoleillée,” “Pout 
suite,” Glasby Florent Schmitt; “Choeur antique” (after the 


xolian mode), Pierre Kunc; sonata for violin and piano 
Vincent d'Indy 
eZ <& 

Willy Burmester and Edoua Ber d gave two con 
certs at the Washington Palac« Ihe first concert I could 
not attend owing to other engagements At the second 
you could imagine yourself in Berlin, the complexion of the 
audience being so thoroughly German In the opening 
number nata No. 3, in E flat, for piano and violin, the 
two performers were heard to good advantage. Burmester 
with his s« Introduction et Rondo Capriccioso of Saint 
Saéns Von fremden Laendert wd “Revers Scl 
mann t wed by | wr Kdaptation of the Ch pin I 
minor etude and later the “Witcl Dance” of Paganini 


made still more difficult by his 


wn additions to the same 
aroused great enthusiasn His playing 1s bold, free and 
very sure Of the Chopi tude Burmester } made a 
delightful arrangement f ‘ n, and playe 


daintily clean that repetition was cheerily called for and 


cheerfully granted. Edouard Bernard played piat lee 
tions from Schubert, César Franck, Fauré and Chopin 


which were well received and applauded. Pa 
accompaniments discreetly 

eZ €& 
At the Agriculteurs Jacques Malkine 


concert, assisted by Louis de la Cruz Friilich 


played the 


Salle des gave a 


(better known 
rhe concert 


as Louis Frolich, the popular basso) giver 
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338 WEST 56th STREET, 
NEW YORK. 
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Barrett 


Wendel! 
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SPRINGFIELD. 














was announced to play the Mendelssohn concerto tor v | \ 
n, a prelude et fugue for violin alone of Bach, ending § e 
with a séerénade by Cl arel and Airs Russes” of Wher entire Mend he | 
iwski—in all of wi ‘ reported to have done we cg 
Mr. Frolich selected as | ! ber the recita e and a i | VIS 
from Mozart's “Marriage of Figat ind a group « | ly 

ng of “Les Forcats (“The Galley Slave by Gretel Gustin Wrig 

ininow Wie Bist du Meine Konigi Brahms ina wre that he 
Frihlingsnacht,” Schumann n R \ 

Re h 

The last Sun reunion of the Students { : 
sented a mu ling Bacl ita ! Wag SW 
flat for flute and piano, with “Airs d'Escat { Sa 
Saens and a Mozart menuet for the same strument | > eM - : 
ghtfully ex t by M. I ‘ ) | “ Ay 
silver flute (Bohm) and M. C. Deer the ¢ M 
Zeckwer, who is, | believe, a daughter of well know 
Philadelphia musician, Richard Zeckwer ing w 
pleasing soprano voice Rend Seren Cigl 
Handel's “Sosarme und a group S mat T 

Volkshedcher Lied der Brau ind “Widmung M p 0) \ 
Zeckwer 1s mw st idving with Frank K g s rk ! \ ‘ 

ity Mini Saltzman-Stevens, hkewise an Ame in, Ww rib ‘ \\ 
eard im Hor » Parker's “Gens Duce Splendida ul Bacl ect tor string 
Schuman ruhlngesnacht,” f wed by “Die Allmac! ‘ jor 
of Schubert, with which the program « ed Mr St \ r 

s is the possessor of a rich, sympathetic voice of 

ilto q ity xl gave mucl itistact with he (x 

in selection ' 

The Rev. Mr. Beach ld the idents what he 4 ‘ M 
The Great Secrets ! r” 

f €& 
= t matinee gathering m t WW gt | \ { 
| f Boston RCE Dp t ‘ 

I omo HBalde le te “ ‘ et i t 

reat f Verd:, “Ca f k y [ 

oT ‘ irom La Tr it tw 
young lady we ‘ t rf t ‘ 

fe € , 
Madame Im I tly wi att ‘ ‘ 
reception in { Prot t We il Jog 
j 
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THEODORE THOMAS 


A MUSICAL AUTOBIOGRAPHY 


Edited by GEORGE P. UPTON 


VOLUME I VOLUME Il 
Autobiography An Ex 
1 Account of Mr. Thomas's 
the k itor. T wo 

Music in America 


lhomas. 


end¢ 


Representative Programs 
I18S$S$ to 1905, edited ar 


vork by plained Essa 
Art « le $s on 


Mr 


upon ‘* Programme 


«+E ores, 






With 36 Illustrations 
Regular Edition, $6.00 net. 


The most important musical publication brought out in many years 


To be had of booksellers, music stores, or the publishers 
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sby Mr. Thomas 


Large-paper Edition, $25.00 net 
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‘Greater New Vork, 


», 1905 


New Y« 
CATER-KARR, 


earnest 


ax, April 1 
has 
with 


RS soprano, who 
studied 
Madar 


violinist, 


purpose 
lorpadie, Martina John- 
united in a_ recital of 
songs and violin Mendelssohn 
Hall, April 8, which was attended by the 
They evinced much 


with 
and 
stone, 


music at 





friends of the performers. 
the intelligent singing of Mrs. 
of considerable range, power 


numerous 


interest and enjoyment in 


Karr, who has a voice 





and good enunciation; and in the playing of Miss John- 
tome at her best in Hubay’s Hungarian music. 
Max ind John M. Cushing were the accom 
panist 
eS € 
Laura E. Morrill's last studio musicale took place April 
Estelle Hathaway sang artistically some Schubert 
ong Mrs. Theodora Bolles sang some interesting songs 
by Mary Turner Salter very well. Estelle Rose made 


marked impression in a group of English songs by Willeby 
Nonie Mally again interested all through her 
Cora Remington sang with brilliancy “Bel 


uid Shelley 








weet voice 

gio,” Massenet's “Elegie” and a spring song, with vio 
lin ligato by Mr. Berg. Miss Snelling sang with breadth 
f style and finish songs by Tschaikowsky, Hiller, and 
ongs in English; with Mi Remington she sang duets 


which pleased. Miss Snelling sang at a concert in Yonkers 


last week, singing in Boston also later in the month 
o- -- 
7 — 
Virginia Bailie’s tenth musicale, April 5, had a program 
of ten numbers, some of the players having been heard last 


year Miss Dunn has gained m technic, has a good mem 
ory and plays with accuracy and rhythm. [Eleanor Mills, 
only a dozen years old, played with such good time and so 


approval Thelma 
Miss Marshall 


The young lady has 


thit iuchence miled 


iccurately that 


Violet played very well in a duet and solo 


played with dash and temperament 


made fine progress in the last year. Her sister, Mrs. Bow 
len, played a prelude, by Grieg, with nice musical touch 
ind good taste. Both sisters have natural musical en 
dowment and have developed their gifts so that their play 
ing gives connoisseurs pleasure. Mr. Ridgely contributed 
ong Miss Bailie leaves this week for Italy and Paris 
eS << 

Mme. G. Haskell de Rebagliati gave a pupils’ recital at 
Lotus Hall, April 5, in which a score of young people 
took part. Little Ruth Abbot Wells, five years old, was 
perhaps the star child, singing and dancing with much 


Madame ce 
on part first of the program, as follows “Pourquoi,” “Med 


Seven compositions by Rebagliati were 


erace 


tation, ‘Waltz Caprice,” “Meditation No. 2,” “Consola 
tion,’ and the vocal quintets, with violin obligato, “O Come 
With Me” and “My Angel.” Character dances, with mu 

composed by her, formed the second portion Che par 
ticipants were Sibelle Cummings, Grace Reed, George 
Clark, Verna Underwood, Kitty Young, Vera Lilly, Marie 
Joy, Ruth Abbot Welis, Gertrude Lord, Elsie Gardner, 
Jennie Colohan, Herbert Cutmore, Jessie Carter, Con 
tance Austin, Jean Ireland, Elsie H. Brown, Marion Lilly, 
Katherine Harri Irma Gardner, Robertson C. Austin 
Mime. de Rebagliati is to be congratulated on the success 

oe & 

\ musicale by the Schumann Trio, at the Powers 
Hoecl ulios, passed off pleasantly. Flora Finley, 

yin, Carri Neidhardt, ‘cello, and Helen Crane, pianist, 
rm this trio, and on this occasion they were assisted 
'y Loutse Truax, whistler, Flora Macdonald playing the 
iwccompaniments, The young women played with good 
nsemble Reissiger’s trio in D minor, Godard’s trio in F 


jor nd some characteristic little pieces by Johann 
Pache, the Baltimore composer and conductor, a “Sere 
uch Barcarolle” and “Pizzicato Gavotte.” Miss Truax 
wat mo like a bird than whistles; the audience 
kead it 

ee & 

\delgunde Weissmann and her brother, Henry August 

Weissmann, who a month ago gave a musicale at their 


vcautiful home in honor of Hallett Gilberte, of Boston, 


igain entertained a circle of friends on March 7. Among 
the guests were Mrs. Caroline Hazelton, Mrs. E. W 
Rice, Dr. Lambert, Mrs. Goodwyn, Mrs. Palmer, Mrs 
M. Katz and Miss Katz, Mme. Jessamie H. Irvine, Mr 
V. le Moue, Harry Arnold Walker, Edward Brigham, 
Dr, Peters, Jules Denaton, Henry Steiger, Colonel Laird 
ind Mrs. Laird, Mrs. Pabodie-Jones, Mrs. K. Riesberg 
ind Stefano Crasife 
eS = 


\nna Jewell, the pianist, and Grace J. Davis, soprano, 


played and sang for the benefit of the Ballard School for 
Detective Children April 6. The school received a sub 
tantial benefit. Their own concert takes place tonight, 
at College Hall, the Astor Hotel 


Harriet Waller Coleman, contralto, a singer from Glens 
Falls, N. Y., has studied some time with Mr. Brounoff. 
She sang recenily Harris’ “Madrigal,” showing brilliancy ; 
Brounoft’s “The Poet's Song,” in which there was color 
and clean enunciation, and “Those Lips of Thine,” by 
Brounoff, with good climax. 

Ss €& 

Grace Corwin, soprano, a pupil of Parson Price, sang 

the Fust Congregational Church ol 
Y., ten days ago, Buck’s “When the 

As encore she sang “Ii No One Ever 
that Miss Cerwin 


at a musicale at 
Woodhaven, N., 

Heart is Young.” 
Marries Me.” It was 
the star of the concert. 


conceded was 


= <& 


Henry Gaines Hawn gave some impersonations and 
a talk on “Oral English,” by Harriet Ware, 
pianist, at the West End Conservatory of Music, Bessie 
3. Clay director, April 7. Mr. Hawn is an authority in 
his specialty, and a large assemblage heard him as well 
as Miss Ware with pleasure. 


=e <= 


assisted 


Carrie Gilman Edwards gave a piano recital for the 
Noonday Club April 4, assisted by J. Frances Ferlen, 
violinist, and James Oliver Boone, baritone. Mrs. Ed 


wards played works by Schumann, Schutt, Grieg, Kuhe, 
Leschetizky, Kullak and Moszkowski 
ese & 

Mrs. Lewis W. Armstrong and Julia W. Burdick have 
opened a Harlem branch of the Burrowes Musical Kinder 
garten; the first class began March 18, with eight mem 
Wade-Green, of srooklyn, has a 


vers enrolled. Carolyn 


Hourishing class 
eS & 

Oscar Nadeau, pianist and teacher, has met with suc 
cess, having some prominent citizens among his patrons. 
Mr. Mason Mr. Virgil recommend him highly. He 
recently played Sauer’s etude in G flat, showing facility 


and 


and poetic appreciation, 
@Z 


@& a 
Patrick's 
the 


\ number of organists and others met at St 
Cathedral a ago to 
small organ model placed in the choir loft by Mr. Hope 
Jones 


110on of principles discovered by 
invention of the “Diaphone,” he produces tone of amazing 


week listen to some tones from 
By means of revolutionary ideas and novel applica 
him, culminating in the 

; 
volume. How intense these tones are may be judged from 
the fact that three or four notes combined quite submerge 
At 


time these tones may be reduced to the softest sounds 


Ss € 


the entire strength of the cathedral organ the same 


Augusta Zuckermann goes to Berlin, Germany, in May 


for a stay of two years, perfecting herself as a concert 
pianist, 
eS & 
Mary Porter Mitchell, contralto, sang in the recent per 
formance of “The Redemption” at Paterson, N. J., ¢ 


Wiske conductor. April 25 she con 


Chester. 


Mortimer 
Port 


sings in a 
cert at 
Se = 
Cecil James, the new tenor, recently from Chicago, from 
May |} 
the soloist at the Liederkranz concert 

eZ & 
Herman Kortheuer, of Cleveland, Ohio, whose piano re 
entire 


a soloist in Huntington Woodman’s choir, is to be 
April 30. 


cital in Mendelssohn Hali is remembered, gives an 
evening of Liszt’s works tonight in Cleveland, assisted by 
Sarah Lavin, of the Cappiani school 
ee = 
A performance of “The Chimes of Normandy,” the 
James Bradford, at 
further 


by 


Ogden-Crane students, directed by 


Carnegie Lyceum April 10, will receive mention 
next week. 
ee 
Carl M. Roeder’s piano pupil, Rudolph E 


recital at Knabe Hall, assisted by Lillia Snelling, 


Reuter, gave a 
Tuesday 
evening 
eS & 
Annie Friedberg, soprano, assisted by pupils, gave a Len 
ten recital at Hotel Endicott April 11 


oe = 


“Enoch Arden” is to be recited by Edward Brigham, 


who also plays Strauss’ piano obligato, April 12, at the 
Waldorf-Astoria Hotel 
es <= 
Mary Turner Salter’s songs are to be sung by Mrs 


Howard J. Rogers, Margaret Keys, Mrs. Frank Horgan, 
John Young, Grant Odell and the composer herself at the 
Francis Walker studios April 13 

Ze & 

Marie Cross-Newhaus announces her annual concert and 
reception Wednesday evening, April 26, in the Astor Gal 
lery \ and interesting program has pre 
pared, and some prominent musicians are to appear 


unique been 


SCHELLING RECITAL. 


Mendelssohn Hall, Wednesday Afternoon, April 
5, 1905. 
PROGRAM 





Prelude and Fugue Bach-I 
Fantasie bs mani 
I er 


Sonata Appassionata 
Preludes 
Nocturne 
Etude ( 
Chant Polonais 


Polonaise 








Barcarolle . R 
Variations S neg 
RNEST SCHELLING easily deepened at his re 
cital the very good impression whic! e made 
here recently with his playing of the Liszt E f 
concerto, and with his handling of the piano part ‘ 
Saint-Saéns quintet. Schelling, although a pupil of Pa 
rewski, refrained from the imsensate pounding that 
acterized the latter's performance in New Yort nd 


t 


showed by his nice adjustment of dynamic values t! 


is more considerate than his master of the canons of good 
taste and of the ears of the listeners. In tl stribution 
and manner of his accents, and in his color pedal 


effects, too, Schelling revealed little of the exaggerated and 
affected style of for that relief ! 
were truly thankful 


Paderewski, and 
the audience 
is practiced conscie1 


musical educati 


Schelling is a young man who hi: 
} 


' 


tiously and who has had a thorough oO 
aside from these advantages he is also gifted with a power 
that makes his playing more than merely the expression of 
a correctly trained musician and pianist Sche x " 
dividual power is that of being able to characteriz 


his 


Signihcance 


music he performs, and readings therefore 


certain form and and have larger 1 ue 


than the ordinary 


the 


piano 
the 


pertormance whic! nd mily 


melodies and harmonies 
works interpreted 
The Bach Liszt 


ing Phe Schumann f: 


and spirit, and sentiment, and martial fire 


reading was broad, pla 
iitas breathed 


and rot deafening riot as m the iderewsk 


Phe 


tempered power 


a lantasy 
Beethoven soni 
ind 


Che last movement 


version ita was 


masterful grasp 


is generally transformed into a vel 


etude by most pianists, but Schelling kept | tempo we 
in hand and brought out all the beauties of theme 


structure in that eloquent finale Che Chopin numbers ar 


Schelling’s legitimate domain, for in them he given every 
his 


touch and 


opportunity to loose temperament and to employ 
' 


those graces of tone, technic which eg 


urces 


up the gamut of his 
fetters ol! 


interpretative res 


the classical restraint Schelling 1 plat pon 
and simple 

“Variations 
rhythmical 
The 


with 


pure 
His 


with 


own bristle with 


clever manipulations 
flights 
built 


work, based on a me 


hand of 


whole 
the 
The 
piece and its performance, 
Schelling had 


monic 
the clever 


theme, is 


musical craftsman audience 


appreciated 


which was brill 


treme a plenty of recal u U r iu 
his success left nothing to be desired I 


= K 
Fique Lecture Recital. 
Ni 


ture by 


of the series of entertainments of instructive na 
the New York College of Musi 
April 8, when Carl Fiqué gave a talk on “The 
rom Midd s te 
Madame Noa I vey use Mr 
Fiqué has a fund of information and makes the lecture n 
\ large 
this music was performed 
Middle Age Dances M 
CGigue lean Ba te O23 


was that of 


History and 


Development. of the Dance, the 


Modern Times,” assisted by 


audience filled the hall and 


teresting throughout 


Fragments of 


Sarabanda George Frederick Ha 
Gavotte Christopher 
Minuet Josey 
Minuet from Don Giovans 

dies Fras Schubert 97-18 


Waltz 


Invitation to 


Mek 
Dance Car 
Fragments of Ballet Music fr 
Music from The H ) 
from Feramors Anton Rubinste 2 4 
Dance M 


Rallet 
Ballet Music 
tives 


Fantasy on 


\rranged fo 








McFall at Powers Stadio. 


f* ANCIS FISCHER POWERS has arranged tokee; 
his studio open during the entire 


Europe, and J. W 


summer while h« Fy 


McFall, of 


is conducting his class in 


Washington, D. C., will have charge. Mr. McFall has M 
reputation in Washington and the South. He will tak 
charge of Mr. Powers’ remaining pupils, also bringing 
many of his own, and will receive any others who may 


require his services 
till 


Powers will give him a reception tin May 





He will arrive June 1, remaining October 1 
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Music or THE Week ” 
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he Boston Symphony Quartet Madame Sa ff 
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Vocal Department: MME. AURELIA JAEGER, Director. 


Department of Theory : Dr. GERRIT SmITH 
as “ German: PRAULEIN BERTHA Fircat 
“ Italian : SIGNOR PETRI 
History: Hexry T. Finck 
A. L. Cornpoz 


Musica! 
Pencing 
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painting (of which the above is merely a half tone minia 
ture and w vend, free of charge, to th« twenty-five 
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853 Broadway, New York. 
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Leopold Winkler will be the piano soloist at Sophie 
Friedman’s concert in Newark, N. J., Saturday evening, 
April 22. 

Clara Kalisher, mezzo contralto, is to give a recital in 
Carnegie Chamber Music Hall Wednesday evening, April 
26, assisted by Rosalba Beecher, soprano; Albert Quesnel, 
tenor; Edwin Wilson, baritone, and Mrs. Emden at the 


piano 


The Olive Mead Quartet will give its third concert at 
Mendelssohn Hall Wednesday evening, April 19. 

Stella M. Seymour has issued invitations for. a piano 
recital at her studio, 411 Manhattan avenue, Tuesday af 
ternoon, April 18 

A special musical program will be a feature at the next 
meeting of the Colorado Cliff Dwelling Association, to 
be held Friday afternoon, April 28, in the ballroom of 
the Nevada, Broadway and Seventieth street. Mrs 
Thomas Henry Whitney is the chapter regent. Mrs 
Gilbert McClurg, the regent general, will be present and 


deliver an address. 


Marguerite Listard, now soprano of St. Mark’s Church, 
Brooklyn, has been engaged at the Park Presbyterian 
Church, Amsterdam avenue and Eighty-sixth street, Man- 
hattan, for the coming year 








YSAYE’S FAREWELL CONCERT. 


HE farewell concert of Ysaye took place in Carnegie 
Hall Wednesday evening of last week. It was the 
brilliant culmination of a succession of triumphs won by 
the violinist here. This concert signalized Ysaye’s nine 
teenth appearance in recitals and concerts in New York 
this season. That there is no diminution in the Belgian’s 
popularity was proved by the large audience, which, in 
defiance of the evil meteorclogical conditions, filled every 
part of the hall 
Che program, which the newspapers published previous 
to the concert, underwent several changes The one actu 
ally given was this 


Kreutzer Sonata . . Beethoven 


Variations for violoncello Jnedecedenbeecs . Boellmann 
Anton Hekking. 


Six duettinis ...-Gedard 


coca 
Vieuxtemps 


Concerto for violoncello, two movements... 
Fantaisie Appassionata....... eocece 
Ysaye. 
Trio in D minor, for piano, violin and violoncello Schumann 
Da Motta, Ysaye and Hekking 

When the “Kreutzer” sonata was performed by Ysaye 
and Da Motta a few weeks ago Tue Musicat Courier re 
viewer commented upon the fact that the violinist and the 
pianist played the entire work without a glance at the 
printed score. Indeed a sheet of music was not in sight 
and each artist depended wholly upon his memory, nor did 
that memory once betray him. The general run of concert 
goers may not understand how difficult is this achievement, 
but musicians—especially pianists and _ violinists—appre 
ciate it. They more than any others marveled at the per 
formance. With regard to Ysaye’s playing of this severely 
classical and extremely difficult work nothing needs to be 
said, for it has been analyzed and described several times 
in this paper. It should be said, however, that the vio 
linist was at his best and gave as intellectual, finished and 
poetic an interpretation of the sonata as he has ever given 
here. But something more than a passing comment must 
be made touching Da Motta’s effective work. The piarist 
disclosed rare virtues as an en semble player. He did not 
obtrude his virtuosity; nor did he seek to shine at the ex 
pense of his partner. He held his own powers in check; 
they blended with and complemented those of his col 
league. An intimate understanding of the contents of the 
work and the intentions of the composer, a facile execu- 
tion; a thorough agreement with the violinist—these en- 
abled Da Motta to give an ideal performance. It will be 
a long time before New Yorkers will hear the “Kreutzer” 
sonata so well played 

Hekking sustained his high reputation and had to add 
an encore to each of his numbers 

Ysaye introduced one of his advanced pupils, Miss 
Zamels, an exceptionally talented young woman. Teacher 
and pupil played six small pieces by Godard, and they 
pleased the audience greatly. Miss Zamels showed many 
admirable traits, not the least of which was a flawless in 
tonation. 

Vieuxtemps’ “Fantaisie Appassionata” was taught Ysaye 
by the composer himself. It enabled the violinist to show 
the elegance of his style and the poetic side of his nature. 
In the lovely slow movement Ysaye educed a luscious tone 
from his “Strad” which almost melted the audience to 
tears; in the bravura passages his bow flitted o’er the 


strings with fiery speed. It was indeed a brilliant perform- 
ance. Ysaye stood before the electrified audience not only 
as a dazzling virtuoso but as the poet of his instrument. 
His triumph was complete. 

The Schumann trio, with which the concert closed, was 
the least enjoyable number on the program, not because 
of an inadequate performance, but for the fact that its 
beauties were lost in the big auditorium. As this paper 
often has remarked, Carnegie Hall is no place for chamber 
music. 








Successful Performance by Pupils. 
HE pupils of the opera department of the Stanhope- 
Wheatcroft Dramatic School were heard for the first 
time at the school students’ matinee given at the Savoy 
Theatre Thursday, April 6. 

Parts of the first and second acts of “Martha” and the 
prison scene from “Faust” were given in a most creditable 
manner. The cast in the first act of “Martha” was not as 
satisfactory, vocally, as the cast in the second act. Estelle 
Bloomfield as Nancy was by far the best of the act. She 
has a pleasing voice, a fine stage presence, and her acting 
would do credit to a professional. Jessie A. Henson, who 
sang Martha in the second act, has a well placed soprano 
voice, of big range and good quality. Evelyn Kellogg was 
a good Nancy, John W. Nichols displayed an agreeable ten- 
or voice and Horace J. Goodwin sang the baritone role with 
considerable vocal and dramatic effect. The prison scene 
from “Faust,” which was sung by John W. Nichols, Kings 
ton Chapman and Helen Kloberg, was surprisingly well 
done. 

The operatic department of the school need no longer be 
considered an experiment. The work done by its pupils 
Thursday afternoon proved its success at once, and its ca 
reer from now on will be well worth watching. It fills the 
gap which until now existed between the vocal pupil who 
was finished with his voice culture and the operatic stage 

The pupils of the dramatic department gave “The Klep 
tomaniac,” “Lethe” and “Ticket-of-Leave Man.” 

Those who took part in the matinee were: Blanche 
Bloom, Nelle McMillan, Anne Stanvarne, Mary S. Welles, 
Jane Murray, Anna Elliott, Mabel La Vie, H. Bonner Keel, 
Norma Grayson, Alice Ramsdell, Frances K. Fuller, Estelle 
Bloomfield, Sam B. Taylor, Horace J. Goodwin, Helen 
Kloberg, Jessie Henson, Katherine Shaw, Mrs. Grummann, 
John W. Nichols, Evelyn Kellogg, Albert Nettleton, 
Uldrick Blaw, Fffe Pearson, Lula Davidson and Kingston 
Chapman. 








Pappenheim Musicale. 
UGENIE PAPPENHEIM has issued cards for a re 
ception-musicale Sunday afternoon, April 16, at her 
home, The Evelyn, tot West Seventy-cighth street. Among 
the artists who will appear are Frieda Stender, Frieda 
Windolph, Hattie Henschel, Kittie Berger, Glenn Priest 
and Frank Croxton. 





Alice Merritt Cochran's Bookings. 


Alice Merritt Cochran's hookings include: 

April 14—“‘Redemption,” Mt. Vernon Choral Society 
April 18—“St. Christopher,”” New Haven Oratorio Society 
April 25—Lecture-recital, Middletown, Conn 

July, entire month—Chautauqua, N. Y. 





The Giirzenich Quartet has had an exceptionally profita- 
ble season in Cologne. 


Rubinstein Club Concert. 
HE sixth and last afternoon musicale of the Rubin 
stein Club, Mrs. Harry Wallerstein president, was 
given April 8, at the Waldorf-Astoria Hotel. Marie 
Cross-Newhaus, as chairman, talked at length on Richard 
Wagner, followed by an interesting program. Andreas 
Schneider sang two songs by Wagner, and was requested 
to repeat “Holder Abendstern.” Lila L. Haskell was the 
alto and Glenn Priest the violinist. Much interest was 
shown in the fine playing of Birdice Blye, who was con 
gratulated on all sides. Universal regret was expressed 
that this concluded the afternoon musicales. Mme. New 
haus was given a rising vote of thanks for her season's 
work. In response she said: “It has been my earnest de 
sire to have you understand the environment under 
which the great masters composed. We must be intel- 
lectually prepared to receive music, and sympathy for the 
composer is absolutely necessary before the deeper emo 
tions are reached. ‘Much has been accomplished, but this 
field is still practically untrodden. We plan and hope 
for another season of even greater interest.” The last 
evening concert takes place Thursday, April 27, in the 
Waldorf-Astoria ballroom, with Josef Hofmann soloist, 
Wm. R. Chapman conductor 


Euterpe Club Concert. 

RS. ALCINOUS B JAMISON, president, Mrs 
Arturo Rodriguez, chairman of the music com 
mittee, and officers of the Euterpe Club, thirty women 
singers, gave a successful concert, April 6, at the Astor 
Gallery. The club has evidently worked hard, under the 
leadership of A. Y. Cornell, so it is able to sing such 
works as Saint-Saéns’ “Night,” and Holmés’ “The Vis 
ion of the Queen.” In the first named work many dainty 
effects were attained, the difficult soprano obligato well 
sung by Ruby Cutter Savage, on a day's notice, with W 
C. Greenop, flutist. Holmés’ cantata had as solo singers 
Mme. Savage, Grace Spencer Doolittle, Lila Haskell and 
E. Eleanor Patterson, Louis Heine, ‘cellist, and Mme 
Dawson-Ward, harpist. John Mokrejs played a piano 
pieces at the opening, followed by John Young, the tenor, 
who sang “Saenger’s Heimgang,” and Hammond's 
“Wunderschénen Monat Mai,” accompanied by the 
composer of the song. Later Mr. Young sang songs by 
American composers with much spirit, receiving a good 
share of applause. This tenor’s voice was never better 
Mary Lansing, mezzo contralto, contributed solos which 
were liked, while Mr. Heine's ‘cello solos always appeal, 
so sympathetic is the instrument. Mme. Dawson-Ward 
played a harp solo, and Corinne Wolerstein played the 
club’s accompaniments, Mr. Cornell playing for the solo 
ists with sympathy. The club announces a tableaux and 
musicale Monday evening, April 24, at the Waldorf-As 

toria, in which artists and society women will take part 








ISTINGUISHED couple in Paris would board young 

lady or genileman and complete her or his instruc 

tion in music or French. Highest references in New York 

and Paris. Address Mrs. S. S., Apartment 10, 214 West 
Ninety-second street, New York city 

> 

ESIDENCE-STUDIO to rent, cheap, whole or part, 

May 1 to October. Seven rooms, furnished, Stein 

way grand; West Side (Eighty-fourth street). Address 

M. A. J., care Tue Musicat Courier 
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THE VOICE Art of Singing 
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1511 Larkin St.. Gan Francisco, Cel. 
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H. J. STEWART. 
TEACHER OF SINGING. 
Pianoforte, Organ, Harmony and Composition. 
Address: 1105 Bush Street, Sas Francisco. Cal. 





MRS. A. WEDMORE JONES, 


Pacific Coast Representative of 


The Musical Courier 


Care SHERMAN, CLAY & CO. 
Southwest Cor. Kearny and Sutter Sts., 
SAN FRANCISCO, CAL. 
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7 | . ne} on 1s ] . Sf < ( \ ] | » | 
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; i (| ( 
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—- - - - 
i i , . >< = 
The int } ‘ “ ‘ t | . 
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v= v= 
than was accorded him in his playing at the « ert give by the Poll \ v 
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‘ ‘ 1 | } } ‘ } ive ' 
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‘ 1 \f 
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, ’ , — , n the har f 
deciding him to remain in Washington next season. He tally adapted for young musicia are t nar “ 
has been induced to add piano to violi n h tudi publ er (Jie t the re i tl write } et / ) i ~ | b “ pive 
being a master upon bot nstruments ranged im q tet ' nd i general tavori - j : v i I higa 
’ , — ry ted . . ‘ 
Miss Veitch added to other laurels of the season by st Geraldine i well know ! gilted y gi \ ‘ Ca 
1 | ua 
cess in English, French and Ger Her German has recently become Mrs. Colonel Dimick, of Washingt ’ | ' ‘ r 
has been highly complimented e is lyric so The Misse Ridgely and Glover are tw ‘ : 1 { 
, 2 biti t nor } , } tud we et 
prano her selections always sympathetic and appearance t s st wit ig y \ w © Vv ‘ = = 
attractive Mrs. E. P. Knorr and Henri X r wer n Washingt the rend ’ vocal talent Palm ‘ 
: ' 
accompanists gt Cor it ! W i 
 <€ eS €& Light of | Low ' 
[Two amateur pianists alue in Washington , , ning A here Ww Rt : 
: : rou ul ambitio your piat profe ' ; ; 
are Mrs.. Randolph and Mr wel The former i , : " 
(,let ( re whose rf . 
pupil of Reinecke Both play the best literature » section ie filled with etudents of all how . cs , 
@& €& , : . , ‘ ! 
, save on one day reserved for Virginia, where he a P ' P ' 
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¢ - } 
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mon its 


eestor Miss Mr. Corre ikes a specialty of the best hool of litera 
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ali wa given Dy a pup! | siimant and graduate a 


Western college, G. W. Andrews. Dr. and 


issisted at this concert 
ce <« 


Jasper Dean MacFall, of the MacFall School of Musi 


sang this week before the Wis ! n 





— with Hutchesor f the Peabody H s deeply interest 
Mrs. Bischoff ” MUSICAL MANAGEMENT 


n the success of his pup ind tireless m energy and 
yotion in music work The church in Virginia in whict Home and foreign artists. None but really artistic talent engaged 


Mr. Gorrell is organist has been aided by Mr. Carmegn 
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Cutcaco, April 8, 190 


ESTERDAY afternoon an audience testing the 
capacity oi Orchestra Hall, on the occasion of 
the twenty-third public rehearsal of the Chicago 


Orchestra, Frederick A. Stock conductor, heard 





a new ymphonic poem, entitled “Eines 
Menschenlebens Morgen, Mittag und Abend,’ 

by Frederick A. Stock It is the philosophy of life reduced 
usic, and that there are many elements in it which re 


f the lisiener concentrated thought and the closest 

n, a rendition of this immense work easily attests 

lt ought to have been given earlier in the season, so that 
might have had at least another opportunity of hear 


Che principal theme is strong and characteristic, while 
econd theme, first heard in the clarinet, is very melo 
In the levelopment and elaboration of these and 
ther thematic materials in the work the composer has 
hown great ingenuity and invention, besides a knowledge 
f orchestra resources hardly excelled by any contempor 
ind although a work occupying almost three-quarters 
in hour in its performance, it kept the audience inter 
ted from the first to the last note, and surely the ovation 
which Mr. Stock received at the end could scarcely leave 
i doubt in his mind as to the success this contribution to 
the orchestra seaaeera 0 the day achieved at its first 
caring 
Che Chopin concerto in F minor was again heard, and 
is time the solo part was in the hands of Paderewski. He 
d to respond to innumerable encores, and played four 
iiditional times after the concert Ihe overture-fantasia 
Romeo and Juliet,” by Tschaikowsky, and the finale from 
Das Rheingold,” by Wagner, completed the program; both 
he numbers were conducted by Mr. Stock with the tem 
peramental and consummate musical perfection that we 
ive accustomed ourselves to expect from him 
Lh ame program will be repeated this evening to a 


which has been sold out since last Monday 


Bispham's Fourth Song Recital in Music Hall. 

\fter an absence of about two months David Bispham, 
who can easily claim to be most popular in Chicago, was 
heard im his fourth song recital this season in Music Hall 


last Sunday afterncon, April 2, before a large and appreci 


tive audience il program was composed of songs by 
Tanne Schubert, Beethoven, Schumann, Meyerbeer and 
two groups, one of eight and another of seven songs by a 


ery gifted Chicagoan, Carrie Jacobs-Bond, who assisted 


pham appeared im much better voice than when 


last heard here, and surely his trip to the Coast has bene 
fited him very much. A singer whose methods are well 
nigh faultless, a diction which is clear, a song recital by 
hum is always a pleasure, and Mrs. Jacobs-Bond chose 
sely in selecting him to interpret her compositions 


le lent all his art in the rendition of her songs and 


rought them before the public in the most favorable man 
ner. Of the songs themselves, while none of them seemed 
if the heavy Brahms or Strauss order, nevertheless all of 
them were exceedingly clever, a number of them pleasing 
id several bordering on the serious 

They showed a spontaneous flow of melody and striking 
riginality. I was most impressed by “Still Unexpressed, 
In a Foreign Land,” “The Gate of Tears,” “Where 
Youth’s Eternal,” “A Study in Symbols” and “The Dear 

fwiedersehen.” 

Mrs. Bond has written in a facile vein and her accom 
paniments are charming, and she played them charmingly 

Harold O. Smith, of whose excellent work as accom 
panist I have written before, again accompanied Mr. Bis 
pham in all the songs excepting Mrs. Bond’s numbers 

laken as a whole the afternoon was one of keen enjoy 
ment to the audience, as the enthusiastic applause amply 
proved The concert was under the management of | 
Wight Neumann 


Anthony—Rogers. 


[wo young artists who have traveled from the East 
have given us a couple of joint piano and vocal recitals 
the Assembly Hall, Fine Arts Building, the second oi 


them having taken place last Tuesday evening, April 


+ 


Charle Anthony is a young pianist who has already 
ichieved considerable in a technical way. Francis Roget 
is a baritone with a good natural voice. His songs in 
cluded “Invocation to Sleep,” by Tschaikowsky; “Come 
Hlome, Beloved,” by Luckstone; “Japanese Sword Song,” 


by Bantock, and “At Daybreak,” by Mrs. E. E. Free 
of Chicago. A fashionable audience attended. 


Vernon d’Arnalle, George Shapiro and Mary Law. 


Friday night, April 7, in Handel Hall, George A 
Shapiro, a pianist of promise, gave a concert, assisted by 
Vernon d’Arnalle, baritone, and Mary Law, violinist 

Vernon d’Arnalle’s name is not new to the musical 
public in America. Last night he was in excellent voice 
ind his singing of the Schubert and Brahms songs was 
highly artistic and musical. Two songs, by George 
Shapiro, were also rendered by Mr. D’Arnalle, and 
pleased the audience. Mary Law, one of the favorite 
pupils of Sauret, played two movements from the Lalo 


r 


“Symphonie Espagnole,” and two movements from 


urth concerto by Vieuxtemps 


George H. Shapiro, a pianist of exceptional gifts 
played a number of piano selections with clear techni 
and good tonal shading 

The concert wa well attended 


Johanna Gadski. 

Only rarely in the season do we get an opportunity 
hearing a singer of the stellar magnitude of Johan 
Gadski, the eminent German soprano, and surely everyone 
of the vast audience which ass 
Auditorium gave evidence of the keen enjoyment this st 
gave in her song recital 


Madame Gadski has long been known as a great Wagner 


artist, having sung Brunhilde, Isolde and variou ther 
roles of the great Bayreuth master, and this aft 
demonstrated conclusively how great an artist she 


the comprehensive program which she presented 
rhe first part was designated classic, having ong 


numbers three songs of Schumann, Widor and “Dichter 


iebe,”” Nos. 1 and 2; two songs of Mozart V eileheue 
ind “Wiegenlied,” and three songs of Schubert, ‘*G: ‘ 
im Spinnrad,’ ‘Tod und das Madchen” and “Erlkoénig 

this part the spirit of the compositions ree fi 
pertormance, and the perfect phrasing and le tif tone 
qualities of the singer were always in ¢ lence 1 he 

ond part, modern songs, ntained “\ wig Lieb 
Brahms “Murmelndes Luftchen, Jenser Weyla’s 
Gesang,”” Hugo Wolf Im Herbst,” Frat and two kin 
det eder | iubert, br nt forth the romant ind pe t 
gitts and 1 the third part, the mmeiat ! en tr 
Die Gotterdammerune” of Wagner the d t 
tensity and wonderful powe I ny 

were presented by M e Gad ’ 
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PHILADELPHIA. 


Purcaperruia, April 10, 1905. 

FN CHILLE COCOZZA, the boy violinist of Phila- 
delphia, who is shortly to be sent abroad to study 

in Brussels, under the supervision of Ysaye, will 

give his final concert at Witherspoon Hall on Wednesday 

evening of this week. He will be assisted by Nathalie 

Westbeck, pianist; Edwin A. Brill, violinist; F. Giannini, 
tenor, and William Schmidt, ’cellist 
eS & 

The Trio Club, of this city, Carola Spaeth, pianist; Fred- 
erick E. Halin, violinist, and William A. Schmidt, cellist, 
will give a recital of modern chamber music at Griffith 
Hall on Thursday evening of this week. The program will 
include a trio by Arensky; César Franck’s sonata in A 
major; two violin solos by Saint-Saéns and Popper, and 
Chaminade’s trio, op. 34. 

se & 

Tuesday evening the choir of the Holy Trinity Church, 

under the direction of Ralph Kinder, organist, will sing 


Maunder’s “Olivet to Calvary.” The solo work will be 
sung by W. HH. Pagdin, tenor, and A. E. I. Jackson, bass. 
ft € 
The sith meeting of the Philadelphia Music Teachers’ 
Association was held last Wednesday at Heppe’s Music 
Hall A paper on “Sonata Forms” was read by Philip 


Goepp, and Julius Lee fson and Johan Grolle played on the 
piano and violin Bach ; Sonata, \ major, and Beethoven's 
mata, D major, No. 1 
eS & 
Horticultural Hall was crowded to the doors by an 
audience that assem! led to hear the spring concert of the 
Nicholas 


Douty and Ellis Clark Hammann were the soloist 


nineteenth season of the Eurydice Chorus 


Among the leading numbers were: “The Dark,” by David 
Stanley Smith; “The Sea Fairies,” by Mrs. H H \ 
Beach; a rocturne, by L. V. Saar, and “Night,” by Saint 
Saén The soloists who assisted in the solo parts of the 
choral numbers were Mrs. L. Jay Hammond, Mrs. Albert 
M. Rill and Halchen H. Mohr 

J €@ 

Spohr's “Calvary,” a Passion oratorio, will be sung im 
St. Clement's Church this evening by the combined choirs 
of St. Paul's Church, Camden, and St. Clement's Church, 
of this city, under the direction of S. Wesley Sears. The 
soloists will be Master Charles Snyder, George Dundas 
aud Henry Lotz. 


The eighth annual concert by the Octave Club, of Phila 
delphia, was given at Griffith Hall last Saturday evening 
A program was presented by Mr. and Mrs. Martinus van 
Gelder, Claire Ring, Ethel Upjohn, Elsie Stewart Hand, 
Lilian Briggs Fitz-Maurice, Mrs. Charles M. Taylor, Jr., 
Selma Katzenstein, Bessie S. Davis and Miss Sutor 


ea & 

A song recital was given on Monday afternoon at the 
Plastic Club by Carolyn Lamson, assisted by Rachel Pidge, 
reader, and Eleanor B. Robinson, pianist. 

eS €& 

Virginia Flenderson will play at the twenty-eighth and 
last of the organ recitals given this season by the American 
Organ Players’ Club at the New Jerusalem Church on 
Saturday afternoon of this week 


rhe final concert of the Chaminade Club will be held at 
Griffith Hall on Tuesday evening, April 11, when “The 
Quest,” a work by Nevin, will be heard for the first time 
in Philadelphia. It will be given with a double octet and 
string orchestra under the direction of Helen Pulaski. The 
soloists will be Mrs. S. J. Gittelson, soprano, and W. Pres 
ton Tyler, baritore. A short miscellaneous program will 
precede, in which Mrs. Munroe-Smith and Mrs. Arthur 
Kitson will play a group of ensemble numbers for two 


pianos 


ee & 


Alfred Saal, a solo ‘cellist of the Philadelphia Orchestra, 
gave a recital at Griffith Hall, on Monday evering of this 
week, in which he was assisted ty Mrs. Thomas S. Kirk- 
bride, Jr. piarist A miscellaneous program was given, 
including Galliard’s sonata for violoncello and Beethoven's 
sonata, op. 5, No. 1, for ‘cello and piano 


Carl to Give an Easter Concert. 


ILLIAM C. CARL will give an Easter organ concert 

in the Old First Presbyterian Church, Fifth aveoue 

and Twelfth street, next Tuesday evening, April 18, at 8:15 
o'clock, assisted by Maude Morgar, harpist, ard Heathe 
Gregory, baritone The program will include the Good 
Friday music from “Parsifal,” “Christus Resurrexit, Inno 
di Gloria,” by Oreste Ravanello; “Le Vendridi-Sairt.” F 
de la Tombelle, and works of Bach and Handel. This is 
the final recital of the Lenten series and will be free to the 


public. 


Synthetic Guild Students Play. 


TUDENTS of the Synthetic Guild under twelve 
years of age, gave a piano recital in the banquet room 
of Carnegie Hall, Saturday afternoon, April 1. The little 
performers were Sidnes Heimann, Bertha Heimann, J« 
rome Heimann, Brandreth Larkin, “Helene van Zandt 
Florence Reinecke, Tesson Thayer, Annette Markoe 
Ruth Parker, Mildred Walker, Alison Cruikshank. Ans 
tiss de Veau, Esther Carman, Marjorie Greenfield, May 
Davidson, Alice Lee Miller, Gertrude Moran, May 
Schloss, Maud Walker, Charles Davison, Winifred Hey 
slop, Marion Wendover, Florence Tanenbaum, Gladys 
Acheson, Agnes de Selding, Eugene A. Philbin, Harriet 
Eleanor Lee, Marjorie Cleveland, Grace Haines, Mabel 
Besthoff, Edith Wilson Riggles and Marie H. Dennin 
Ida Klein’s Pupil Praised. 
ENRIETTA KAHLER, soprano pupil of Ida Klein 
Fraemcke, of the German Conservatory of Musi 
staff, recently sang at a concert in Mount Vernon, a very 
fashionable audience atterdirg. A local paper spoke of her 


singing as follows 


Miss Kahler is also very ;rominently knows t only ar 
lovers of music but in New York as we as she as appeared be 
fore large metro; « ur 1 iences and t r 
that she has received some flattering i ements t take ut 
operatic career Miss Kahler sang tw ions, be being « 
cored In her first she was accom, ani I the re stra, af i 
was a solo of a very meritorious type, but ¢ was at her best ix 
the rendering of Luigi Arditi L.Ardi ‘ wa a 
anied only by the piano, where Professor Fred Alt Haight 
sided during the evening Wit the piano accompat ent the sweet 
tones of her rich so rar ice were heard with the best effect and 


she was § lou diy _encored. 


JOHN B, MILLER 


Tenor, 
202 MICHIGAN AVE., CHICAGO. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world. 
Send for a ag A of our Catalog, just issued, containing 
Biographies, imile Labels, Etc. Easy Terms. 


LYON & HEALY, 133 Adams 8t., CHICAGO. 














CHICAGO ADVERTISEMENTS. 





The Chicago Bureau-Agency of Music 


INCORPORATEL 
ANNB SHAW PAULKNER, Manager. 
FINE ARTS BUILDING, CMIGASO. 


Ma. ARTHUR RISSELL, President 

_ J Mm FREDERICK HERMAN GADs, : Vice-President 
OFFICERS: 4 Ma. GUY HARDY Secretary 
Mas. ANNE SHAW FAULKNER, Treasurer 


Werefer PL povantesten to Prof. A. A. STaNLey, A. M., Professor of Music. 
University of Michigen; Mr. Cuanieas C, Curtias, Director of the Fine Arts 
Building; Mr. C.aytos F. Summy, of the Ciayton F. ann Co., Music 
Publishers; Mr. Putco A. Orm, Secretary of Chicago Orchestral Association 
Mme. Fanste BLoomriaip Zem.er, Coucert Pianist. 

Acts as agents for A: tists, Conducts Teachers’ Exchange and Choir 
Hureau 

Prepared to Hill epgagements for FKestivais, Oratorio Societies, 
Clubs, Lecture Courses, Concerts, Recitals, etc. 

Manegement of Concerts and Recitals a special feature 

Connection with leading Kastern managers 

G@™ CORRESPONDENCE SOLICITED. 


Mrs. Willard S. Bracken, 


CONTRALTO. 
Mgt. DUNSTAN COLLINS. 
1709 Raliway Exchange Bidg., CHICAGO. 


Sherwood Music School, 


FINE ARTS BUILDING, CHICAGO. 
411 Branches Taught. 


. H. Sherwood, Arthur Beresford, Genevieve 


Wm 
Mesical Directors: Clark-Wilson, Walter Spry, Adolph Rosen. 
becker, Eleanor Sherwood. 


SHERWOOD & BEACH, Managers. 











WILLIAM H. 


SHERWOOD 


Concerts, Recitals and Lecture-Recitals, 


Fine Arts Building, CHICAGO. 








IMMIARION ‘GREE : 


BASSO CANTANTE 
Management, DUNSTAN COLLINS. 
1709 Railway Exchange bidg., CHICAGO 





Vocal Instruction. 


Ts. A. TORRENS, Choral Conducting. 


904 Steinway Nall, Chicago. 





BUSH TEMPLE CONSERVATORY, 





o——__ 

PANNIE BLOOMFIELD ZEISLER, FREDERICK A. STOCK, 

Dr. CHARLES E. ALLUM, 

KENNETH M. BRADLEY, 

Mrs. STACEY WILLIAMS, 

The BUSH TEMPLE CONSERVATORY announces the exclusive teaching 
engagement of Fannie BLoomFteLp ZeisLer 

Weekly Lectures on Orchestra Programs, by FREDERICK A. STOCK, Conductor. 
Applications for catalogs and announcements address to M. C. SCHMIDT. 


KENNETH M. BRADLEY, Director, 


North Clark Street and Chicago Avenue, CHICAGO. 


The Leading Conservatory of Music, Dramatic Art and Languages. 





BOARD OF EXAMINERS ————® 


CLARENCE DICKINSON, 
Mme. JUSTINE WEGENER, GeoRGE DascH, 
OTTOKAR MALEK, CARL BRUECKNER, 
FRANCIS CAMPBELL, EmILe Leclercg 





RUDOLPH GANZ. 





ADDRESS 
202 Michigan Boulevard, 
CHICAGO. 





Jeannette DURNO-COLLI NS 


Management Dunstan Collins, 17090 Railway Hxchange Bldg. Chicago. 
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Hastings’ Masic. 
HE 
Sunday afternoon was 
Father John B 
ard Brockway, 
Miller at the 
“The Humming Bird,” 
“Mocking Bird,” 
Hemstreet them 


special novelty at Frank Seymour Hastings’ 


a set of six imaginative 
Tabb, of 


and 


poems 
Baltimore, 
Frank 
c ntitled 


by the Rev 


sic by How 
Lillian 
mation, 
Moon,” 
Mr 


most sympathetic piano support by Miss 


set to mu 
Hemstreet, 
“First Inti 
“Half 
compositions 
skill, 
Organist 
Wag 
who has captured the 
Brooklyn, 
of 
California, 


sung by 


piano. They are 


Song,” Ring 
autiful 
artist 

Miller 
Kingsley played excerpts from Tschaikowsky, 
and Dvo Tenor Cecil 


“Fern 


and are be 


sang with true with 


Bruc e 


ner rak James 


position at the First Presbyterian Church, sang ; 


pianist, played c« his 
Kkamroth, 
fresh from studies in Paris 
Wolf; Mrs. Charles B 


a superior pianist, 


Julian Pascal, 


Wilfrid 


own: 
but 
and 


ympositions 
Oswald baritone, of 
sang songs by Schubert 


Mr 


Saint-Saéns 


and 
Dol 
some 


Merrit 


cantata 


Foote, sister of Hastings, 


played pieces by and 
Walter H. Rob 


modern songs 


and Tenor contributed 
app auded 


who wrote 


metsch, inson 
Mrs 
Hast 


srominent 


much 
Field, 
“The 


will be 


Charles 


the libretto of ings sacred 


lemptation,” was a listener This work 
for the first 


Wednesday 


and s 


entire by invited com 


Hall, 
singers 


heard time an 


pany at Aeolian April 19, with 


evening, 


acl lo quartet. The work is of 


orus of hitty 


1 
cor siderable 


magnitude 








Von Vecsey's Farewell. 
ANZ VON VECSEY. tl 
appearance at ( 
and 


program comp 


linist, made his 


Hall last 
and 


} R young v«\ 


aftternoor 


farewell arnegic¢ Saturday 


with orchestra cored a huge 


ch 


impres 


sive success na rising su 
Beethoven concert 


the second ba 


important VIO 


lin numbers as the the “Trille du 
Diable,” by 
py Viet 


In the Becth« 


the cl 


lartini, and lade and polonaise 


ixtemps 
ven concer’ Ve ey again made good al 


Daniel Fre 


be judged as 


his manacer 


the 


ums which hman, had put 


forth regarding boy's right 





ind net merely as mechanical prodigy Vecsey's musical 
lature w demonstrated aftcr he had played but a dozen 
measure 1 f lebut New York, and 
t boy eTprctative gifts were at once re 
d ans present. Last Saturday that 
POL r the boy gave a reading of the 





Beethoven work which few grown violinists could have 
excelled, and even fewer could have equaled 

Phere were in the Vecsey performance breadth, solidity 
authority and nobility, and the violin fraternity opened 
eyes at the bigness of the lad’s musical grasp and tl 


conviction and correctness of his phrasing l 


ng citi 








CROXTON 


Basso: 
140 W. 424 & 
MANAGEMENT : 


» | HENRY WOLF SOHN. 





WILLIAM J. FALK, 


| B. MERRILL HOPKINSON, 


tempi, dyna 


and rhythm. Vecsey’s tone was as musical and as full 
beautiful as at all of his other appearances here th 
lartini number was a marvel of technical execution, the 
boy mastering every difficulty with bewildering case and 
san gfroid In the ballade and polonaise Vecsey exhib 
ited so much fire and brilliancy that the last bit of opposi 
tion must have melted in the minds of those few person 
who might still have regarded the child as only an imit 
tor, possessed of no real temperament The Vieuxtemps 
performance aroused a storm of enthusiasm, and Vecs« 
was made the hero of the encore fiends, who brought hin 
out again and again for bows and encores 
It must be a pleasure to Manager Frohman to feel that 
his little artist was mndorsed so unanimm ly all over tl 
untry by the musical part of tl pre and the ub 
It is to be hoped that the wonderfully gifted boy will « 
here again, provided he does not now retire for quiet study 
and general development. Some such move contemplated 
by the parents of tl ild, after ’ r ' 
London, where he w soloist at the Pl ' 
certs 
Francis Stuart Artist Pupl!. 
ARGARET STEPHENS ntra't Cal 
who ha been pr sed 1 these olumn ~ 
The Messiah ‘ mance in the First M. E. Chur 
of Hoboken ! week iw pres excerpt 
Mi . ' mt f 
a by r “ ast eve g s is 
gra ate t k W f 
ang he , ‘ 
nent of the work, that r ! ( 
Journa 
M s A i 
‘ ex me ¥ 
eeply . ' ' 
ca 1 “He S i 
t i W " r 
rks of ' \ < < “ 
grea R i or 
W. A. Becker in New York. 
ILLIAM A. BECKER, the pianist pending é 
days in New York, in company with Wilham 
a ‘ead en of Cleveland, 01 


JACKS 


he 





Marum Qeartet Concert 
| HE fifth nd last <« r ‘ » M 
String Quartet (Ludwig Marum, | r S 

Maurice Kaufman, Leo Schulz), at Dr. H Ma 1 

enue reside c, was | 1 by the ery i < 
WW ittent st have | gra y x I { 
participants | y played the D rN arte 
a) r ma t 1 t ex p ! ‘ 

e Tschaikowsky pia \ and | 0 
n A minor, w " Katherine R Hey 
und Mr. M play | s ata (G minor 
The Russian n ‘ \\ was fh vy playe I ‘ 
v nj esp y ible ‘ \ < 
lartini’'s work Mr. Marum again w laure } ton 
and t nic a l \ ya 
repose marks he « © « Rr { | 
the uartet ft ext ts te xt ¥y K i i 
ber w t wi \“ t } \ vering a 
itTneet yp 


The Gullmant Organ School. 


1 pyrecceneelh CARI irranged an mteresting 


f Hy gy Dade O kp 
pa ind Georgea W. Kelsey on “M is Rep 

ge May Robert Hope-Jones w 
\ ( R. ( | ( t 

! ! ¥ \ 

‘ y ( S ette Ay ’ } , 

r 

Ruebner Succeeding. 
“~ ORNELIUS RUEBNER, the new musical head at 
(7 ORnELIUS | 

A “ ‘ | t ‘ 


VOVR VOICE. 


Is it equal to the strain 7 
M. Edouard de Resakhe writes: 


Have used EVARS ANTISEPTIC Taneat 
PASTULLES for some time, ar ake 
pleasure in testifying the en 
cellent qualities 


EVANS ANTISEPTIC raseat +h ened 


allay all irritatior 

chia) affections, cat arth all y i 
perceptibly to their use 

Sampic Free. 30 Coats by Mail. 


EVANS 4 SONGS, Li», 
133 William $t., SEW YORK, 


Moatrea! Loadon Liverpoo'. 





Tenor, 

S321 St. Nicholas Ave., 

NEW YORK CITY 
‘PRONE 682 MORNINESIDE 








M.D., 











HENRY SMOCK BOICE 


STUDIOS 
28 EAST 23d bTREE! 
Mondays Therséays Saturday 
127 McDONOUGH $1. Brookiye 
Tuesdays, Wednesdays. frideys 
ond Evenings 


VOICE ard the ART OF SINGING 


Ceoneentretion of Tome ( ha: Fee: cvetion 
Correct Breath Contre! Ls ot end lejered 
Voices Hestored. ltellen Method Buc 
comfel whh Bale Veecee Retorences 











Accompaan!st. BAgITOSS. ; MRS 
it Oncer 
INTERPRETATION AND AATISTIC FINISH | | Woe oe  ——_—_ 
1125 “aclison Ave. —— 
Proms, 2976 R— 70th PIANO LESSONS 
Hae coached Mra Josephine J ‘ 
Squesgn, fis. Eovend dchasen, Sie ANNA INGMAN 
jeho 3% |S Ste Dresden: Franklinstrasse 2'' ax e , 
Tuesday and Friday: ss 0 
B. K | N N f.. ume in SINGING 
eo 
° 9 Other Days: 


wWocal Instructi aie 


Descriptive circular, 





230 W. 107th St. 


BY 


including Over THIRTY Written Lesrons tor Developing the Voice 


with one written lesson free, on apy 


40H FivzE DOLLARS 


HOWARD « sii cnenie, 


217 F. Oth mt 





lication 








RUBY CUTTER 


AVAGE BALDWIN MILLER GRANVILLE MARTIN 


SOPRANO 
Exclusive Management: 


CONTRALTO 


ANDERSON BUREAU, 7 West 428 Shenk New York. 





REED 


CHARLES NORMAN 





FREDERIC 


BASSO 
1ONF 


3859- ; ‘38th Street 





-SPENCER 


CONTRALTO 
oh W. O4th St 
‘coneeen oe Riven 


ALBERT GO. 


JANPOLSA I, «Se 


Ba riton ss. 
Oratorte aad Recttais 





a WEST 124th STR ET. 





BRA TMtOom 





GWILYM MILES 


BARITOWN Bw. 


In Germany Season 1904-5. 


ADDRESS 


Landshuter Strasse!33, BERLIN. 








FINE 


Sa 
552 LENOX AVE. 


PHONE 





MS HARLEM, 
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PARIS. 





SOLO ORGANIST at : 
ROYAL COURTS TIN a [February ic, Poland 
Ronee. ee i Seams 2. 


Organiste de l’Eglise 


8iX VEARE ~ @ 
ALEXANDRE GUILMANT. de 
Soloist Paris 
Trocadéro, ete. 1/9 Rue Cortambert, 


CONCERIS: 


Smolensk, Russia. 


March 3, , 
Moscow (under 
Passy, Safonoff) 
March 4, 
PARIS. Moscow. 





SCHOOL FOR ACTING. 


EMIL BERTIN, 


ler nigh de Ia Scéne de l'Opéra Comique. 
e Practice. In Cast. 
a rue des Variyrs, Paris 





Pure Italian Meth Complete course. Stage 
gresticn. Voice, ty declamation, language, so!- 
.¢ ensemble music, mise-en-scéne. 


(Late Chef 4’Orchestre Royal Opera, Amsterdam), 
MUSICAL DIRECTOR aad ACCOMPANIST. 


WAGNER REPERTOIRE for Artists a Specialty. 


6 Rue de Ponthieu, Paris 


Artiste who have coached with Mr Hageman 
Mmes. Melba, Nevada, De Montjau, fe 2 Pregi 
—w Yanny Francisca, Electa Gifford and 
others. 


Mme, Artot de Padilla 


THE VOIGE—STYLE AND REPERTORY 
39 Rue de Prony, - PARIS 


The following pupils in the Paris 
Grand Opéra : 
Bréval, Marcy, Heglon, Ganne, Fiahaut, 
Nimidoff and Litvinne. 


DELMA-HEIDE, 


GENERAL REPRESENTATIVE 


oF 


The Musical C ourier 


—FOR— 


ITALY anp FRANCE, 


HOTEL DES CHATELAINS, 


184 Boulevard Haussmann, PARIS. 


London, England. 
MADAME MORIANI. 


plete Vocal nee for Ladies and 

G <= T . Style, Repertoires of 
all kinds. 

Sole teacher of Alice Veriet, Prima Donna of 

the Grand Opéra, Paris; Claire Friché, who 











Paris; Madame Gherisen, famous 
agnerian singer, formerly of Covent Garden 
and Drury Lane, London; Mlle. Simoney 
rima Donna, La Monnaie, Brussels; Mme 
Emma Birner, Classical C Brusse’ 


’ ‘oncerts, ls, 
Paris, etc.; Florence and Bertha Salter, Charles 
Tree, J. od Lyons and Hugh Williams. 

For terme and particulars write to the Secretary 
of Madame BoE ANI’S SCHOOL, 5 York Place 
Portman * 

Acting and d Mise-en- Scéne M. Vermandele, 
who has assisted Madame Moriani for the past 
eighteen years 


MR FREDERIC WARREN 


Antonio BALDELLI 
(Thé&tre Royal, Madrid), 
iT ASAD ARITONE. 
rofesseur de Chant. 
6 Rue Euler Goan Elysées), Paris. 


DELLE grt Paris, 





lass and single lessons. 
Regular course, three gears. Terms moderate. 
go rue St. Petersbourg. 


WAGER SWAYNE 


39 Rue de Prony, PARIS. 


Mue. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING 


Public Aadliieas twice a meath. 
@ Rue Nouvel te, sthommscmted 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 
COMPOSER and PIANIST. 
Private and Class Lessons. 
12 Rue Léo Delibes, Paris. 


ALBERTO BACHMANN, | 


VIOLIN VIRTUOSO and 
PROFESSOR, 


208 Boulevard Péreire, 


PHILADELPHIA. 
| 
| VOICE MASTERY FOR SINGERS 


| Practical Remedies for Vocal Ills. 
DR. B. PRANK WALTERS, Jr., 
Send for Cireular. 1716 Chestaut St., Philadelphia. 














PARIS. 








THB STERNBERG SCHOOL OF MUSIC. 
Constantin vow Sreansanc, Principal. 
Complete musical education in a, branches. 
Open from September 19 Write for catalogue. 
Fuller Building. 10 doll 18th St., Puliedeighte. 





We make the only Ameri- 
can Violins that received a 
prize at Paris, 1878, and 
first prize wherever ex- 
hibited. 





TENOR. 
Care of N. Vert, 6 Cork Street, 
London, W., | 


ITALY. a 
M. VITTORIO CARP, | 


VocaL TERACHER, } 
Viale Margherita 46, Florence, Italy. 














Italian School of Singing 


FOR LADIES. 
S/GNORA VITTORIA COPP/ BALDISSERI, 
2 Piazza Cavour, Fiorence, ITAry. 
Diploma Pupil of Marches! of Paris. 





HORACE HORTON KINNEY, 
VOCAL INSTRUCTION. 
Studio: 167 West Fifty-seventh Street (oppo- 
site Cones =a. 


DR. CARL E. DUFFT. 
Studio: ge E. Twenty-third st.. New York City. 
July and August, Chautauqua, N. Y. 


HERMAN EPSTEIN, 


PIANIST. Carnegie Hail, New York. 











OSCAR GAREISSEN 


CHAS. F. ALBERT 
205 Puitroctome 205 


Note number. No connection 


with any house of same name 


Send for FREE BOOKLET entitled 
“Violins, Good and Poor.” 











10 Musical People and to Professional Musicians : 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 


>—_——_————__CATALOGUB. 
NEW CASTLE, IND. 


AUTO-GRAND PIANO CO., 
ELISE es PEVENS, Soprano, 


3095 West Fifty-tifth Street. 








9 east 


DOWNING 


HOMER MOORE, ee 
om YOUN GG, 


Phone: 2345L, Morningside. eer 2G'7T UV east 118th 


MARY HOW 


Direction : 








Bess-Baritone. 
Exclusive Management 
ANDERSON BUREAL, 
17 West 42d Street, New York 











a Address : 414 Central Park West, NEW YORK. 








Recently of the Royal Opera Berlin 
so PRANO and Wiesbaden 
Ceacerts, Recitals, Scenes ia 
Cestume from Grand Opera. 
- BABCOOK, Carnegie Hall, New York. 








THENoOoR. 
~ BARROW 288: 
Columbus Ave. and 70th St 
Management: HENRY WOLFSON 


HAARRIET FOSTER, 


MEBZZO SOPRANO CONTRALTO: 
Concert, Oratorio, Recitals. 
204 WEST 78th STREBT. *Phonc : 1601 River. Managemeat, HENRY WOLFSOHN. 








GRAND CONSERVATORY The only Music School empowered by 
OF Music Act of the Legislature to confer the 
’ 


regular University Degrees. 
68 West 83d Street, NEW YORK. 


Pwr is TRON G, 


o_——_- TEN CO RnR , —?O 
7 West Ninety-second Street, New York. "Phone: 1424 River. 


Mr. & Mrs. LUDWIG M A r U Mi CONCERTS 
INSTRUCTION. 


Soprane and Violin. 
1242 MADISON AVENUE, NEW YORK. Phone ; 2881 79th Street. 


MISS GLAY’S WEST END CONSERVATORY OF MUSIC, 


560 WEST END AVENUE, cor. 87th Street. 
ART, LITERATURE, LANGUAGES, KINDERGARTEN. 


WILLIAM BEARD, sever. _Baritone, 


421 Kimball Mall, CHICAGO, IL. 














FREE TRIAL LESSONS 











VOICE CULTURE, RECITALS, CONCERTS, 
22 East Forty-Fifth Street, NEW YORK CITY. 


FRANK J. BENEDICT, 


VOCAL STUDIO 
Send for “ Musical Possibilities of the Average 
Voice" and “A Few Things Worth Knowing 
About Voice Culture.” 
ss West Twenty-first Street, New York. 


FRANK L. SEALY. 
ORGANIST ORATORIO SOCIETY AND FIFTH 
AVENUE PRESBYTERIAN CHURCH. 


Instruction, Organ Recitals, Conducting. 
West s8th Street. 














MARTHA 
TENTH EDITION. 
THE VIOLIN AND BOW: Ni N ER 
An Exhaustive Treatise, containing 
over forty half tone illustrations, 
and written by the famous master, 
E. B. POSZNAWSKI. 
Special Teacher's price, 61.00 net (postpaid) 
————— oe SOPRAKRO 
408. W. STERN & CO. 
34 East 21st Street, NEW YORK CITY. 214 E. 15th STREET. 
Phone, 398 Gramercy 

















ANNA BULKELEY HILLS 
VOCAL CULTURE A. BUZZI-PECCIA, 


157 West 127th Street. Prem the Reyal Coaservatery of Masic, Milan. 
ITALIAN VOGAL SCHOOL. 





ELEANORE MARX, 


Concert, Oratorio, ReciTA.s. 


Traditional teaching of the classic Italian voca! 
masters. Indorsed by the greatest artists of 
present time. See Pamphiet, which wil! be sent on 


MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE. 
School of Opera. 





‘The Newton,” Broadway and 94th Street. 


161 West Ninety-third St. request. Stedie 613 Lexiagtes Avc., NEW YORE 














PRI 








THE MUSIC 


AL COURIER. 














ARTISTIC 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 

















ENDEAVOR. 





PRIX. 














DD. oH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, 





1900. 











CHICAGO, ILL. 











Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


awa, AST 


The World's Greatest Musica! Bureau 
Germaay: Berilea aad Fiettwelistrasse 1. all branches of music 
to highest perfection 


Cabic address: Masikwoifl, Beriia. 
Charges, 100 marks to 300 marks annually 


Proprietor and Manager of the Philhar 
Bulow Strasse ?, _—‘ Berlia W., Germany. 


The MONTREAL CONSERVATORY ot MUSIC 


tion Concerts Hamburg; the Bechstein Hall, 
(Founded 1898 by C. E. SEIFERT) 


Berlin. 
Representative of more than 400 artists, includ- 
968 & 840 Dorchester Street, Montreal, Canada. 
For Prospectus yg AE 
c. eB. PRRT. the Masica! Director 





Instruction in 
from beginning 


ing Joachim, D'Albert, Ysaye, Ansorge, Thibaud, 
Sembrich, Risler, Van Rooy, Hekking, Sarasate, 
Carrefio and many other celebrities. Also man- 

er of the Berlin Philharmonic Orchestra and 
of Arthur Nikisch. 





Principal Agency for Music Teachers 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music 





Draecrors: Cart Hein, Avoust Fragmcxe 


Special Departments for Beginners, Amateurs and 


Instruction given in all branches of music from 
Professionals 


fret beginning to highest perfection. 
Thirty-eight of the most knewn and experienced 
professors 


TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND nea 


DRESDEN, GERMANY. 
Fifty-first Year, 1904-1905. 1,387 Pupils; 75 Recitals. 


Education from beginning to f » k rees or sing . on Pp 


egin April at Admission granted a 


Pree advantages to students: Harmony lectures, 
concerts, ensembie playing. vocal sight reading 


SEND FOR CATALOGUB, 





12 Instructors. 


Sentem ber 


admission times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music, 


FOUNDED ieso. 


22 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER, Director. 








OONSERVATORY: Bovstepment, = all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Traini © OROHBSTRAL SCHOOL (osmgnaas all sole and all orchestra! 
instruments). sun aRY:” “Sect training for teachers. CHORUS SCHOOL. BSLEMENTARY 


PIANO AND violin. ecH 
Principal Teachers HARMONT. ND COMPOSITION —Max f Sqpwenenes Hans Pitener, Prof. Philipp 
Ruefer, Prof. Keoh, Felix 





E. E. Taubdert. PIANO—Emma Dreyecheck. Severin Eisenberger, Brune 

Gortatowski, Gottfried Galston, B. Hintse-Reinhold, Prof mn Krause, M. Landow, Dr. P. 
Lutsenke, Prof. A. Papendick A. Germann, Th. T. Schinberger, Prof. E. E. Tas- 
bert, Guenther-Freudenberg. SINGING—Frau Prof. Selma WNicklass-Kempner, a. Bianche 
Corelli, Lydia Hollm. Anna Whliner, Micolaus Rothmuechi, Roya! Chamber Sin Waldysiaw 
pp — AND DRAMATIC CLASS— . +" 

SrOLiN bret Gustav Hollaender, Dessau. bg Wicking, Rampel- 


a HARMONIUM- Frans Poeni ORGAN -Otie Dienel, 


Operatic School: 76 marks ($180) 
received at any time. Consultation 


mann. ‘CELIO—Eugen Sandow. 
Royal Music Director, &c 
Charges: From 125 marks ($30) up to 450 marke ($112) Annual! 
Prospectuses may be obtained through the Conservatory Pupi 
bours from ll «. m. tel ». m@. 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE is. 

Director: Dr Huco Gotpscumipr. Principal Teachers: Pror. Xaver SCHARWENKA, 
K. K. Hofpianist; Pror. Pa. Scmanwenxa, C. Ansorce, Prov. James Kwast, Prov. 
W. Lereno.z, Mayver-Mane (Piano); Gowoscumipt, Lina Becx, Diericm and Frau 
Pror. Biancx-Pereazs (Singing); Zayic, Gruenserc, Von Brennerserc (Violin) ; 
Van Lier (‘Cello); Knurrer (Opera) Pupils received at any time 








} CINCINNATI CONSERVATORY of MUSIC 






FSTARLISHED 186 


















is 


me 
numbers 


| Instru ts, trains and ed ucates afte 7 Se & ~st 
| of Foremes' 


| Earepens Conmservatornes 
. Musicians and Artists of ted 


Uv esaro “Lengueges 
inn espect to! Pee ¢ mmfort and luxurious 
surr . - © fmest = 1 most 


ot any time. llicst red Caines 
pod 7T ) BATT 
Avenve Oat Stree! and Burne! Avenue 





compiete'y equipped build 
ings devoted te music « hmerca i. 


CIMCINMAT: OHIO 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 


the concert 


NORWALK, OHIO. 


The Editor-in-Chief of Tux Musica. Covunisa 


HUGO GORLITZ 


19 NEW BOND STREET, LONDON, 
IMFYPRAESARIO. 
Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 


the student, the conservatory, 


Factory at 


REFERENCE 





w 





CABLES: MUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-PIVB DOLLARA. 


L. RAIN BOW Concert and Touring Agency, 


<i a a Street, London, W. 





le Agent f ate ' 

g artists appear at L. Rainbow's 
oi lay Subscription Concerts: Ma e Alba 7 ua Madame Roger-Miclos, ]ocheases 
Wolff, Hugo Becker, Gertrude Peppe rn, Blanche Marches snotha, Theo. Lierhammer, Arther New 
stead, César Thomson, Hugo Heir Howard-]Jones, Leo; lowsky, Harold Bauer, Pablo Casals. 








DO YOU wengenee darpnnepanies PEOPLE ? 


If so, a line addressed t “ 


JOHN W. CATCHPOLE, 26 East 23d Street, New York City. 
-® ——PHONE : 2773 GRAMERCY.——-—-® 














Concert Direction E. L. ROBINSON 


7 Wigmore Street, Cavendish Square, LONDON, W 





SOLB AGENTS FOR 


FRITZ KREISLER MARK HAMBOURG 
JEAN GERARDY LEOPOLD GODOWSKY 
ERNESTO CONSOLO EGON PETRI 


and many other well known artists. 
MUSIKCHOR., LONDON. 


MARIE HALL 
Mrs. HENRY J. WOOD 
MAUD MacCARTHY 


OABLES: 





_ Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 








Nos. 34 & 36 University Place, New York. 











THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sremway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 











CENTRAL DEPOT FORK GREAT BRITAIN: STEINWAY HALL, 


No. 18 Lower Seymour Street, Portman Square, LONDON, W. 





BUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Pauli, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY: FOURTH AVE,, 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND »»» UPRIGHT 


Ossip Gabrilowitsch, Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce 








Alfred Reisenauer, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriiger, 

and other eminent virtuesi use and unqualifiedly indorse them. 


EVERETT PI_ANO CO. 


BOSTON. 








THE JOHN CHVRCH CO. 


NEw YORK. CINCINNATI. 





~{IMBALL= 


CHICAGO, ILL., U. S. A. 





BALTIMORE, 
WASHINGTON, 
NEW YORK, 





THE CeELEGRATED 


Meade the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 224 Street. 





vose 


PrANOS appeal to the most critical musical taste, and 

are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 
160 Boylston Street, Boston, [lass. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 











